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LOUNGE
Featuring:

• The best videos in town 
• Nightly dancing

• Live Rock ‘n’ Roll on Saturday afternoons 
• Weekly and daily specials

Come and see why we proudly claim 
we’re

‘The Best Party In Town’
1786 Granville Street, Halifax, N.S., B3J 1X7 

425-5249

A SUMMER IN OTTAWA
UNIVERSITY OF OTTAWA UNDERGRADUATE SUMMER RESEARCH SCHOLARSHIPS

For students who foresee a career in research, the Summer Research Scholarships 
will provide research experience with leading Canadian scientific investigators in 
of the fields listed below.

one

VALUE: $1,200 (minimum)/month. Travel allow
ance

PARTICIPATING DEPARTMENTS

Anatomy 
Biochemistry 
Biology 
Chemistry 
Computer Science Microbiology 
ENGINEERING 
Chemical 
Civil
Electrical 
Mechanical

Geography (physical) 
Geology 
Kinanthropology 
Mathematics

DURATION: 3-4 months (May-August) 1987. Rea
sonable on-campus accommodation.

REQUIREMENTS: Canadian or permanent resi
dent. Permanent address outside of immediate 
Ottawa/Hull area (Ottawa/Hull residents should ap
ply for a summer award, such as NSERC, which is 
tenable at the University of Ottawa). Full-time un
dergraduate students with excellent standing; pri
ority given to 3rd year students (2nd year in the 
Province of Québec)

Physics
Physiology
Psychology (experimental) 
Systems Science

Forward the required information together with your most recent and complete university 
transcript before November 14, 1986 to the address below. Also request a reference from 
one professor be sent to the same address by November 14, 1986.

1987 Summer Research Scholarships, School of Graduate Studies and Research 
University of Ottawa, Ottawa, Ont. K1N 6N5 Tel. (613) 564-6547
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Bon bonjour
By ERIN MURPHY script places particular demands 

on the actors. They must work 
together in close harmony keep
ing alert to those shifts which 
occur when one voice leaves off 
and another cuts in, without los
ing any spontaniety or conviction 
in their characters.

Vincent Welton gave one of the 
strongest performances in the 
part of Gabriel. This was a con
vincing, detailed portrayal of per
haps the most sympathetic part in 
the play.

The studied elegance of Jen
nifer Allen’s portrayal seemed to 
diminish the force and self 
absorbed bitterness of Lucienne’s 
character. However, she seemed 
stronger in the second half, as did 
Stephen Thrasher, who had the 
most demanding role, that of 
Serge. At first Thrasher seemed 
younger and less self assured than 
I would have expected, but as the 
play went on his presence 
improved and he moved on to a 
believable crisis in his perception 
of himself and his family.

The small area of Studio 1 
served this play well. If anything, 
Dan Olson’s set emphasized the 
feeling of cramped, restricted 
space. The back flats suggested 
the drab exterior walls of a Mont
real tenement, plastered over with 
graffiti. A few articles of furniture 
distributed over different levels of 
the acting area, served to define 
the locations of the various 
scenes.

The script must have presented 
many technical and artistic chal
lenges to director Kelly Handerek 
and his cast. To judge by the pre
view performance, on Tuesday 
Oct.14, they managed to handle 
the potentially difficult aspects ol 
their task quite well. The casi 
members turned in good perfor
mances, which seemed to grow ir 
strength and harmony as the 
evening progressed.

For the opening play in their 
1986/87 season, the Dalhousie 
Theatre Department offered a 
well executed production of Bon
jour, La Bonjour, a complex and 
disturbing drama by Michel 

; Tremblay.
The central character in the 

play, and the focus of interest for 
all of the others, is Serge, 
Gabriel’s first born son, and 
darling ‘baby brother’ to his four 
sisters. At the beginning of the 
play, we learn that Serge has been 
away for three months living in 
Europe.

The attention and interest 
which is lavished on him at his 
return is often amusing to 
observe, as we watch him move 
from one character to another in a 
series of scenes which represent a 
round of welcome home visits to
members of his family. As the 
play develops, however, the 
audience begins to appreciate the 
bitter frustration which underlies 
many of the voices addressing
Serge.

Most of the characters seem to
be trapped in a sort of hopeless 
inertia. Unable to overcome the 
problems and chafing limita
tions, which have collected round 
them, they turn to Serge. They 
use him as a sounding board for 
their complaints about life, or 
they implore his help, as though 
he could be their salvation if only 
he cared or if only he loved them 
enough. Serge, searching for his 
own happiness, has to contend 
with the demands and jealousies 
of the others as he moves through
the play.

Bonjour, La Bonjour is a 
highly orchestrated script for voi
ces. Reiterated themes of affec
tion, obligation, and regret are 
interwoven almost like themes in 

of music. This style ola piece
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