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sents tbemi to onr view in language just as
simple and direct. Nevertheless, by tbis
nmost artless of arts bie brings ns (105cr to
tbe deeper essences of tbings tban conld
be accomplisb'ýd by the lieriest diction and
the must flaming imiagery. Th'is simi-
plicity dues îîot, bowever, imiply a lack of
comprebiensioîi and force. I-lis prose
writings, works of science as wvell as of
fiction, refnte sncb an asomption. l'bey
demionstrate bis power of ,ceieralizaîtion
and bis ability of giving tîtterance to it in
language at once noble andi imipressive.
But îoetry witb Goethie is not tbe Ian-
guage of tbe intellect but of the heart. It
expresses not tie trutti wvicli tlîe intellect
digs out froin tbe ebjects arouind it b>'
the laborions process of reasoingi, and
observation. That is science, witb whicb
lie wvas well ac(lnainted. I-is poetry
grives spontaneons utterance to the beau-
ty, the truth aîîd the goodness wliicb the
bieart lias feit and experienced iii contact
with life and nature. With bini the pot
sings like the lark whlîcb pours its izay joy
npon the nîorn, or like the niglitingale
wvlich breatiies its sorrow upon the silent
nighit.

It iS tluis l)ersonl elenient in Goethe,
together with tlîat objectivity altuded
to above, wvbich imparts to lus poetry
tlîat inimitable trntb, to bis cliaracters
that delightful freslîness and natural-
niess, and ta luis prose style tluat:
quiet grace. that eveii flow, tduit clear-
ness and transparency. On tbe reader,
hîowever, and on tue hîcarur it arts with a
mnild and yet irresistible powver. 1 t pas-
sesC sonietîi ng sootui ng, lîeal ing and
conciliating, an) aîibient spell that creeps

aodtb berw'liclî beside bini no
poet lias ever possessed to the saine
degree.

StilI, tbeie is one deficiency iii bis
aris tic composition, wluich tlue Englisli
Critic lias not been slow ta detect. lPas-
sion, esîiecially, those violentand aggressive-
passions whuirb tear the beart and rack the
braiuî, aîîd iii their miad career wculd
knock the universe into ruins, are foreigni
ta bis art as tluey wtie to luis life. Sucu
violer,! outbursts, lie could flot appreciate
as poetic niaterial either in tie individual
îîor in the nation. Thus, in the great
struggle for liberty wlîich lus youtlî wit-
îîessed around hini, be could not fiîid
anything ta insp~ire luis muse. '1lle clash
and clangor of coiîllicting elemients uvas

distasteftil to his sensitive sont, in whichi
à calîii serenity 'vas tic prevailing dispo-
sition.

One passion, bowever, lie 'vas able to
depict with a startling reality --the passion
of love. It forins one of the niost con-
spicuons features of bis art, as it did of lus
ownl lé. Ini bis F"aust, it occu pies a central
position upon wbich the drama greatly
depends for its effect. StilI, in F-anst tbe
love episode is really an accident wvbicb
lias gYrown out of a perversion of motive
by the ]-vil One. \\'len Faust calls upon
the " Spirits tb.)t wveave at the booin of
Uinie," vhith wbich bis pantheistic creed
peol)led the unverse, there appeared to
iiiiu, not a denuiurge, tbat îvonld lift bis
soul to the empyrean and steep) bis heart in
tbe ninsic of the spheres, bnt tbe Christian
l)evil, Who holds ont to imii in especially

atrciecolors, a higler enjoynient of
the senses. And to prove once more that
ail] bunan wisdoni is bnt vanity, lie tliat
wvould scale thie liea-veis, iniuiiediately fais
a willing captive ~o tbese grosser allure-
ments ot tbe arcb-liend of biell.

Tbhus thie character of Faust does not
depend for its cbief interest npon tbe love
plot, althougb' this gives it its tru, .h uman
colorinig, without wvbicb it would be no-

~bin tt an airy abstraction. His great-
ness lies ratber in tbat vast conception
of mental power and daring whicb lie
bodies forth, and wvbicb is wonderfully
enban'iiced by tbe snpernatural elenient tbat
snrronnds bii.

Thiis snpernatural machinery is Sa skill,
fnlly selected (romn those invisible agents
tbat have a permanent p)lace iii tbe imi-
aginiatioîî of mii, anid is. nioreaver, sa
artfnlly ini-er%%oveni witb the el*nîents of
actual lifé that it does i:ot, detract mncb
froiii the freshness and naturalness of the
story, aîîd, on the otber side, furnislies
frequent occasions for sublime fligbts of
diction and inipressive scenic effects.

'l'le lîoet, mioreover, by tliis iuieans,
at.tains the advantage-so largelyuiie
by ilie anicients---of cnnobling his hero by
confronting, hiuîî with beings of a superior
mould. Our hunian nature, by l)eing re-
1 îresented in a successful contest witl the
higlier powers, is elevated above its ordi-
nary plane of being. To tbis expedient,
to ai great extent, is owing that massive
strcng-th and colossal z3utline %wluîcb we
perceive in the lieroes of the Iliad and the
.cEneid. If tbey had fou-lbt only against


