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General
Gossip

Fortunate thei 
j playwright who | 
? has something to J 
5 eay. Lucky the } 
5 author who can 
< arouse controver- 
) ay. In the busi- 
| ness of the thoa- 
’ tre to be to Iked 

about is to be successful, and nothing 
in all the elaborate schemes of advertis
ing born of press agents equals the word 
of mouth comment of playgoers.

In “The Witching Hour" Augustus 
Thomas has trod ever so lightly on the 
toes of a half dozen cults. He has invit
ed the ‘criticism of a thousand cranks. 
He has appealed to the fascination of 
the mysterious that every superstitious 
mothér'.s son acknowledges. In a word 
he has had something to say regarding 
psychic forces, and in the saying of it 
lias provided a measure of that popular 
commodity known as “food for thought." 
He has set the brains of the country to 
work, and they are working in his in-

“The Witching Hour” i> popularly 
presumed to Ik* built upon a theme of 
which telepathy is the. centre and cir
cumference. But in reality telejiathy is 
a mere incident in the metaphysics of a 
play that touches upon hypnotism, mes
merism. mental science. Christian Sci
ence, theosophy, spiritualism, mind read
ing. thought transference, auto-sugges
tion, predestination and common every
day “fate.”

Students of each of these branches of 
what Mr. Thomas himself in his curtain 
speech spoke of as the “new thought” 
of the time will find, if not a compre
hensive exposition of his theories, at 
least a reference to them reverently and 
purposefully made. But the wonder of 
the work lies not in this fact so much 
as in the accomplished blending of all 
the thought into a play that, is essen
tially dramatic and theatrically enter
taining. Its exposition is natural and 
reasonable logical, its characters are

RENA ARNOLD,
Of Donovan and Arnold, at the Svaoy 

next week.

The presenta
tion by Henry W. 
Savage of ‘‘Tom 
.Tones” at the 
Grand shortly will 
afford local play
goers opportunity 
to enjoy one of 
the most distinct 

recent London musical successes, for

feelings. When he found it was impos
sible for the actor to read a line as he 
lias written it. he has often said: “Well! 
Well ! How did I come to write such a 
stupid line! We’ll change it! There, 
now. you read this better—of course ; it 
is a better line.”

He works practically without rest and 
without sleep. Since he came to New 
York a penniless boy, twenty-five years 
ago. be nas never been out of his studio 

his theatres for four days, except

this comic opera scored a notable hit in 
its long run at the Apollo Theatre last 
season. Like “The Merry Widow,” Mr. 
Savage's other new production this sea
son. “Tom Jones” had triumphed on the 
other side of hte water before it won 
the admiration of Now York.

In. London, as in New York, the critics 
were unstinted in praise of “Tom Jones.” 
Said the London Globe: “It is a most 
charming comic' opera, the interest in 
which never flags, and which success
fully creates the atmosphere of the 18th 
century. It is certainly the best thing 
of the sort we have had since ‘Dorothy,* 
and it should become an enduring sue-

Mr. Savage's company in this piece is a 
J big one. and at- its head are Louise Gun
ning. William Norris and Gertrude Quin
lan, and there are twenty or more char
acters, r\ chorus of fifty, and the com
pany carries its own big orchestra.

One of the groat- 
[ est drawing at- 
1 tractions that the 

management of 
j the Savoy has 
) brought to Hamil- 
, ton this season is j 
' Henry E. Dixey, 

who after two

when the neuralgia penalty is laid upon kselfislmess who never thinks of the in 
him for excessive work.

“People say to me ‘Rest! Rest!’” he 
exclaimed. ”1 can’t rest wlrile there is 
anything .to Ik* done. 1 promise, but I 
rest by working- - for me work is rest.”—
Saturday Evening Post.

The crow if s which flocked to Bennett’s

years of remarkable success starring in 
“The Man on the Box.” will lie seen 
next week at the Merrick street play
house in his dainty sketch “David Gar
rick.” His appearance in this playlet 
is said to recall the days of “Adonis,”
“The Seven Ages,” and others, his in
tensely devér and magnetic personality 
carrying the sketch through with a vim 
that is decidedly refreshing. He is an 
actor whom it is a pleasure to welcome, 
because he always brings mirth in his 
train, possessing an advantage that is 
somewhat unusual among contemporary 
players of comic parts—the advantage 
of being intrinsically humorous. His 
sapient gravity of demeanor in a situa
tion admitting of ludicrous treatment 
liberates every particle of drollery, and 
there is, in his repose, his movement and 
his speech a blending of grace and 
quaintness that at once shows genial 
character and wins kindly sympathy.
There is said to be no comedian before 
the public to-day more deserving of

“A Message From Mars.” the comedy
«m.on by Richard li.nthony, will h* .ppcwrs i. ™ i dcmo,mr.tm T n7x. wJk

life of unmek. A young girl goes by u„ .

“We have had 
1 the largest week 
| since we have 
i been in the vau- 
| dcville business 
i here,” said Mana- 
i ger Driscoll, of 1 
| Bennett’s, this 

morning. “The af-

Where the Best
Violins Come From.

ternoon shows have all been well patro
nized, the children finding all the 
amusement they wanted in Little Hip 
and the Zazell-Vernon pantomime. This 
is a distinct encouragement and you 
may rely upon it we will leave no store 
unturned to keep up the reputation we 
have made this week.”

“The Futurity Winner,” which is the 
headliner at Bcnnett.’s next week, is re
puted to be a “perfect act.” It com
bines the excellence of the comedy, the 
fun of a farce, and the excitement of a 
melodrama. After a cleverly written in
troduction the act is concluded by a 
horse race on the stage, which is in full 
view of the audience. Three thorough- 

j bred race horses are employed to do 
the running, and n special running track 

carried for them to run on. The

presented here again at the Grand on 
Monday night. The author has created 
a comedy that is so novel that it is al
most impossible to give it, in limited 
space, a fully comprehensive description. 
The first act portrays a man of extreme

They Jake a great pride in their 
craft, as for generations their family 
have made violins in this same town. 
Albert had an old-fashioned bench, 
on which he sat to carve out the vio
lin necks, which had been used for 
tho same purpose by his great grand
father. In a store-room at the top 
of their house were tier on tier of 
violins in the rough without varnish. 
These are kept for two years to sea
son before the finishing work is be
gun. All the wood for these instru
ments is maple and is obtained in 
Bohemia, which lies across the bor
der. The wood for the back and front 
of the violin comes in one wedge-

the track moves.
Hamilton is repea tedlv getting exam-

practical favor, The tLetch in which he j|” “f 111 f hj*h. “f
1_____ <■_............,_j________;__i„ ! ni»ls can l>e trained. It will again be

comes
track revolves against the horses and { shaped piece split by a saw almost 
the faster the horses gallop the faster through its width. In the beginning

terest of others. He always wants ' his 
own way. lie is too selfish to perforzi a 
servie* of two minutes, even for his 
sweetheart. There is a beautiful ro
mance permeating the entire comedy.

The laughing hit of the present season 
has Iteen without question Charles Mar
lowe’s wonderfully amusing farce, “When 
Knights Were Bold.” in which Charles 
ITohtuan presents Francis Wilson and an 
exceedingly strong supporting company, 
for five months at the lieginning of the 
season, Mr. Wilson and the play kept 
Broadway, New York, in roars of laugh 
ter. t harles Frohman will present Fran
cis Wilson in “When Knights Were 
Boid” at the Grand shortly.

Miss Grace Merritt, who will make her \ 
appearance in “When Knighthood Was ! 
in Flower” at the Grand next Mondav ‘

mistake to Garrick’s apartments, think 
ing it- is the rooms of a fortune teller ;

: she wishes to consult him about Garrick, 
with whom she is in love. Garrick over
hears this, and impersonates the astrol
oger. and by bis magic brings Garrick 
before her. The scene which follows is 
said to give Mr. Dixey wide scope for 
comedy, tragedy, fencing and dancing, 
each done so deftly anti quickly that it 
is impossible for the audience to give 
full appreciation of his art. The story 
is told in twenty minutes, and the whole 
sketch is said to be so dainty and artis
tic. and so beautifully acted that, one 
wishes it were longer. Miss Marie Nord
strom. as the girl, is charming, and is 
said to possess splendid ability, affording 
the star capable support.

The special added attraction will be 
( arson Brothers, gymnasts, who are said 
to have a most striking act. The stage 
setting adds much to the attractiveness j 
of the number, the act carrying its own | 
special scenery. Their offering comprises j 
original feats* of physical culture requir
ing skill, grace and strength.

James B. Donovan, known as the King

show by
Professor A pda le. He has a collection 
of dogs and monkeys, which seem to be 
able to do everything but talk. Their 
thicks are sensational and new. Along

this is split and the halves are cut 
and slightly hollowed and trimmed 
up with a miniature steel plane about 
two inches long. In a little office 
leading down into the work-shop 
stands a showcase. Here they keep 
the finished instruments, and very 
handsome some of them are, in dif

ferent tones of reds and browns to 
suit individual tastes. As a recre
ation they sometimes make minia
ture violins ndt over five inches long 
and exact in every detail. One vio
lin was exhibited with great pride— 
it was very elaborately carved and 
thi neck-piece was surmounted with 
a carved head of the famous Joachim.

They make violins for.a number 
of American firms and take many of 
the American technical journals.

It was amusing to see their amazed 
incredulity when they showed me 
some musical instrument journal 
printed in Chicago, and I confessed 
never having seen the paper before.

The “Stradivarius” brothers tried 
to outdo each other in their kind at
tention to me, a stranger with abso
lutely no claim on them. Their sim
plicity and genuineness and their 
just pride in their excellent work
manship was interesting and touch
ing

The father, without saying any
thing unnecessary, handed me a 
photograph, which was one of him
self wearing on his coat the decora
tio;. given him by the King of Sax
ony for his violins.—James Mont
gomery Flagg, in the February Scrib
ner.

in rlower at tin* i.ranu next .Monitor ; ............ d i
ueek. i> said to t»e a talented comedi of Ireland, and Rena Arnold, queen of ;

vaudeville, will be welcome visitors.erne. A dynamo of artistic energy anil 
enthusiasm, >h» finds in Mary- Tudor 

i ample scope for her rare gifts of por- 
■h a racier. This role is a few! traying «

iuan->UHum, «
pretvd by Miss Merritt it is said hold? 
the audience throughout the entire per 
forma nee. She lm« l*een provided with 
a strong sup|K»rt-itig company of over 
twenty players.

! “The Choir singer.” “a play with 
! songs.” is the offering at the Grand next

I
 Saturday matinee aiid night. An import
ant element in the play, and which in a 
measure accounts for its popularity, 
is the fact that attractive musical num
bers are introduced, tin* songs being 

j woven into the plot, which revolves 
j around the efforts of the heroine, a 

j young Virginia aristocrat, to conquer 
■ fate and fortune by means of her vocal 
J talents. Special scenery and a capable 
company assure for “The Choir Singer” 
a thoroughly adequate peformaiKV.

They were here last season with an ox- 
t ceptionally pleasing little singing and 
: dancing -kit. Miss Arnold has a charm-

I
The Earl Burges* Stock Company close 

j their engagement at the Grand to-nigh». 
' when they will present “Human Spiders.” 
j one of their ln*st plays. The organize- 
' lion has mad * many friends here this 
| week, and should attract a large audi- 
j once to the final performance to-night.

HENRY E DIXEY,
Who will be seen in his playiet, “Dav id Garrick,” at the Savoy next week.

possible human beings if not convincing 
ly typical, its situation-, are. with one 
exception, expertly approached and skil
fully projected, and its underlying sug
gestion uf romance is true and suffii- 
victitly appealing to carry that tradi
tionally requisite portion of the jday.

“Not long ago,” says Nat Goodwin. “I 
overheard a conversation at 
outside of Chicago that to me was very 
amusing. Our train had pulled in, and 
our engineer had left his engine to the 
care of a round-house attendant. An 
old man came along whose business it 
was to polish the iron horse.

“Gan you run an engine?” asked Pat ; 
of the vardmaster.

‘No,” he answered, T can’t run an en- j 
gine. Can you?”

“Ckm Oi run an engine;” sniffed Pat | 
in disdain. “If there’s onything Oi’d 

; rather do all day long, it is to run an 
; engine. Huh, can Oi run an engine!”

“Suppose." suggested the varibmmlor. 
“you get up and run that engine into 
the house.”

“All right, Oi’ll do that same/' Pat 
! bluffed, and he climbed into the cab, 

looked the ground over pretty well, spat 
on liis hands, grabbed the biggest handle 
and pulled it wide open.

| She went into the round-house. Pat 
, saw the bumpers ahead, and. guessing 

what would happen, reversed the lever 
i clear back. She went—in agsrin—out 

•gain.
i Then the vardmaster yelled. “1 
| thought- you said you could run an en-
| ^Pat had his answer ready. “Oi had 

her there three times. Why didn't you 
shut the gate?”

j David Belasco, the genius of the Am- 
! erican drama, never scolds his players, 

never raises his voice from its pleasantly 
low pitch to adjure them to improve.

— He talks gently to them, “woos them ” 
he says, “as one would woo a woman.” 
Ons actor in the new company which is 

| playing “A Grand Army Man” tried 
! again and again to read a line as the 
1 author-producer wished. David Belasco 
I was patient, but at each reading his 

I habitual sadness deepened. He thrust 
bis hand into his pocket and drew out 
«li that it contained, a dime, and placed 
\ on the table before him. and said: 
“Now, try once more. If you read the 

right this time you get that.”
Thus adjured, the actor tried. David 
fiasco said no word, but the dime went 

into his pocket.
He always tries to spare the actor’s

during this week is sufficient indication 
that the public is in sympathy with Miss 
Jeanette lewis’ Sick (Children'- Hos
pital scheme. Miss Lewis is sure that 
the bill next week will Ik* even more 
pleasing. There is a number -on next 
week’s bill that appeals especially to chi!- ! ‘,pn^ n 
dren- one uf th. best trained animal i 
acts on the road. A gentleman has of- 

stitioii ! Miss Lewis to pay for all the chil
dren in the various orphanages in the 
city who desire to attend any of the 
matinees next week, and Miss Lewis has 
asked the officials of the orphanages to 
let her know what day\they can attend.

John G. Reynolds, business manager 
of Mary Mannering. tells the following 
incident which occurred while he was ia 
Atlanta, (ia.. recently:

On his way from the depot to his ho
tel, the colored porter detected Rey
nolds' vocation, and remarked: “Boss, 
ain’t y o' one o' deni Friars?"

“Yes.” was the reply. “Why do you 
ask ?"

“Why, 'cause, boss, all usn's in de pro- 
(Continued on page 5.)

SHORT SKETCH OF
H. M. FREDERICK.

Mr. Howard Massey Frederick, one of 
tlu* distinguished additions to Toronto’^ 
music circle, has been added to the fac
ulty of the Hamilton t'onservatory of 
Music, and will be in this city Tuesdays 
and Fridays after next week. Mr. Fred
erick. although a young man, has had an 
already brilliant career, lie studied in 
Detroit, and later fini-hed with Isidore 
l.uckst<me Whitney, of Boston, and Geo. 
Henschsl, of London. After a year's 

Detroit he was called to 
Syracuse VDiversity, rev-icing the asso
ciate professorship in IÏKG. which he 
heM till 1906. He then continued his 
studies in Italy, under Braggiolte. of 
Florence.

Mr. Frederick is a teacher of renowned 
reputation, his methods Wing the tradi- 
tions and practice of the «-id Italian 
>choo|. His pupils include W. A. Ben
jamin. tenor soloist of the MsrWe Col
legiate t hurch. New York : Miss Jessie 
Willard Kingsbury, of Friendship. N. Y.

Workers oi tike Ice

words longer than Hamlet, and as inter- • in^ personality and both are excep mn- 
- - ..................................................... ! ally clever entertamers. and Mr. Dono

van has an original monologue guaran
teed t«> make the minutes speed quickly.

Another good attraction will be the i 
jolly Prices, high class comedy vocalists ,

■ and laugh inventors, said to lie among | 
the most versatile entertainers on the ; 
variety stage, and always equipped with 
bright original mat tor that never fails 
to set faces wrinkling.

Elsie Graham and company will be 
seen in that rollicking «kit. “A Domestic 
Blizzard." It tells a tale of matrimonial 
complications said to abound in fun
making possibilities and, as suggested 
by the title, is a whirl of action and 
excitement.

A clever singing and dancing act will 
W presented by Pauli and Henly IXdmo. j 
who will be another of next week's at
tractions. is one of the cleverest jug
glers in that line of entertainment. The 
pictures, as usual, will be one of the 
entertaining numbers.

CRACK AT CR1TICS.
A stout man and a stout woman, very 

much overdressed, she girt round about 
with much ermine and he with big-dia
mond studs in his evening shirt, came out 
of DslVs Theatre after the performance 
of “Society ami the Bulldog" the other

“Great jumpin’ tarantulas. Maria,” 
said the man. “what's the matter with 
these here Noo York critics? They all 

; walloped that show, and I think it’s a 
bird/'

“I know what's the matter.” said the 
woman. “They don’t praise nothin’ that 
they rr.ii understand what it’s all about. 
It's my opinion that nothin' goes in Noo 
York now but the«e plays that nobody 
don't know wliat the man who wrote 
Vui's driving at. 'cause the whole town's 
crazy about this here man. Isben..’— N. 
\. Telegraph.

Elgar Choir.
The indications are for a record house 

at*tlie Elgar t hoir concert to be held on 
Feb. ?-i. The committee lia= secured as 
one of the artists for the evening Ma
dame Ryder-Kelsey, soprano coloratura, 
of New York. Probably no soprano in 
America is doing as tin? concert work 
as >he i-_ Those wi*o were fortunate 
enough to attend the Ktg.tr festival in 
New York last March will remember 
Madaiue Ryder- Kelsey a« the leading 
soprano soloist, who in association with 
t'iaude Cunningham easily carried off all 
the honors in the solo work. As was an-

Sl’EHE IN “THE FUTURITY WINNER,”
The raring play which will be presented at Bennett’s Theatre all next week.

with them will he seen the only trained 
ant-eater in existence. This animal, ! 
though possessing a singularly fierce na- | 
tiire. has been coaxed into a perfect ; 
tameness and goes through several I 
tricks as though it enjoyed them. 1

Millar Brother*' diorama os one of the ! 
most ingenious productions which me- | 
chanical skill has ever been able to pre
sent. Illustrated dentures, comic pic
tures and dissolving views are given on 
it in a Way that is distinctly original. 

The pantomime is fast making a place 
j for itself in the vaudeville bills, and 

•on Co show will be complete without 
or.e. A number of good acts of tins soit

MR. OTIS SKINNER
DOESN’T LIKE TO LECTURE.

Can find suitable clothing at prices that 
arc amazing. Used leather mils. 25c; 
heavy sweater», rubber shoes and boot.*, 
reefer*, extra heavy sox, fur lined cap> 
etc. We must sell. XL Kennedy. 240 
James street north.

Otis Skinner does not like to lecture, 
j and he swears by all that is holy and 
a few things that; are not that never" 
again will he be tempted to the ros- 

! trum. All this apropos his appearance 
I last Tuesday afternoon under the aus
pices of the University of Chicago Lec-

taste for them is very cultured. Bear 
ing this in mind. Manager Driscoll has 
seen to it t-hat nothing but the be*t 
goods are sent to him. Se-hrode and Mul- 
vel are in line for the highest honors, 
and have just closed a vv*ek of big 
successes in .Montreal.

A piu nologist is a new one on this 
burg, but it is only a description for a 
man who dors little stunts wi»h a pi
ano. Sam Williams is a humorist and 
his instrument is his medium. When 
he thumps it it retaliates by a pro
test in angry tones. When he strokes 
the keys in a conciliatory mood it purrs 
a sort of semi-qusvering forgiveness. 
When he feels jocular it also is tickled 
and becomes bright and cheery.

Lola Cotton introduces a new brand 
of mind reading and telepathy. She 
seems to see through everything and ev
erybody and can tell people’s ages down 
to hours. Her act is a puzzle. She is 
a assisted bv her father, who will ask 
the young lady anv question that may 
be given him by the audience and she 
will answer it.

For uniqueness of dress. Anderson 
and (Joins, colored entertainers, must 
be yielded the palm. Their actions are 

pnun'ed last week, in addition to Ma- jn harmony with their drees. TTiey dif- 
j dame Kelsey, the committee will present ! fer only in a song, one insisting on sing 

Mr. John Cheshire. :— —- x“- —J *’

have been seen here and the people’s 1 ture Association, when he acquitted
himself honorably in a talk on “The 
Actor’s Ethical Viewpoint.”

“It’s all very well to say that it
is easv, or should be easv, for an actor reasona good novelist write*»

half dozen book© a year? Does a good

ing one ditty and the other another.

to lecture.” declared Mr. Skinner, pos
itively. “It is all very fine to say 
that it is no different than acting, 
bu-, 1 give you my word that 1 never 
in my life have tried to talk to an 
audience as a lecturer without being 
frightened to death. Last Tuesday 
before 1 had finished I was much ex
ercised concerning the strength of 
my knees. They gave every evidence 
of being ready to go back on me, anti 
1 felt that I might at any moment be 
precipitated to the stage, a dismem
bered ar.d gelatinous mass.

“ ‘Humph,’ said some one to me, 
‘you’ll be doing exactly what you do 
on the stage every night. What’s the 
difference between talking to an aud
ience with a wig on or without- one?'

“ ‘Humph,’ 1 replied, ‘there’s a lot 
of difference. I'll take the wig every 
time. I’ve been doing that all ray life 
—even since I was 19 years old. 1 
know what goes with the wig. But 1 
don’t know what goes with a lecture. 
I can’t even write it—or read it after 
I have written it. I’m sure there 
were some startlingly original things 
1 had written for that lecture that l 
forgot to read, and I know there was a 
lot 1 said that I nevçr wrote at all. 
And then, whht do you think? My 
dearest friend told me that the things 
I said and did not write were the best 
of all ! No, sir; I’ll stick to the wig.’ ”

“But think oi the good you can do 
for art in lecturing.”

“Think of the good I can do for 
myself by not.”

“But surely you are interested in 
the ‘new’ theatre—the uplift, the refor
mation of the dear old drama?’’

“I am—but not in an academic 
sense. I want to help the good work 
along by doing good work myself. 
I want to have a hand in drawing at; 
tention to modern as well as ancient 
classics. Why should we always go 
back a hundred years or more to point 
a moral in superior play writing?”

“I would rather you would try to 
tell me than attempt to tell you.”

“I can’t—because I do not believe 
we should. I am in favor of a ‘new 
theatre that will represent the*theatre 
of this time, that will foster and en
courage the work of present day play 
wrights. Isn’t Augustus Thomas just 
as worthy of study as Calderon? And 
if he isn’t, why isn't he?”

“Again we pause for a reply.”
“Every playwright who ever has writ

ten for the stage has tried to write to 
and for the people of his own time. He

has tried to reflect the spirit, if not al
ways the manners and customs, of his 
own people."

Get Mr. Skinner started on a subject 
in which he is personally interested and 
he need© no urging. He will follow hie 
own trend of thought with spirited in
sistence.

"There is another point on which I 
disagree with the academicians—the re
pertoire. Why is an actor with a num
ber of plays a better actor than the one 
who contents himself with one play

painter produce more than one great 
painting a year? I find that it takes 
me the better part of a season to thor
oughly digest a character, if that char
acter is sufficiently strong to attract 
my attention in the first place.”

“And yet those actors who have 
achieved the rewards of ‘greatness’ have 
beeu repertoire actors, And just now 
the American stage is calling for this 
style of ‘great’ actors.”

“That may. be so, but it is a wrong 
notion just the same . However, I am 
amenable to reason, and I shall sub
mit. When we get to New York if ‘The 
Honor of the Family’ pleases so that it 
promises to stay any length *of time, 
I hope to give some ‘Hamlet’ ma-tinees.”

“Good.”
“I may even do Shylock, though I 

doubt if I have anything new to offer 
as Shylock. I am inclined to believe my 
conception of the Jew is more or less 
conventional, while Hamlet—well. I 
think you must feel Hamlet individual
ly in order even to want to play the 
part. Then there Ls a comedy I think of 
putting in rehearsal, a certain story cf 
Katherine and Petruchio, which I feel 
i© quite as good a comedy as any that 
Mr. Cohan has written.

tiling offhand one would be almost 
lied to say tflat it at least ap* 

proaehed the Coha ne standard.”
“With these I shall be content for 

the present.”
I wanted to suggest that perhaps it 

would be a consistent plan for an actor 
who believed thoroughly in the modern 
school of playwriting to* add a real mod
ern play to the list, but refrained, and 
the subject turned to acting. I spoke of 
the success of novices who, with a fort
night’s stage experience, had received 
practically as much attention as the 
dozen experienced players in the com
pany, and suggested that it did.

Burns Mantle.

“Spell

To cure a cold in one night —use Vapo- 
Cresollne. It has been used extensively dur* 
Ing more than twenty-four years. All drug-

Descendant of Protector.
Denver, Col., Jan. 31.—Edward Crom

well, aged^ 87 years, died last night at 
the home of his daughter, Mrs. Ger
trude C. Samps an, in this city. Mr. 
Cromwell’s long life was largely devoted 
to philanthropic and patriotic works. 
He was born in New York City, and waa 
a member of one of the oldest American 
families and was the oldest direct do* 
scendant of Oliver Cromwell,


