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Part I. Equipment.-H-ow to Prepare for Work.
The art of Embroidery is worthy of serious consideration an~d its niethods

should be studied by those wlio atteznpt textile decoratiors. While admitting
that a prescribed niethod is always secondary to the perfect product, yet one miay
insist upon a inetliod which experieuce lias proved will accomplisli the resuit in
preference to, no method and resuits wîîich are the opposite of success.

The art of enibroidery lias fallen into a state of dilettanteism for the reason tbat
with the increased popularity of the work a mistaken popular idea lias arisen that
it is after all a thing to lie " picked up" rather than conscientiously studied. No
fault of this sort can lie found witli the old enibroideries, because they were
executed in. convents w'ith tlie serious purpose of churcli decoration, or by workers
holding commnissions of great value from the courts, and therefore received such
attention as should lie accorded a fine art. Modern embroidery as it is done and
tauight in the schools on the " other side," togetlier with japanese and Cliiese
work, is wvorthy of the history o" the art, and there is no rc'ason wliy our popular
Amnerican work sliould flot be as excellent.

The general adaptation of embroidery to houseliold linelns is distinctly
American, and it is one of those cases iii which a thing set apart as it were for a
prescribed purpose lias been translated, so to speak, into a popular form. This
lias had two resuits, one to lower the standard of the work, the other to bring
the uplifting influence of sucli an art into everyday life. The latter resuit is
sufficiently inspiring to appeal to those who attenipt the work to niake the former

impossible by sorne serions attention tL. the theory of the wvork.
adThe object of the following paper is to fully explain the theory of enibroidery
;adthe nîethod for carrying it out. The question of one «'s authority for laying

down a system of mules inay naturally arise. A very sliglit knowledge of the
'history of etubroidery wvill answer ail such questions. Experience lias established
a science which will convince the inquirer of the dignity of the art. We do not
'attempt anything new so far as the technique is concemned. We want mather to
,apply the perfected technique of antique work to our modern ideas and uses of
'decorated fabrics. The -3nly decomation which is legitimate and, therefore, which
'is artistic on textile fabrics is embroidery. When we undertake any other sort
:the production is not one wvhich hias any place in art. Consistency is an eleinent
~without which no art is possible. Woven threads are the only consistent
i:naterials to, forni a part of woven founidations. The absoînte consistency of

",embroidery as a textile decoration is the secret of its continuns history, and
4lie assurance of its future.
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