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S OME vears ago critics used te say tluat a playdranatized front a novel w~as fuoedoomned
ta failure. Tire romaons adduced were

ciuiefly Zo tire cifeut tîmat as it is impossible to
comprise ail tire incidents o? a papular book in
draniatic borin, and ns overy monder boris luis ow~n
ideals of tire chamacters in tire work, a play found-
ed on thea saa ienue ivas sure ta disappoint tire
public. For theso very reasons, whlui ara un.
doubtediy logical, the practica wvhiicl tluirty years

ag wafq very gonemal, wvas for sorte years drap
pdaltogather. Tire critics liad thiifr jiistirication

in the filet thmit about Lima worst plays ia tire
Eîîglish lauguage are tiosa adapted froua Dicken's
novels, front Washington Irving's sketches aad
f rom aller standard wvorks. Within tirelut sea-
soir or twvo, however, thîe practica o? dramatizing
novels lias heen mcvi ved witu aîîîaziag fiuiancial
success, and thîe critics hava been gventul.
Tira iist includes Du 'Maurior's ainazingly success-
f ui fiction, Il Trilby," whicb, iiaving beemi rend
mn nearly cvcry borne, wvas put upon the stage
and made a tremnendous financial bit. Tion
tmere wvas tha '« Prisoner of Zenda," a son tirion-
tai satire wvhiich miade a fortune for its authuor as a
book, and is now bringing ini thousands ns a play.
Tire Iatest essay in this direction is a dramnatisa.
Lion o? Stanley J. Weéyxnan's romance, l'Under
tia Red Roba," wiuich receatly took fa $11,000
in one week at the Empire Theatre ia New York.
Mr. Gilbert Parker's latest novel, "lThe :: 'ats of
tire igb-ty," lias iikewisa been put into dramatia
fori for Mm. ]3eerbohm Tmee, and tliouffi it bas
not been a success in Newv York, the actar lias
not yet decided tw drap it. Maurice Bars ymaro
mn bis proscrnt ventura as a star is using a play
fo'.nded on ane o? Besant and Ricc's early suc-
cesses, IlReady .2Money Miomtiboy," and the piece
us saidi ta bo successfui. Thifs is onily a partial
lmst of tie dramatized novaIs of the day. Il Tes
of tie d'Ubervilles " is aiso souni ta bo seen on
tha stage.

Tire fact of the matter is t.lat it is ail a ques-
Lion o? art. If a play is a wvcll caast.ructed, in tenest-
mmîg piece, iii does not natter vhiether it is found-
cd on a novel or not, or wvlether ilb expresses ail tIse
popular elements; of the book. Tho resu crities
wero prejudicedl agrinst tia practice was becausa
no Engiisi draunatist thougbt t wvorth bis white
te observe any mules of technique fa inaking a
play. lie tîsouglît tlîat because Sbakespearc's
drainas -vere loosohy built it "as a mark o? gemîius
mn a dmamatist te pay ne attention xliatever ta
tho unities o? dane and place. Tîmamefore, in
dmamRtizing a naval he would simply huith up a
faw sectmons of it in v'arious scenes and trust t4
Providence and a fow soliloquiei tu enablo luis
audience te follow thé story. Ia truth, taking
anto consideration the stage nesources o? tire
Ehisabethian ptrmod, mnd tire early idas of the
Eagiish draina, -Shýekespearo wr:s a thoroughi
inademnizer in the nmatter o? construction. If lie
halld written imn tire ninet-ocadi century, ho would
tiave beeu as caroful un ui~s unetlu'xls as HEenrik
Ibsen or any o? the mnultitu~de of French toclînicai

e', -Ioots li was nov"r guilty of
-e'--, . usimîx a) Eoliloquty-tlt înuelh

- -~ -~ ab~ esourco of Englislî play-
wrigîts a cver and Iiitchi ini tire story

Slîacspare' soiloquies nover arc uscd t4
dovclop lus plotiz, but siiply ta express tire

1u10ads of lus cluaraeter8. In tire theatro o? luis
tinte tire public asked not sa inuchi for a complote
draia ars for striking scontes, lousoly conncctod by
Luy interludes of anr unimpartunt nature. This
faslufon wvas boni of tire early miracle pînys and
inoralities, whlich the mnonks invcntcd for tire edi-
fication cf tire nmasses ini tiro iniddle age-s

Shiakespeare wva tire first te dofinitely comîceiv3i
n draina unified by al cantintnous davelopincat of
cliaracter. The individuai scenes wvaro cozîstructeci
'vitlî iarvcllousdramniatic insigit, and tire interluides
timt joined thein wore illuinined witli suoli poetic uit-
terances as theo world lias naver equallcd. Ho sont
tlo dranialcapingonwvard withmrightybounds, but
lus successors failed ta appreciato the progressive

spii'it of tire mais, and continued for centuries to
lîark baak te tie archuaic defects wvhîîh Shakes-
peane inherited, and whlic lie strave, so far as lits
environniont would lot Iîjun, to abolish. At last,
luowevcr, within tire past decada or two, tira artis.
tic spirit lias triunîipicd and naw thoe Eniglish
dramatist no longer consideres it a mark uf super.
iority to ignore tire unitie-g. The Frenchi, aiwavys
in tire visai in artîstic ahatters, have tau-lit us our
]mson, and thera is, thonefone, na reason wvly a
drantiiation of a novai siiould not ba sana and
lagficai in its nection.

Ajs a mat-ter of fact a groat niany o? tha uost
celebrated plays of the Cenitury have either been
dramatized froni novelq, or lîad nave!s wvritten
frarn theni. "«Caiiuf lIa" iii the mast nuotable in-
stance, but muost cf thc eIder Dumas' best romances
ara still played in acceptable dramatic forma. Al-
plionsa Daxudee.s works are usuaily written botm as
pînys and as novels, and the list is verv vast. If
the Englishi dramatists hiad been as painstaking
and artistia a-s tire French playwriglîts, wve would
have most o? Dickcn's cluaracters, obviousiy fine
for dramnatia treatinent, on the stage to-day, just
as are "D'Artagnau" and the "Cousit of Muntec
Chiristo." The novels which hava been chosesi for
theatricai treatînent of late yoars, liav-e not ia
every instance becn the best of the day, but a came-
fui techmical treatinent lias inado thora notcd
stage success-es. Aniotlier romaon uhy ttîcy hmave
auccceded, is because, %a iti the exception o? A. NV'
Pittero an(! Henry Arthîur Joncs, most of tire brul
liant ramancers o? to-day prefor to %vork in thme
literary field. Tire stage bas tîcrafore becoma at
aL loss for noev ideas. Tire average o? plsm.3wrigîts
treat tue uld dramatic tiemiies oves- and uN em agaîn,
anîd thoefore the world uf fiction is a ritii source o?
new ideas tu thea writor fer tlestage, and man-
agers are naalizing: the fact. It is womduy o? note
ttiat most o? Shakespeare's plays are drarnatized
front the imnaginuative literature o? bis day. Talcs,
ballads, hiz§turies, uld biographies, itatie and int
t.ranslationu, furnished tire blieme-s %viiich bis peti
made imunortal.

If it catînot pluma itsolb (tn inany great
mnodernu Flays in ur languago- cithor of Ené,iih
or Amnericari origiin-tiu stago o? tu-day cati boat
o? a Crcat denat o? exquisite acting in unpretentious
quarters. 1 hiav-a latcly meen sovorai instances o?
dchiglutfully artistie work ameng tie travellinig
companies that follow thîcir vagabond course
th rugll tua provinces. As charming a company
o? cornedians as iL bas oe bieen uîsy pleasura ta
sce paid Toronto a Christmas visi t. Mr. Arthur

Bourclîjor, iwho standsl n~t the berad of the ogn
ization, got part of lus 4elbooliîîg wiîh Mr. Au'I4tiIî
Daly anîd acquired souîetlîiîg tif the' celvliratel
înatngpr's itbilîtyý ta preseîît a coieidy inil Il pirit
of ripphntg iinirth, ab'wolutvlI% i-fitwd étishl -iii'iN-iitiy.

-Tire Quren'R Pro.ctor "air athlaasonî of Sat-Ilus
ovor graceful anîd rhînrining au>~,r'Iî îd
ITire Chili Wjclow " a Iess important adaptation

froun a farce lvy a niuuor Pariian dIratinztt. %vere
th(% two playiiq, and noever% eu ow iender ttîjoinci illuro
doliciouslv treatcd by iictori and uivtres~sei. lioth
would Iiave been duitl in the "ind f inarti4tic
actors, but. with the' I;igtaiteo of Mr lBoureie(r'g
,Company tire) beeaille exquisito. TIl'd liuaglietiuui),
aplomb, and huniar of 'Mr. Arthur U'ouciv , coulis-
billed witb absolute anîd unpreteîîtiîlus geiiiility,
gave rare grace o tire pieco j lîile lus wife Nti4,;
Viol et \ratilhrugli lia4 a romnantie force ils lier acting
coîîîbined withlit an and;uce of Iiuînur and] -,rae.
Tien thero was lier siter 'sIigs Irene Vanbrugli,
a girl wvîi IL rogîîîIsl1 iiluobin face îni llttliiuig
oyes, tlîat esst a littie spehi over tire liglit. thinga1 tshe
attcnipts. Tire cnpany alto ineêlu(leil tlîroo
comcediansu, whlo ifssebssed the' art o? iinpre4siuig
one with the absolute trutbifualtiess of dit, puort-
rayai of ordinary hîuiniuty, and at the ?iitîie
tinte of rousing more funm than any orglînarv
individuals could. Sucb buinor is muuuîutlinig of à
inarvel,-tho hîumer thast plays uponli uttignuity
like sunlight ani nov"er secins to distort it. Tihese,
mets wcre Mr. WiVn. BI. w> ho in Il The. Chili
'Viduw," representeil a (luddeiring., tatt hing. j'lump
old Englishmnan - rl. W. Gr. Elliutt, %wliu fli~
spare conscicntious and alinost ridiculuu'dy proud
younig clerk in tire saine piece, and a elbattering,
little It-alian fbp in "Tire PueîsIroctur ";and

Mr. Mark Kirngblorne, whoi plnyed aileî aind
canny Scotcliîan in both piem. TIhe latter' c(uld
lîavi wvaiked out of ',tevetiron'-î or- Burrie's pit"et,
so uuspeakably drol1 and limitait washle, wvhile MINI
Blakely is a imani with a voice miore liuimor<ius and
rosourcoful thans Jolhn Hlare's. Mr. Elliott al8o
bas inctiiods ini utteranco strangely like Mr.
Hare's, witli an original conulc gelnins of bis owîi.
Takemi altogctlier, Mr. Bourcluier»4 arganization
presented tire finest variety of litiiîuuurouis talent
el'or seon on a T'oronto stage. P>ay-goer.-is nay
well regret liaving iiiiss;ed a taste of tbesm.

Mr. Jas. A. Herne, wbose ' l« eArs lias
met with a marýellous succeis, asi a 4ecound ~s
pres enîta bis play in preci.sely tic Naune mîîamumer
as Mr. Dourcliier. Nohi. could lie more
dissimilar front Eîîglisli social and oîii:d! life tîman
tie atinospiierc o? rural Newv England , sa tliat
reseniblances ia detail would bc imnposs.ible, but ini
spirit the artistic aini is ideatic il. Tho absulute
humanity thmat cliaracterizes tlîo actnlg and tire
dialogue of Il Shore Acres, " the Ilnimr fin n icli
Horne instils intv his actor, tire ràcee.s!ty of î.re
serving tire atinuspliereof tire play , tire yrpt.i
auss graca with wiiicli tbey du it, in, %vinuqil anj
children altogther-art; respon-iiblo for tie great,
artistic and popular succcss uf thse peL. utal

ifa lias beon toA led in d. t.uilillisulà ald us,,luîlissa
spirit by otîser authurb a.nd oîaa ~,lut Mm.
Hermo was thec irst mari to realize tîsat .. ublety
and a ral'maed spirit could bo applied tu. a rural
draina To icrition "Shore Acres " &% akiiî tu
«Tha Old I îtràetea' " vould Le ridjis.uk.u.',. it

is life, % Isereas dit earlier pie,.e is ai~tussgmî
t.io and cominonplaco bit of pathos. Mr. Hoie ne.-i
actors are not essentially hirilliant, but tlicy aré
inspired by a brillint mnari. 'Mr. Herno is a
graceful and sympatlicti cuneýd«an, tliut hie ia
more euîinrnt as a skillful teai lir. Tu ni,> ntindl
t l nhost ditlicult taa6k ariJ tht. but t.xqv. utei se
is thmat accomplisliiod hy R{obert Fi.clier as tise
liardencd bitter, yet veryliumas, oid fariner 'Martin
B3erry, an(i Miss (;rac; Gayier Clark is a picturo
of nîotlirlinesq, cheer and huinsor.
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