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being run-on. Her thought moves in smaller circles than the

others, and is at the extreme from the Pope, whose sweep-
ing thought demands :;2 per cent. Guido and Caponsacchi
take a middle place with about ;i(»percertt.. although Guido
has rather the most. The.sc are the average number of

run-on lines considered individually; but it is significant

that the Pope has larger (froups of these liner; than any of the

other speakers. Guido most closely resembles him in his

clo.sely-knit second monologue.

V. There is another feature of Browning's blank verse,

and, indeed of all his verse, wherein he has shown great

})Ower and originality,— his aHit< ration. This has been a

feature of all Engli.sh verse, and has been one of the sources

of the charm of it; but it may safely be said that no English
poet has made use of it so consistently, not as an occas-

ional charm merely, but as a structural princijjle in his

verse, as has Browning. It may be classified as follows:

(1) To fuse together the half-lino. e. g.,

.\n(l 7'ly iilo/t. The r/ciiviii^,' of a ^Voiul, .S7/y hut .vtiro.

(2) To fuse the line, as in the Anglo Saxon poetry, e. g.,

7'raversc the half iiiilc avonuc,— a fi'nn.

xl/ere //(iH)nshin(' structure ?/ioaiit to fado at dawn.
This carolfss 'ourat'c as to ''onstsnicucc.

(3) To fuse the latter half of the line to the succeeding

line. e. g.,
. . . the /)/iyHir\i\n hero.

My/ather's lackey's son.

. . . the/ine

/•'elicity ami /lower of wickedness.

This has the same effect as enjambement, the similarity

of sound emphasizing the connection in the same manner as

the lack of a pause.

(4) To fuse together whole strophes, or periods.'

In the following lines, an r-alliteration runs through them,

and is reinforced by the ^alliteration which begins in the

1 What Prof. Sjlvf^ter chU.-; "Plioriptic Syjfyzj
,

" in liis /,« i/.<i o/ r<r»«.


