Fortunate the
playwright  who
has something to
ray. Lucky the
auther who can
arouse controver-
sy. In the busi-
ness of the thea-
tre to be talked
about is to be successful, and nothing
in all the elaborate schemes of advertis-
ing born of press agents equals the word
of mouth comment of playgoers.

“In “The Witching Hour” Augustus
Thomas has trod ever so lightly on the
toes of a half dozen cults. He has invit-
ed the ‘criticism of a thousand cranks.
He has appealed to the fascination of
the mysterious that cv superstitious
motheér's son acknowledges. In a word
he has had something to say regarding

ychic forces, and in the saying of it

as provided a measure of that popular
commodity known as “food for thought.”
He has set the brains of the country to
work, and they are working in his in
terest.

“The Witching
presumed to be
- which telepathy
eumferenc But in reality telepathy is
& mere incident in the metaphysics of a
play that touches u;mu hypnotism, mes
merism, mental i
ence, theosophy, \;mm‘.x!
ing, thought transferen
tion, predestination
day “fate.”

Students of each of these branches of
what Mr. Thomas himself in his curt
speech spoke of the thoi
of the time will find, if not
hensive exposition his tl
least a reference to them rev
purposefully made. But

the work lies not in this fact
as in the accomplished blend
the thought into a play that
tially dramatic and theatrically ¢
taining. [Its exposition natural

reasonably logical, its characters
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HENRY E. DIXEY,

Who will be seen in his playiet,

“Dav id Garrick,” at the Savoy next week.
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“Not long ago
overheard a
outside ‘of Chicago that to me
amusing. Our in had pulled in,
our engineer had left his engine to the
care of a ru-ml house attendant. An

along business it

Ve ¥

conversation at a station

was very

and
an

whose
an engine asked
ardmaster
,” he answered, °1
ne. Can you!

“Can Oi 1 ar
in disdain. I ther
rajher do all day long, it an |
engine. Huh, can Oi run an engine!”

“Suppose,” suggested the vardmast
“you get up and run that engine
the house.”

“All right,
bluffed, and
Jooked the ground over pretty well

B on his hands, grabbed the biggest handle
L and pulled it wide open.

"She went into the round-house.
paw the bumpers ahead,
S what would happen, reversed the

She went—in agsin

can’t run an en

ne;" sniffed P
onything (
s to run

r,
into

0i'll
he

same.
the

do that
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lever

out

the yardmaster yelled, *“I
ﬁo“ght you said you could run an en
gine!”
Pat had his answer ready. “Oi had
ln_r there three times. Why didn’t you
" ghut the gate?”

 David Belasco, the genius of the Am-
[ erican drama. never scolds his players,
pever raises his voice from its pleasantly
h' pitch to adjure them to 1mp|mo
‘He talks gently to them, “woos them,”
$ says, “as one wounld woo a wqman.”
actor in the new company which is
“A Grand Army Man” tried
and again to read a line as the
thor-producer wislred. David Belasco
patient, but at each reading his
tual sadness deepened. He thrust
 hand into his pocket and drew out
that it contained, & dime, and placed
the table before him, and said:
jow, try once more. 1f you rud the
_right this time you get that.”
us adjured, the actor tried. David
co said no word, but the dime went

to h
‘;q,:{:amq-nweuw.
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The presenta-
tion by Henry W.
Savage of “Tom
Jones” at the
Grand shortly will
afford local play-
goers opportunity
to enjoy one of

|§ At the
g Grand

XO0000RO000C

recent Eondon musical successes, for
this comic opera scored a notable kit in
its long run at the Apollo Theatre last
wson. Like “The Merry Widow,” Mr.
age’s other new production this sea-
son, “Tom Jones” had triumphed on the
other side of hte water before it won
the admiration of New York.

In, London, as in New York, the critics
were unstinted in praise of “Tom Jones.”
Said the London Globe: “It is a most
charming comic opera, the interest in
which never flags, and which success-
fully creates the atmosphere of the 18th
century. It is certainly the best thing
of the sort we have had since ‘Dorothy,’
and it should become an enduring suc-
cess.
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One of the great-
est drawing at-
tractions that the
management of
the Savoy has
Dbrought to Hamil-;
ton this season is |
Henry E. Dl‘(l",l
who after two|

vears of remarkable suce starring in
“The Man on the Box,” will be seen
next week at the Merrick street play-
house in his dainty sketch “David Gar-
rick.” His appearance in this playlet
is said to recall the days of “Adonis,”
“The Seven Ages,” and others, his in-
ténsely’ clevér and magnetic personality
carrying the sketch through with a vim
that is decidedly refreshing. He is an |
actor whom it is a pleasure to welcome, I

because he alw brings mirth in his
train, possessing an advantage that
somewhat unusual among contemporary |
players of comic parts—the dll\«ln(.lkl‘l
of being intrinsically humorous. His |
sapient gravity of demeanor in a situa
tion admitting of ludicrous treatment
liberates every particle of drollery, and
there is, in his repose, his movement and |
his speech a blending of grace and|
quaintue at at once shows ger
character and wins kindly sympathy
There is said to be no comedian before !
the public to-day more deserving of
practical favor. The sketch in which he |
appears is founded on an cpisode in the
life of Garrick. A young girl goes by
mistake to Garrick’s apartments, think
ing it is _the rooms of a fortune teller;
she wishes to consult him about Garrick,
with whom she is in love. Garrick over
hears this, and impersonates the astrol- |
-, and by his magic brings Garrick |
sre her. The which follows is
said to give Mr. Dixey wide scope for
comedy. tragedy, fencing and dancing, |
each done so deftly and quickly that it
for the audience to give
appreciation of his art. The story |
is told in twenty mi and the whole |
h is said to be so and artis- |
beautifully 1 that one|
lox Miss Marie Nord
girl, charming, and is
splendid ability, affording
the st upport.
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“We have had
the largest week
since ' we have
been in the vau-
deville business
here,” said Mana-
ger Driscoll,

DOOOO00O0O0OOC
44
Bennett’s
Bennett's, this

All Star
morning. “The af-

ternoon shows have all been well patro-
nized, the children finding all the
amusement they wanted in Little Hip

! and the Zazell-Vernon pantomime. This

is a distinct encouragement and you
may rely upon it we will leave no store
unturned to keep up the reputation we
have made this week.”

“The Futurity Winner,” which is the
headliner at Bennetts next week,is re-
puted to be a “perfect act.” It com-
bines the excellence of the comedy, the
fun of a farce, and the excitement of a
melodrama. After a cleverly written in-
troduction the act is concluded by a
horse race on the stage. which is in full
view of the audience. Three thorough-
bred race horses are employed to do
the running, and a special running track
carried for them to run on.
track revolves against

the horses and

{ the faster the horses gallop the faster

the track moves.

Hamilton is repeatedly getting exam-
of the high degree. to which ani-
mals can be trained. It will again be
demonstrated in next week’s show by
Professor Apdale. He has a collection
of -dogs and monkeys, which seem to be
able to do everything but talk. Their

thicks are sensatiomal and new. Along

of 1

The ,

|

; ments is maple and

They jake a great pride in their
craft, as for generations their family
have made violins in this same town.
Albert had an old-fashioned bench,
on which he sat to carve out the vio-
lin necks, which had been used for
thz same purpose by his great grand-
father. In a store-room at the top
of their house were tier on tier ot
violins in the rough without varnish.
These are kept for two years to sea-
son before the finishing work is be-
gun. Al the wood for these instru-
is obtained in
Bohemia, which lies across the bor-
der. The wood for the back and front
of the violin comes in
shaped piece split by a almost
through its width. In the beginning
this is split and the halves
and slightly hollowed and tsimmed
up with a miniature steel plane about
two inches long. In a little office
leading down into the work-shop
stunds a showcase. Here they keep
the finished instruments, and very
handsome some of them are, in dif.

one wedge-

saw

are cut

ferent tones of reds and
suit individual tastes. As a recre«
ation they sometimes make minia-
ture violins not over five inches long
and exact in every detail. One vio-
lin was exhibited with great pride—
it was very elaborateg carved and
ths neck~piece was surmounted with
a carved head of the famous Joachim.

They make violins for,a number
of American firms and take many of
the American technical journals.

It was amusing to see their amazed
incredulity when they showed me
some musical instrument journal
printed in Chicago, and I confessed
never having seen the paper befors,

The “‘Btradivarius’” brothers triea
to outdo each other in their kind at-
tention to me, a stranger with abso-
lutely no claim on them. Their sim.
plicity and genuineness and their
just pride in their excellent wor
manship was interesting and touch-
ing

The father, without
thing unnecessary,
photograph, which
seli wearing on his coat the decora-
tio. given him by the King of Sax-
ony for his violing.—James Mont-
gomery Flagg, in the February Secrib-
ner.
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SCENE N “THE FUTURITY WINNER,”
The racing play which will be presented at Bennett’s Theatre all next week.
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Millar Brothers' diorama os one of the !

most ingenious productions which me
ianical skill has ever been able to pre-
Hustrated tures, comic pic
ires and dissolvi views are given on
in a Way at is distinetly original.
The panton is fast making a place
vaudeville bills, and
soon Lo will be complete withont
A number of good acts of this so1t
been seen here  and the people’s
for them is very cultured. Bear
ing this in mind, Manager Driscoll
it that nothing but the best
re sent to him. Schrode and Mul
in hine for the highest honors,
have just closed a we2ek of big
in Montreal
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burg,

one on this
a_description for a
stunts with a pi
is a humorist and
medium. When
it it retalia by a pro
gry tone When he strokes

» keys in a conci ory mood it purrs
a sort of avering forgiveness
Is jocular it also is tickled
and becomes bright and cheery

Lola Cotton introduces a new brand
of mind reading and telepathy. She
cems to see through evervthing and ev-
\‘hmh and can tell people’s ages down
to hours. Her act is a puzzle. She is
asssisted by her father, who will ask
the young lady anv question that may
be given him by the audience and she
will answer i

For \un‘luem»u of dress.  Anderson
and Coins, colored entertainers, must
be yielded the palm. Their actions are
in harmony with their dress. They dif-
fer only in a song, one insisting on sing-
ing one ditty and the other another.
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MR. OTIS SKINNER
DOESN’T LIKE TO LECTURE.

Otis Skinner does not like to lecture,
and he swears by all that is holy
a few things that are not that never
again will he be tempted to the ros-

and

All this apropos his appearance
Tuesday afternoon under the ans-
he
in talk
Actor’s Ethical Viewpoint.”

“It’s all well to
is easy, or should be easy,

Association, when acquitted

a on “The

very say that it
for an actor
* declared Mr. Skinner,
itively. “It all very fine to
that it is different than acting,
1 give you my word that I never
in my life have tried to talk to
audience lecturer without
frightened death. Last Tuesday
before 1 had finished I was much ex-
ercised concerning the strength of
knees. They gave every evidence
of being ready to go back on me, and
I felt that I might at any moment be
a dismem-

say
no

an
as a

to

| bered ai:d gelatinous mass

‘Humph,’ said some
‘vou’ll be doing exactly what you do
on the stage every night. What's the
difference between talking to an aud-
ience with a wig on or without' one?

‘Humph,” 1 replied, ‘there’s a lot
of difference. I’'ll take the wig every
time. I've been doing that all my life
—even since I was 19 vears old. 1
know what goes with the wig. But 1
don’t know what goes with a lecture.
I can’t even write it—or read it after
I have written it. I'm sure there
were gsome startlingly original things
I had written for that lecture that 1
forgot to read, and I know there was a
lot 1 =aid that I never wrote at all
And then, whht do you think? My
dearest friend told me that the things
I said and did not write were the best
of all! No, sir; I'll stick to the wig.”

“But think of the good you can do
for art in lecturing.”

“Think of the good I can do for
myself by not.”

“But surely you are interested in
the ‘new’ theatre—the uplift, the refor-
mation of the dear old drama?”’

“l am—but not in an academic
sense. I want to help the good work
along by doing good work myself
I want to have a hand in drawing at
tention to modern as well as ancient
classics. Why should we always go
back a hundred years or more to point
% moral in superior play writing?”’

“I would rather you would try to
tell me than attempt to tell you.’

“I ean’t—because I do not believe
we should. I am in favor of a ‘new
theatre that will represent thestheatre
of this time, that will foster and en-
courage the work of present day play-
wrights. Isn’t Augustus Thomas just
as worthy of study as Calderon? And
if he isn’t, why isn’t he?”

“Again we pause for a reply.”

“Every playwright who ever has writ-
ten for the stage has tried to write to
and for the people of his own time, He

one to me,

pos- |

| painter

being |

| promises

| pany,

if not ad-
customs, his

has tried to reflect the spirit,
ways the manners and
own people.”

Get Mr. Skinner

of

started on a subje
in which he is personally interested and
he no urging. He will follow his
own trend of thought with spirited in-
sistence.

“There is another point omn which I
disagree with the academicians—the
pertoire. Why an actor with a num-
ber of plays a better actor than the one
who contents himself with one play a
season? Does a good novelist write#a
half dozen books a year? Does a good
produce more than ome great
painting a year? [ find that it takes
we the better part of a season to thor-
oughly digest a character, if that char-
acter is sufficiently strong to attract
my attention in the first place.”

“And yet those who
achieved the rewards of ‘greatness’ have
been reportoire And just mow
the American stage calling for this
style of ‘great’ actors.”

“That may be so, but it is a wrong
notion just the same . However, I am
amenable to reason, and I shall sub-
mit. When we get to New York if ‘The
Honor of the Family’ pleases so that it
to stay any length sof time,
I hope to give some ‘Hamnlet’ matinees,”

“Good.”

“lI may even do Shylock, though I
doubt if I have anything new to offer
as Shylock. I am inclined to believe my
conception of the Jew is more or less
conventional, while Hamlet—well, I
think you must feel Hamiet individual-
ly in order even to waunt to play the
part. Then there is a comedy I thinx of
putting in rehearsal, a certain story cf
Katherine and Petruchio, which I feel
is quite as good a comedy as any that
Mr. Cohan has written,

“Spelling offhand one would be almost
impelled to say that it at least ap-
proached the Cohane standard.”

“With these I shall be content for
the present.”

I wanted to suggest that perhaps it
would be a comsistent plan for an actor
who believed thoroughly in the modern
school of playwriting to add a real mod-
ern play to the list, but refrained, and
the subject turned to acting. I spoke of
the success of novices who, with a fort-
night’s stage experience, had received
practically as much attention as the
dozen experienced players in the com-
and suggested that it did.

Burns Mantle.
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To cure a cold in one night—use Vapo-
Cresoline. It has been used extensively dure
ing more than twenty-four years.

All drug-
cists,

el .
Descendant of Protector.

Denver, Col., Jan. 31.—Edward Crom-
well, aged 87 years, died last night at
the home of his daughter, Mrs. Ger-
trude C. Sampzan, in this city. Mr.
Cromwell’s long life was largely devoted
to phihnthropio and patriotic works.
He was born in New York City, and was
a member of one of the oldest American
families and was the oldest direct dee

scendant of Oliver Cromwell,




