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Raul Butterfield: back in 1965, when everybody
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m.ïï6/1 ,Pylan Wenl electric- music, I am convinced, can be at 
much to the folkies chagrin, his least partly credited to “East- 
guitarist was Mike Bloomfield, 
whose work can be heard on the 
first Butterfield records. Bloom-

Back around 1965, when every­
body was into the folk music

♦EWest”.
On his latest two albums, ‘‘The 

. Resurrection of Pigboy Crab-
fieldIs style is characterized by shaw” (I wonder too) and “In MV 
rapid thrusts of notes that fly from Own Dream”, Butterfield intro- 
thegmtar. Bloomfield left Butter- duced a horn section, long before 
field s band a couple of years ago, Blood, Sweat and Tears became so 
and has been involved in
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" *... „ a few instantly acclaimed. The expert 1
things since : founding the Electric backing they provide has immeas- I 
Magandquittmg, making the so- urably helped to develop Butter- 
CJ. Ïid., Super-Session” albums field's vocal style by adding a solid 
with A1 Hooper, and so on. His texture. His harmonica playing
blim^f -hie f,rSt Buttte,rfield al- has long been acknowledged as 
bum is fairly representative of his being excellent; in fact, he can be 
style, and he really hasn’t ad- heard backing Muddy Waters on

S1?Ce'iL, the new “Fathers and Sons" al-Butterfield s first album was bum. This album is quite impor-
mamly urban blues something tant, I feel, because it shows that
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\■V * jYUP plays in 1969-70 
to be small, experimental
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ryBy DAVID McCAUGHNA
York.. . University Players is embarking on a new policy this year

vssssi
"•~îS5*5 Alice's Restaurant a fine endearinq film

who wishes to put on a play. There wili^no moreS dlrLTofs^s Resto"rrnteVArio°Guthrie' kn0”blh,ij S,l"y °f Alice s Tlle Him leaps from the hilarious to the pathetic 
tSe were the past. a„ directors wii, now come trL the facuhy Ï FF

nronVs dTT^86 attendance at productions the Players have trembly successB^BonniL^and8 Cl^d* "h* ^ ?" thCFe are tender scenes of Arlo visitinTNsdytag
promised to lower admission prices considerably »_i . y Çcessful Bonnie and Clyde, has made father Woody in a Brooklyn hosoita I Thl film ivii

comedy, ^ Ario, piaying himsei, course, is surprising,,
David Schatsky, Godot will be presented in late October or earlv NoîîS? n,™6 p,ot’what there is of one- comes entirely from natural and at ease. By using many non-professional 
ber. Plans are also underway for a one-act nlav festival y N the son6' Pefin has not tried to extend it, but has actors m the fllm' some actually part of the story

* The office „ Vorh University Plnyens is .coated £ rMm US ?™, " app^TtoTlo
effective.

AH. (Guthri.) has giH-fH.ad Man-Chan ,Ti„„ Chen, i„ movi. Ali«.,

The first

Alice’s Restaurant is an excellent film, that may 
well become one of the definitive works on this cha­
otic era.

A Walk With Love and Death is idyllic, romantic
By STEVAN JOVANOVICH

A Walk With Love and Death is an idyllic, 
romantic drama; an allegory on love, war and 
death set against the turbulent backdrop of the 
Hundred Years War between France and Brit­
ain. It’s like dozens of other grade B historical 
dramas, complete with love story, knights in 
armour, and the proper amount of gore, heroics 
and pageantry.

A Walk With Love and Death stars Anjelica 
Huston, daughter of John, in her motion picture 
debut and Assaf Dayan, son of Moshe, defense 
minister of Israel. Something in this informa­
tion leads me to suspect that the stars were not 
chosen for talent alone; however, this is only a 
suspicion.

Assaf Dayan as Heron of Foix travels through 
northern Europe seeking the sea after his expul­
sion from university. While sheltering at a 
count’s castle, he encounters the count’s sixteen

year old daughter, Claudia (Anjelica Huston). 
The rest of the story involves their separation, 
reunion and death. Incidentally, the couple nev- 
er does reach the sea, the significance of which 
I failed to comprehend despite the script writ­
er’s insistent reference to the sea about every 
third line of dialogue or so. The sea as a symbol 
became far too much of an artificial quest.

The film, as it follows the misadventures of 
Heron and Claudia is in many ways like a medi­
eval travelogue. It is loaded with cinematic 
cliches. There is scene upon scene of idyllic for­
est meandering walks and solid stone castles 
And of course, the peasants are all dressed like 
a circus troupe going happily about their robust 
peasant pastimes, like singing, walking, chant­
ing, wining, dining and whoring. Besides peas­
ants, we have jugglers, minstrels, knights in 
armour, etc. etc.

Now, there is nothing the matter with the sub­

ject matter except that it was unoriginal. I had 
the feeling that I had seen every scene before. 
Strangely enough, almost the same subject 
matter viewed in Camelot was a joy to behold

As a social commentary, the film could easily 
be construed as a plea for peace. Throughout 
their travels, the couple are increasingly horri- 
fied by the privation and death wrought by war 
until they finally succumb to it themselves. The 
anti-war theme is blatantly handled but then 
war is a pretty blatant thing.

As I said before, the film is a debut for both 
Anjelica Huston and Assaf Dayan. I think Miss 
Huston performed considerably better than 
Assaf Dayan. I also think that the love affair 
lacked depth, possibly 
inexperience.

Altogether, it was not an unpleasant movie, 
but one that fades quickly among memories of 
hundreds of similar ones.

result of their actingas a


