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THE KING 0F INSTRUMENTS

Teorgan is no longer iooked lipon
Merely as a elîurch instrumnt (lesigned
Eolely for, use in religionîs service, but
also as a concert instruuineut7adîipted
to bbc requîii-ienu-nts of the conicert roofi,
the t1leatrie, andlthe homne. As the
grcatest nl mtot coi,plivate<i o! ail
mnusical instiuîuîutnts it calks for pro-
10usd rescareli and an euid'ess amni'tt
Of study. Also a special aptitudle ani
ability for coubining stops o! the var-
ions tonal andu meclianical cliaracteris-
tics, inustiai akilili manipulationi of a
well deveioped finger and pedl teelunie.
TheB musival resolirces o! a large ml(1-
ern concert are praticaiiy iîîexlistible
uvile its difficulties a! coatrol aund ma-
Iipulation require a clear intellectiial
grasp and almeost incessant study and
pratice.
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.,HOU;GE WEXRD IT IS BEAUTIFUL
Saxophones, whefl used as a quartet

** choir in the xilitary band, possess
Spower and volumne 1and(1iinthe

j,~sof first rate perforrners are
swooth and effective. As a rconîectiiîg
Oink betweefl the -%vood wiîids and the
ljrss Of the military band thcy are
vesry valuabie, serving to icrease the
volume of the reed and flute eentn

&na subduing to a great extent the
)arshness of the brass. TlIîey nake
bealutifilI and smooth that wlicl before
.s harsh and rough and blend per.
ketly 'with brass and ree(1s alike.

'hare Vinîcent, Mus D)oc., Oxoiî, Eîîgv-
snd, in is work on thic "Brass Band,"_

lias the following to say about thern:
«Tbough tiiese eiiarttcteristic iiîstriumients
are made of bragsanam are sulited ta
brass bands, tiîey are ve-alu reeuî in-
struments, bein.- bra-; olx'es et lari-
pet mouth pieces. Their addition to
large bands is stroiily iirgt'd oi ac-
eouit of their beauitifil yet w<eir-d quai-
ity of tone. The eomibinaitioni of a quar-
tet or of Vie eîtire faîîîily of Saxo-
phones ie simply mnarvelcI<is,. They bring
to a band a toile qulality whiolk '<hcn
once introduced can neyer be dispensed
lith.Y

GIVE THE KIDDIES A CHANfCE

Se to it that your child lîcars inusie
-.- ood music-'whether it be vo,-al or in-
strumental, pipe or string. WIoi)îer it
cornes first bîand or throligh the taPi-
ing machine mnatters not so long~ as lie
hears t0ihe best. And know t1i't i fa-
riliarizing buti with siieli tlîiîgs as
Handel's Lu rgO. Scilîubert's 'Servna de,
Chopin's Twellfth Noturne, the igo-
letto Quartette, and other nuniberles
geins from the lassies voit ha%-e gîven
him pot only a truc inusical ajýprecia-
tion but a iiungering and thirstiîîg after
thnga eautiftil ini every art, anil ]ave
forevr losed bis euis to the seîîseiess
andi the sensiotis'. the vapid l tthe
vulgar i the rcalm of the aestlîetic.

Johin Milton in makin.f his plea for
the ideai agrictltial selîool tliat '<Nas
to look to the future, prov-idedý that ini
this sehool there shoîîid be ait hor eacb.
day wbien the boys slîould go and listen
to tfle mie of the great organ 'vith
lb Wonderful spiritual ngift. C FUTURE 0F MUSIC LIES WITH

CHILDREN
The future o! musie. as an istrument

of culture lies '<iti thiccliidren of the
people. Non-here but ini tie elt-unitary
scbool cau thtey bc reaclied. Colieges
of music arce neesari' to trtain the pro-
fessioîial, but the e(ducat ion couinittees
of the great towusn have the iargely
ineglerted opportuiity of makzing the
risîîug generation a music loving public.
The innuate favulty of appîréciation'isl
tbe(re ,andI is conîîîonly lifftistd anmoflg
sebolars .-of the mosit esseutially indus-
trial areas. It only n<eds direction
and cultivation, for onîe of the gi'eatest
of pleasures ta be added lta the ameni-
tics of tow<n life, picasuires at present
so haneutaibly feiw. The main idea is
ta teachi thîe thildreit bow vta appreciate
and enjoy good muisie. how to become
intelligrent- listeners, rather tlîan to, be-
corne performers themselves.
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THE SAME WITH MUisic

w-as one of ihc' fcw modern
composer., 'vho did not follOw in the
fdot.steji,, of Germanitiîsic. altboiîgh ha
received bis eduicationi in Gerniaîy. n1e
strov<e te emancipate hiiself fronti its
iiîienie( and sotighit inspîirationî from
the folk, songs of lus own land. In
this endeavoî-, ofcor, there hirks a
danger. Even if relined, " national"
comiposera are liable to becorne too
poptlar, or evvei t vlugar. Timir 'vork
soinetimes seenis te appeal ofly ta t!we
niarrov irche of tlieir -fellow coiintry-
men, since ouîiy they are able te tunier
stand the xneaniig aîid te enjoy the
spirit of their national laiîgiige. i t
is like '<th national culinary special-
tics '<<hii entiîse o111Y the' guuïlnîa n l
of tlîeir own ]and. Italians hiave
"tspaghietti," wlîich, ho'<ever, it must bc
owiîcd, lias acqired a somewliat inter-
national repuitation; Spaniards have
"Olal Podrida"; ('rinans satierkr.ilt !"
Russiains, ';caviar," and so on, buit one
fnds often that the samne diali whieh
makes the joy o!f the local glutton
leaN-es pieoýple of other lands perfectly
indifferenit. The saine" with music.
Many national 'hîroeq are considered
nobodies out of tlitir owui aîîd.

BE BONEST ÂLWAYS

Art is an idealism o! nature, and
singiuug, of ail the arts must be most
developed by spontaneous natuiralness,
just as on1e learns tae alk, or dance.
I>'tîplce oftten forget tliat singing ta be
Siuevesfi1 înîîst lie purely natlirai. 0O10
unîîst. hoNever, tra initoe ractiee cor-
r-eetl%', aîl iIbis n'<îst have the bellp
of an iitervsted anîd llione(st tenl-lier.
No teaebier i., too poor ta bc hotîcst.
11e shiuul, after a piîpil bas Leeu given
a faite chance or trial, honestly tell that
pujîil jîîst %il,.at cbauîjce lie or slie bas
for success, especîaillyif ftic study be
iîndertaken for profesîsiOîal PurPoss,(ý
bint always un a kiindlY spirit. It is
bad buisiiîess for a teacher ta over-
encourage an îîntalented plupil. "Il The
sisajip)oinitment is greater in the endi,
for the stifîent, aîîd such methads put
the studio iii daente

Îi gi 0555 s. I t is quit,-' logical
i t Oil'(s iflry n cîlle

I) collacs Of susr 4sisauti r at thei en-
gag, ni, lit iMsit jý tii-' ,eele war,
duwn (unuhîl ~ ts t- talcr form> and

11.-t',1s <, s'sr off tuh,' c'krs of the
of thes>p dO' r

n su, njui i.tr.ll<'l sid-s. wIîiei'lits
tii' l' (siIgrl > aeclIr.utcIy aIway';
wj'il .wcaring, anud Pro101sgs ]i(:Of
recurd.
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I. MONTAGNES & COMPANY
Dept. 4"W," Ryrie Bldg. TORONTO

1 Music and the Home

Let Your Own Far De the Judqe
Hear the Phonograph Firsi
Then-Listen to the Salesman

You do flot require to be a musical critic to detect the
vast difference nii toue quaIity in the various phonographs.

The Sonora's suprenmacy of toue is perceptible to the
untrained ear. This niatchIess tonc-swveet, clear, true
and incomiparably Iovelv, wvas recogniized at the Panama-
Pacific Exposition bv the onIy Jury which heard and teste(l
Ail'the plionographis exhibited. This jury recommended-

Sthat the Sonora be given a marking for toue quality higher
than that given to any other phonograph or talking
machine.

C LAItAs A «LIL

nhe Sonora plays ail dise records. Ite cabinets are wonderfully
beauttifuil ex\Iilyit iiîîgiin maniy modtels the famous "bulge" design (made
by a patented procesa).

The Sonora is famous for its extra-long,--running, silent, powerful
inotor.

Hear the Sonora ini critivid comparison. Let your car judge of its

tone supreînwuy.
Nearly all Soriora Models are raow made in Caniada

WVRITE FOR CATALOGUE

L MONTAGNES & COMPANY
Dept. "1W," Ryrie Bldg. TORONTO

40«!
~ for Package of 5 Semi-

Permanent Silvered Needies
.\kyour deàiIer fo)r aa k of.î r ties wonl-

di fui n n, , edle i.IwN l fri 'n 50 to

100 timets without beig changed.
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House of McLean
S:.eStyles and Prices f urnished on request
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