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STUDIES IN KRZT.*

'hitu .accuniplishÏled authur oif the wirk mientioned inl thp font-
note lias, fur ma-.ny year.,, eDjoyed a distinguishied reputation as
uneC or tilt fliubt accVlliplibbivd andi curt a, e'iticq of'Anrn
lier writiuigb ou thte >ubject ()f art liavv Ileen iutinernus andi -vall.
able. Ili tiks port1i -\voUIIe art.<11eî thrve distinet WOI-k,-Q
tre.ating tilt kindred bubjvets sf p.aintinlg, :vuipturc, and arelii.
tectVîru. Tite ýstudy of art lb bectiming îîuQfully iecog-nizc'd asý
an important part of a literal uducatin. As such it occupiés a
prominent place in thec Chautauqua course~ of î'eadfing an-d study.
Sueli a book as thir, w'ould be an adm-irabli- one for Chautauquans.
and for ail others who wvish tu ubtain a s,ýnie-h .at adequatp view
of the development of the fine arts. The author gives a succiinct,
buit comprehiensive, view of the thirce great departments of art in
ancient, mediteval, andi modern times. A brief atneedotal. biogra-
phy of the great artists, a description of their chief works, and
a characterization of the diffèrent schools of painting, sculpture,
and architecture are also given. One of the inost important
features of the book is its copious pictorial illustrations of thue
clief-d'oeuvires of art of every age and country. Afany of tlcse
engravings are of superior mienit, as the tire portrait of Raliael,
lus exquisite Sistine Madonyîa, his Saint Cecilia, and others -whichi
wve give. Ail of thein -will give a much clearer eonception of the
subjeets than pagres of description~. The book is quite a librarx-,
or encyclopoedia, on the subjects wvhich it treats.

We purpose briefiy to review some of the great art periods de-
scribed in this book, on which we shall draw largely for both text
and illustrations.

Michael Angelo, great in sculpture and iru architecture, is no
less great in painting. He stands out in the history of art like,
some one of bis prophets in the Sistine Chapel, a man by himsel',
unlike, his predecessors, and leaving lehind hlmn no descendants
who resemble him. Hie learned the technical part of his art in
the sehool of Ghirlandajo; but bis Titanie creations were bis own.
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