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Coppola offers rare, engaging film

mystical, almost allegorical chamber, the latter by
love story between a boy and a
horse; indeed, the first half of
the film is a prelude to the
usual training-to-victory
scenario of most films of this
genre.

A young boy and his father
are on a ship cruising off the |
West Coast of Africa in 1946;
aboard the vessel, besides
some sinister characters
speaking strange foreign
languages is a magnificent
but wild black stallion. It is,

the director lays on the sym-
phonic soundtrack, shoots the
pair's gradual nearing and and ultimately we are treated
ultimate understanding from to an exhilarating racing
unusual camera angles. For sequence (shot, by the way in
example, the boy mounts the  Ontario). What makes the film
steed for the first time the work is the naturalism of cast
predictable scene is filmed and horse, (which steals the
imaginatively from the sea- show easily from everyone in-
bottom, the two performing a  volved). While the story is

ritual tango in the shallow hack, the realization of it is
AN RN gerroLa ~ waters of their island exile. An surprisingly fresh and in-

| e " ~ almost mystical bond is cidentally, exquisitely mount- ;

jockey (shades of Rocky!)
agrees to train boy and horse,

by Glenn Walton

dragging the boy ashore on
the end of one of his tethers.

Horse pictures enjoy a long
tradition in the cinema: what
could be more exhilarating
than the corral-to-racetrack
saga, especially when
coupled with the youthful op-
timism of starry-eyed
adolescense? From National
Velvet to International Velvet
the desire to win the great
race has carried audiences
along with the hopes and
aspirations pinned to

forged, and when fishermen ed: not since Barry Lyndon
appear on the scene, the boy has a film got so much

inevitably unbeatable naturally, love at first sight. In refuses to leave without his mileage out of mere visual
quadropeds. The iatest entry @ terrifyingly real storm stallion. ravishment without eclipsing
in the- equinine Box Office sequence, the ship goes Back home in America, the narrative. The Black

down, but the boy and the hor-
se manage to save each other;
the former by opening the
door to free the horse from his

what follows is another Stallion is thus a rare film: the
variation on the racing sagas less it talks, the more
we have seen so often on the engagingitis. A clear winner.
screen. A former champion

Stakes is The Black Stallion a
horse picture with a dif-
ference.

This one starts off as a
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What follows is a 30 minute
wordless sequence of survival
that is the film's highpoint:

1:;
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CANADIAN
PENGUINS
JOSEPH SKVORECKY
The Cowards
: This remarkable novel is the most outstanding to have
g come out of the author's birthplace. Czechoslovakia. since

the war. It is the story of a talented voung man who refuses

to die without thinking for himself $3.95

MALCOLM LOWRY
Hear us O Lord from Heaven Thy
Dwelling Place and Lunar Caustic

This series of reminiscences and miniature novels include
the story of an idyllic vet disturbing sojourn on the wild
Canadian Pacific Coast. Lunar Caustic is Lowry's
account of his fime at Bellevue Hospital and sets down the
horrors of alceholism with an intensity that tums pain into
pleasure and squalor into beauty $2.95

Dark as The Grave
Wherein My Friend is Laid

Available for the first time in paperback. this compelling
novel portrays a man trying to rediscover his past in Mexico

$2.95
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kneeling- Greg Morgan; lst

a past that led him 1o despair and alcoholism

]
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but demand the attentive in-
spection of the curious
viewer.

Another example of
Urquhart's organic interests
can be seen in the floor pieces
which imitate the textures and
shapes of the scil. These relief
paintings are isolated from the
viewer by heavy frames and
thick sheets of glass. This
psychological device was

meant to put the viewer at a
distance that would allow him
to feel the textures with his
eyes but not his hands. The
contemplative quality
produced, along with
Urquhart's attempts to direc-
tly imitate the forms of nature,
gives the pieces a strong
resemblance to museum
exhibits.

Urguhart's interest in tex-
ture and time passage can
also be seen in his texture
paintings which illustrate old

doors and walls. These works
add a stronger sense of
mystery which was only hin-
ted at in the other pieces. The
box sculptures allowed the
viewer to enter and explore
their insides; there was
nothing hidden from the ob-
server and the only mystery
lay in the purpose behind their
creation. The doors, however,
hint at the space behind them
by exposing dark cracks
which seem to recede into an
undetermined volume.

Also available bv Malcolm |owry:

Ultramarine $2.95
Under the Volcano $2.95

the
university

bookstore

hours:
mon-fri 9 a.m. to 5 p.m.
weds. open 'til 7 p.m.




