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sequently regained more than this amount by
the great success of bis oratorios. RHis triend
Mattheson wvas woalthy, but mnado his fortune
i ather in dijplomatic service than in imusic.
Beethoven died at Iast well out of reach et
poverty, spite of tho fact that hoe reprcsonted
lîjinseif as very poor to these who camne te, him
ait lus last illness. Atter his death thoro wore
soveral batik cortificates anîd bonds tound laid-
don ini odd corners o! bis chamber. Bachi was
poocr througliout his career, a tact te îvhich,
iis very large family may have contributed.
At his death, te, the everlasting disgrace of
Leipsic, his %vife wvaCs alleod to go te the
peorhouse, where she died. Mozart <ied se
peor that lio was buried ini a comme» grave
in the Vionna cemetery, and ail trace of his
body bas been lest, aithougli thiere is a certain
decter in Germany who claims te Iososs lais
skull. Schubert was prebably the peerest et
ail the great masters, anxd soine of his songs
ivere sold for the munificent suin et twen ty
cents! At his decease it ivas difficuit te raise
eneugli niey (by the sale ef his tew offects)
te bury Mim. Wagner is a representativeofe
the twe extremes, wvealtlî and pevarty. In Paris
at one timo hoe teit the direct pincli et %valt,
and ne musical werk waîs tee humble fer imi
te try. Ho arranged cornet soles, teur hand
adaptatiens fer oeris, and ove» tried te get
an engagement as a chorus singer in one et
the cheap boulevard theatres. Wagner fer
the last tew years o! bis lite lived as a prince.
Iii Venice, whore hoe spe at the vacatien that
terminated in bis death, hoe lad a retinue et
servants anad attendants, a tainîly tutor, etc.,
and he lived ini a palace fit for a kin - wlien
hoe cernposed, lus study waîs decerated te cer-
responîd witl the subjeet on wlîlch. lie was at
werk, and laces, fine velvets, fllwers and
perfurnes lent their aid in stiniu]ating the in-
Spiration et the great cemposer et mnusic draina.
The picturo is a vivid centrast te, the poor
Schuibert dying almest alene, und to* Mezart
buried like a pauper, but Wagner wvas the
modemn exceptien, and tiiere are te-day me re
pMo and struggling musical talent and per-
laps geniusesthoen there ever have been weal-
thy unusicians.

The Pedals of the Piano-Forte.
1iy H&asSelîInîitt. Tmauasiate by F. S. Lais. 'ublilhed

by T. I'remeir, Plîiladellàiia. P'rive, $1.

1[n this day et modern musical tlieuglit -,yiien
it would seein thiat the student et theo pianoe
'vas actually ber»i with the single idea et
pressing the "leud pedal," the appearance et
Mr. Frederick S. Law ,s t ranslatien et tour
lectures by Hans Schîmitt, ot the Vienna Cen-
sorvatery et Music. u n '"The Pedals et the
Piano-Ferte"isparticu arly acceptable. Tliese
who liave been se fertunate as te have hoeardJ Madame Essipoff produce wendert ul tone
effects without the aid et the pedals, must bear
in mind tlîat such a "'touchi" is inspired and
net deprecate the nocessity et the issuing et
sudh a treatise as Herr Schmitt's.

Every earnest student is advised te study
this valuable work -embedying, as it dees, the
art et using the pedas in the letty and chaste
style in which Joseffy rnust ho ever considered
as the hîghest expenonst in this generatien.

WVe cannet a ee, hewvever, witli the auther
that "-many et Vager's mestbrilliant pa ssag-
es are, in reality, only pedal effects geially
transcribod tor tlhe orchestra; as, fer example,
the conclusion et the ovorture te "Tannhaus-
or," the 'Ride et the Vaflkyries' and the 'Magie
Fire Scene'."1

Surely, wlîen the pedal ho used raLlier ter
sustaining tsa fer quality et tene, it is used
to imitate the orchestra; and net thie other
way about.

The occasional display ef egotism by Prof.
Schmitt should net prevont the work in ques-
tion froin laving the large sale it generally
deserves ameng students in music, who, fer the
raost p art, are deficient in this very important
qualification et higher piono-torte playing.

Mr. Lawv is te o coemmended upen lais success
in the translatien and Mr. Presser fer tho real-
ly excellent editien.

SIGNA.

Coeon's leng preaniscd e era, ''Signal" liaisitt
last bec» predulced at Dal Verine, iniiii.

It ilas aidaîg tlîiîg tor tie genial Eg
lislî conmpeser te undertake this beaîrdingf tie
lien in lits don1, by produceing lais woîrk bOore
porlîaps the îxes dleînnstraitivcly, critical
audience ini thîe -îverld ; bt Mmti. (Jewen's greait
aîrtistîc success preves tuait lie did net, ever
estinuaite lus ewnV pecrs.

Stran go and alîiiest paradexical as it inay
scoîn, Covcn 's publislior anid iinipressarie,Senzogne, %Vas il Lileased thait ''Sigi"t slîeuld
have hiad se renîarkable a success; ove»l geing
se tar ais te accuseïtue gifted coemposcmet o hbibh
in g tlhe critic et a preininient palier.

Of ceurse a iglit reyal reîv cnsid inuined-
iately; thîe critic deneuincing Senzegîie ais a
falsitier.

The whele Inatter is trmuly aibsurd. Mr.
Cewen's reputatien alene is siaflicient te pro-
tect Mui agaînst suceli a slaîuder.

Senzegne, it would seoin, slild be et al
un the lîappiest ever the' suec'e3sfutl produc tion
et an epera that lie exclusivelv centrelled.
But no0; Leeoncavallo's 'I Medicil' hais laad .
tresty eceptien and the En glisliinanu 's opera.
niest enthusiastic ene and tI iaut is qiaite sut
ficieîît to areuse the natienal jealecsv.

It is net seuglt'te ceaîvcy the idea'tIiat the
Englisli equial the Italiamîs as nueledists, but
tlîeiistery ef Cevent Gardon and Drury Laite
oertainly ý%veuld imidicate tlîat Eîîglishi meney
lias ever been a inoust petent factor i'ii turaiisli-
ing inspirationî fer the cînposcrs et opera-
particularly lias tlueir gcîieresity bt'en splendid
te the mnlodists e! the sunny skies. li ceai-
sideration et this tact ailone. ?%I. Cowen
miglît, have bec» spared thîe aispersiens liped
upen lîim by the jealousy blinded S3oaizgne.

Metropolitan CoV' _ Music.

Ameng the o reanest musicaîl institutions et
America the Meropelitan Collegeofe Music, et
Newv York, is makin g itselt the naine for xnest
advanîced, as wvell as rudiaientary, instruction
in ail dopartmnents et musical eduicaîtion. The
Collego vaîs desigaued, in its tounidatiomi anad
develepinexît, te meot tîve great îmeeds. Fimst:
thle need e! individuial îvork îvitli eacli puipil ina
the laîrger part et lus technicad anad interpieive
drill. Second :thoi need et thery, ensemible,
lîistory, analysis, aid normal classes te fiLini
te easily take lais place ainîoaag etiier people et
educatien and imtellectual traaiing ais aLiinasi-
cian et geniaine culture.

Begining as IL sclieei et vocaîl music emî'y,
it aimed te give its puipils a more conplete
preparatioli as intelligenit singers LIai tliey
could receive trom one teaicher. Witla tîies
in view its tounder, Herbert Willier Greenme,
and lis associate, Chaîrles B. Hawley, seuiglt te
se systeinatize and divide thieir work as te bc
able te givo ecdl pupil the ripest resuits et
tbeir owII special lino of werk aînd at thîe saine
-tiane te otter lia» as mucli as possible of general
musical experience. The earnestr.ess o! tlîcir
womk and its distinct purpese early cnlisted
the interest anud co-oeratien et Aierica.'s fore-
most cemposer, Dudley Buck. RIeceguizing
the lack et high ideals ln muchi et the teacîig
ef thae counltry, Mr. Buck enteredl }eartily, int
the plan et building up a music sclîoel et the
lîigluest order et merit, and as a first step un-
dertoek the training et the advanced pupils in
oratorio and interpretatien.

As the epl)ertunity for suchi a sclîool becamû
amore applairenit aînd its vocal îvork met wvitlî
sutclu unlqualifiod succcss, new depairtiaients
-%vere opcaîcd, aind the nuaine et thîe Motropeli-
tuai Conservatory et Music vaîs taîken. Piano-
forte vais begi aînd two et tlie thmeo best
kiiowva and nest sucess"4u1 Amniericaîni piano
teacliers woure eiigagedl,--tlue ene, Williain
M aisea, te act as examnaer for Lhe aiîard et
dipfleniaa, auid thie etiier, Albert lloss Parsonus,
ais aictive iemuiber et tuho faîculty te, lead anad
direct aili tie instruction given iii thme pianol-
forte deîaîrtîiieat. With the establisluing et
the sclieol ais a ceiiservatery thme departmîcat
er raiaasical Lheory iaisoperacd ainadea the direc-
tion et Haîrry Rewo Shelley thae elailuent coin-
poser aînd eirganist, anad lias siaice develepc. te
ai» extelît wvlicli testifies conclusivcly te Mar.
Shelley's pre-eiiinat aibilities, iet oîîlY ais a
brilliaint tlicorist but ailse, as ani iiaspiring anad
lieîptul teaucler.

It waîs oentually sec» that the claiin o! an
institution fer the liigbest grade et imnstruction
ini music in;velved thae erganizatien anid dcgreo
gîviaig poeri uf a cellege or~ university. A
cellege chiairter ivas btaimîd frein thîe staîte et
Newv York oit the gmoiidf et thîe success alreaîdy
acliieved ais a ceservatory. Ceiîseîjueaîtly thue
Metrpolitaiu Celloge et Music meceived its
quîalificaitionis ais a cellege iii 1891 anad was îre-
cogaiized ais a part o! the UJniversity systen et
the stato o! Newv York.

Frei tuit tii te Liais the îsofuiliicss et the
college lins gmcatly iîueceaised, îîoev departixeats
beiîag elOiaied caicla ycaîr and morie systoînatie
anmd far reacliag încthods being coiîtimuually
striven fer. With ai eîîrelaîîeat, during thae
)aist cellege yea et upwamds et fouir laumdrcd

studemits anîd IL aiculty et tweauty-fivo iistruc-
tors ail aîctivciy eaiged la its teAicling, it
shows a reaarkable grewth for an institutien
wluicli liais been depemadeît in cvcry pcriod o!
tîat growtl iiupoia nc..hiiig but the eaucrg3', the
ability, anîd thae devetiou et its factilty.

Ail ergan, pianoi, v'oice or viohini lesseiis are
giveai toejiach l)ulil individiially anmd se far tlao
coiîscrvaitery system i8 auet IL part et thue cell-
ege pilanm. Thais arrnangemient lias becia feiud
te, be nucli more ecenoinical ot thîe stifadeîts'
tiine aind energy. Tuie claîss systeni is, hou'-
ever, feiiowed in several departnemits et wemk
uîlaera tie iselaîted stuadent couild acceiiuplisli
little or~ amtling, ais ini choral uvemk, sîglat mouad-
imig, anîd noermnal work. Proqaticait studeauts,
anmd teachiers' recitals, thae lectures et thîe vai-
eus ineanhers et thîe taculty, anid thae centamt
oversighit givoîa by the prlincipale et thîe depaîrt-
ineauts te the wvork geimîg en unider thoain, aime
teatutres in wlîicl tho cellege as ai inîstitutiona
oflers advaîitagcs tar supeio te tlîese pessiblo
ia tIe werk et lirivate tcacheis.

\Vc haive mnucli pleiLsure iii anneuîicing,
tbat, coUmemciing Nwit our- iuxt Issue, a
series o! articles uoi "Simmiple Couner-

pelait, ~ 111 HoweWieIt"uili be given in thes
celumns.

Imiusinucl ais the wvorks litherte ;vnitteii
upon coumtcrpeiît-wuich ius propairatory te
thae Iigiaest fai-m of musical composition-are
se laîrgcly miogative in ihacir ebaracter, thiese
îapers sieuld prove anost acceptable te ail
studemits, particîilarly te tîese, whose local
environmnat dees net permit et tlîeir viva voce
instruction.


