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ON THE USE 0F ORNÂXENT IN HOUSE DECORATION.

There are certain principles which should govern the applica-
tion of painted ornament to the decoration of buildings which
are either not properly understood or are in many cases lost sight
of aitogether. These principles may be cal]ed fitness, adapta-
tion of formi and color to position and circuinstances, harmony,
correctness of drawing, and executiorn. No work can be succeBs-
fui without these qua lifications

Mr. John Ruskin makes soute observations on modern room
décorations which we cannot aliow to pass without question. He
says (vide "lThe Two Pa'lis," Lect. 3)"* You will every day hear
it absurdly said that room decoration should ha by flat patterns,
by dead colors, by convantional ornament and 1 know not what.
Nobody ever yet used conventional art to decorate with who
ceuld do better. A great painter will always give you tha natu-
rai art, safe or not. Correggio gets a commission to paint a room
of a palace at Parina. Auy of our people bred on our fine modemn
principles would have coverad it with diaper ; not so Corregio.
He paints a thick trellis work of vine leavas withi ovai opemings,
sud lovely children leaping through them into the room."
Fancy our decorators decorating our Engliali homes in this
fashion 1Could anything ha more absurd ? Vine leaves and
trellis work, with aven the loveliest of lovely children Conti-
nualiy suspended in mid-air may be in good taste at Parma, but
terribly out of place in English dweiliugs. We prefer to see our
iovely English cherubs jumping about the room, instead of
throngh its walls. In thase matters we are but too apt to torget
that th e style of decoration suitable to the sunny climes of the
Southi and East, and most in harmony with the habits and cuis-
toms of its peopies, are -in a great measure, if not altogether. un-
suîtad to our insular situation and doniestic habits. We may
adspt thein (or rather what is good in them) to our purpose, and
we niay derive xnany valuable lestions in tortn and color from
thein ; but to transplant thai in their original form. is a grave
error. The black dado, red pilasters, and frieze with yellow,
bine or white panais abova, as sean in a Pompeian hounse, would
look outre-out of place and tawdry-utteriy foreigu to our
habits and to the style of our architecture. Again, we have the
Mores que or Moorish style of decoration-a combination of some
of th e s features of the Egyptian, the Greek, the Roman, the
Byzantine, andArab styles, admirahly adapted to the land of
clondiess skias, where shade and cooiuess ware a necassity, and
only to be got by a partionlar style of architecture with open
courts for iight and ventilation ; but in our " muggy" climate,
where we have but too littia sun and plenty of wind, such a styla>
of décoration is, to say the least of it, nusuitabie. Many of its8
beautitul geonietrical diapers and onamants we may use with
advantage, and the lassons in color which it teaches cannot ha
over.astimated. But to make our roonis exact countarparts of
the bt'autifui halls of the Alhambra (even if we could) wouid be
simply ridiculous. We are aware that somte of our principal de-
corators have got somewhat of a Pompelan fever, and have beau
painting black drawiug-roonîs, eta., à la Pompeii. Notwithstand-
ing such authority, we must consider them. as

Mistalcen sos who dreamt of hayc.

As to Mr. Rnskin's assertion that nobody aver uaed conventional
ornamaut if hae could do bettar, we cousidar the assertion, to say
the lest of it, to be unwarranted hy facts and without meaning.
If Mr. Ruskin means that no artist would use fiat oruamant if ha
conld paint vina leavas and trellis-work, there is no truth in the
assertion ; as there are nmauy artists who can paint batter things
than vina leavas and trahlis work who both design and paint con-
ventional omuameut. If hae means that an artist who can paint
vine leaves, etc., wonld paint thein as roora décorations as baing
more appropriata than fiat ornament for that purpose, then the
artist's taste and knowladga are both at fault, sud his tima and
talents wsstad.

It is a commonly raceived opinion that a man who eau paint
a picture la the right man to dacomate a room. As a mule thae
cau ha no greater mistake. Thars- are, of course, exceptions, but
it wiii ha found that the two are distinct, and require a spacial
éducation orrathar expérience. The man who speLds weeks and
months in tha élaboration o! a pictura will ha too apt to treat
his wall decoration iii the saie manuer, and will show a want of
breadth, a meageruess or poverty of coloring, and a fiunicking
ittieness in his ornamteutation totaiiy nnsuited to the situation.

This arises not so much froi auy want of knowledge of torm. or
color as from a want of exparience in the hsudling of large masses

et color. It is somaething like angagiug a miniatura paiutef to
paint the drop scene for Old Dry. Mis ideas do not expaod-
they are botnd dowu to a yard of canvas, consequauttlY ha
cramps everythiug ha touches. The uatuiralistic style of treat'
ment as applied to house decoration is, as a rule for général appli.
cation, a mistake. lt is not long ago since our paper-hariginPs
aud wail décorations wera treated in this msnuar,aud we bsd ouf
walls covered with large fiowery patterns in natural colOrg-
many, in Mr. Fiuskin's favorite trellis patterns, with bunchas Of

grapes and vine leaves in most admired confusion. Oum veiY
floors were covared with carpats on which, were representcd
wreaths and garlands o! fiowems as large as life and twica as ns-
turai, and wa trampled thain under foot without the siigvhtast
compunction. Our interiors were bowers of roses and pos5iaS'
pretty baby-housas ail.

At iength batter and more sober tastes irrevailed, sud v
began to sea that a rooni, to ba beantiful and comfortable, anu
pleasa:nt to ait in sud to feel at home in, shotild ha treated ini 1
diffarent manar; that bouquets of flowars and large mase
green leavas spotted over the walls ware distracting ohjects ; th"!
our ayes were at once fixed upon thani the momnt we eutered
the room, Aud so long as we stayad in it, tumu whare we woi.ld'j
they were ever presant, producing a sense of oppression and
weariness. At luat a master mind aroseand took the matter il'
hand. A series o! pattamns for wall papers wara designed by Mr'
Owen Joues, which completely ravolutionized our ideqs9An
practice. These papers, both in form. and colmm, wera foundad on1
the trueat and hast principles o!' décorative art as appiied to do'
mestic; architectura, sud although it is now manv years simo 5

thay were introduced, they hava neyer beau surpassed for heauty
o! form n d harmony o! coloriug, sud for adaptation to the puf-
poses for which they were designad. They taughit a lesson wbicb
our architactsand decorators wera not slow to avail thanisalvasA
sud as a means o! purifyiug sud alevating public toste theif in-
fluence hssi beau great, sud is stili sud increasiugly fait. Yet
moat of these patterns were designad upon the principie whichl
Ruskin condamus, uamely, natural leavas aud fiowams couvan»
tioualized. It appears to have beau forgotten, or aise never to
have beau dreamt o! in the phiiosophy o! many o! our art critiCS3
sud their followers, that thame is such a word in our vocablri
as the word adaptation-adaptation o! form to the particule~
purpose raqnimad, sud adaptation of color to the spécial circulu
stances o! position aud locality ; certain îatws sud mules are laid
dowu, whick are camriad ont undar ail circumataucas sud in 81
places. The foily sud absnrdity o! this practice will ha at Once
évident if we take s simple illustration as an instance.

Say a room whose walls shall ha paiuted with a tint o! cOlOm,
made from, emeraid or othar bright green aud white-a 0 Oiof
refreshing to the eye sud pleasant to look upon, if our rooll '0
placed in the midat o! a cmowded city, whare a green trea Of a
biade o! grass la a rara avis. We shah feel refrashed avemy tLu'
we enter iL. If wa look ont o! s window ur ayea will rest Mfost
likaiy upon a dusty med brick wali, not vemy clear om cleauiy Per'
baps, but looking mnch pleasautar sud batter froin the force If
harmonions contrast. On the othar hand, if wa place our rOO10
in tire country, wheme the look ont wili ha upon green fields 0f
garden sud lawn, aud if we treat it in exactly the samin aiiuefr
wa shahl soon bagin to find that we have no pleasufa il'
it, and there is no feeling o! relief fait on the grass plot or iaw"'l
The naturai greens of thé' grass and trêes will have a tinhi faded
look. This affect is pmoducad by the large mass o! bight greel'
on the walsa o! the room, which, complateiy dastrovs the cspab&
lity o! apprecistiug sud distinuishiug the beautiful varietias Of
tinta of gren which nature has so honntifully spresd before Ils'
Thus wa sea that the saine styla o! treatinent as regards colof
msy ha truly beautiful sud hamînonions lu oua situation, sud
utterly unsuitable, discordant, sud ont of place iii anothef.
Hara aiso w,3 may see the value sud the uacassity o! the decora.

tor baing able to adapt his coloring to the particular circumstatuceo
lu which the objact ha has to dacorate is placed. Agali it dolO
not foilow that because our rooni is placed iii the cou r W
shahl discard green aitogethar, for if we add sufficient rad* sud
black to the saine tint of bight green, to neutraliza its bight,
nasand reduce its toue, we shall have oua o! the plesauteat Sud
most hammonions wall colora we are acquainted with-_a Colof
which. not only producas a feeling o! repose sud quietuess, but
contrasta favorsbly with fumnituma o! alniost avary description o
wood, oak, waluut, mahogany, maple, etc., sud al most auy W5m10

color or dmapary or hangings wili hammonize well with iL. The
grass, sud treas, sud fiowems, sud ail pure greens look ftaabaf
sud brighter by contrast with it. It lsas color that interfer'
with nothing, ybut improvea the color of everything lu îto

viciuity.
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