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o. KcfNDAMBSfAL HASHES TO—(See Htileolf the OcUve.)
tiAaMo.vi/.ATio.v Of—C5»ro must be taken to observe the Scale-conneution

of the lutervalsj with practiue, ingenuity, and a knowledge of har-
mony.

lisSA Di VocK.—A swelUng and diminlMhing of the volc9 on a long holding
note.

BTRONOMB.—An ingenious inHtrunieut for indicating the exact time o(a niusi-
, cal i»eee, by nreans of a pendulum, which may be shortened orv . lengthened at iileaHure.

I Contra Pa.—Is applied to a skip in melody from the fourth to the seventh
of the Scale, and is not allowed, being a false relation.

IiNOK MoDK.—One of the two modern modes, in which the third from the key-
note is minor. ... ,

IiKUKT- -(See Scherzo.) -

lODBS.—The two Modes of the Scale, Major and Minor, by a certain arrange-
ment of tones and semitones.

loDULATioN.—The passing from one key to anofher.
loLro.—Very, extremely. -., . - .t"^ ,;?<•)

loHDBN'TB.—A beat or transient shake.
kiOTioN OF Parts.—Means the direction that the parts take in relation to each

other, asj Similar, Contrary, or Oblique Motion. (See "Morement"
in Counterpoint.)

ttusic.—The language of sounds. . . .^ . .., ^.j.if..

JO. Adaptation of wo^ds to—Care should be taken that the accented parts of
a sentence, or accented syllable of a word be placed on the accent-

_^ ed part of a measure.
, [dientty.

occas.onaiij po Church -In which the Art can and ought to be displayed in its greatestim aduitional ^q DANCU—The characteristic of dance music depends on the thne, the degree
of movement, the rhythm, and the length of the composition.

Do. Instrumental—Music produced by Musical Instruments.
Do. Military—Consists of Marches, of which there ere—Qiiick Marches,

Deflling Marches, Marches for the Parade, and Funeral Marches.
Do. Orchksteal—The combination of Stringed, Wind and Percussion Instru-

ments.
Do. OF thb Protkstant Church.—It comprises in this country, Chants, Psalm

and Hymn Tunes, Services, and Anthems.
Do. Vocal- Music produced by the human voice.. • *'

e third from ^o- Vocal Part—The cd-operation and simultaneous effects of seVeral indiyid-
ual voices.
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Nasal Tone.- In singing, this term implies that the voice is deteriorated by
passing through the nostrils.

Natural.— A character marked '[i , used in Music to restore a note to its na-

tural place, that has been elevated by a sharp, or depressed by a
flat.

Neapolitan Sixth.—A chord composed of a minor third and minor sixth,

which is situated on the fourth degree of the scale. In the key of
C major or minor this chord is as follows : Db,

Ab

otb Sensible.—The leading note of the scale, or that notcj of the scale which
is situated a semitone below the key-not 6. > . .; i .;

Notes. —Those characters of Music which represent sounds, Ath ^heir. differ-

ence of pitch, and their duration in time.

0. Accidental— In composition, those notes not essential to the harmony.
Do. Auxiliary—Those notes standing on the next degree above or below an

essential note, when th6y do not proceed from one essential note
to another.


