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LIC TASTE IN
ANCEMENT OF PUBL
THE ADV. ARCHITECTURE.

k o Mr. Langton came to my office and as.k.ecl for
A few weeks ng r I was to read at the Conference this year.
- ek de‘? timation I had received that a paper was ex-
B0 we (R B A 2 er, I believe it is the duty of every mem-
pected from me. t H;WZ‘; r’lis share towards mak?ng. our annual
i 500"3“)' and although through want of lexéure my'at-
mceting'a succ;b:f the value I would like it to be ; I will not with-
tempf e ecoum but give it for what it is worth. .
hold it on that a{fi i th; interview with Mr. Langton, I have just
A t:ew dayIs ha de the privilege of hearing the Rev. Mr. Shortt
mentioned, ‘a to Chapter, and he gave me the key.no-te f(.)r
REnie 2 e 'Ioroﬂ'n deploring the state of ignorance existing in
my rema'xrks.to-day ;rding architecture, and suggesting that some
the public mind reg;round and used—Dby architects—for its enlight-
method should b? e selected the subject you find on the agenda,
i 1 or: of Public Taste in Architecture.” I will not,
“ The Advance.me':o stick very closely to my text, as I shall have,
gr e x pr‘(zr::;: much to say about the taste of architects them-
perhaps, qui
welves. i oint of view is a pictorial artist
e architejt fr::; :;eaﬁolile‘z:'tz his is the one most capable ?f
st vl sgfa et,in design, music and poetry coming next. Again
prolonged y (')l: roduce pictures to frame and hang on 2.1 wall to
N SR p chosen or limited number ; a sculptor will ad(?rn
be seen only.b: ‘:ﬁs effort, and only those who seek it find it ;
" pedestal H ach an increased number, but architecture, as
music a"d_ g 0 .reseen by all men at all times, and its silent in-
x decora‘;“’)‘:‘i‘;t(;u‘:ly or unconsciously, affects the minds of the
fluence, R =
by uncgllmrf}?e;re are two faculties displayed in the arch-
ik a0 br?a e{l’lion and imagination—one constructional and
W art—‘:V Invention has to do with the plan and sche.me
£ oth.er’asthe lg.the relationship of its parts—the artist call:txg
of u buildidg an lay in much the same way as the dramatist
$hs acuiy 0% S )‘Ijisposes of their destinies; thinks out the
ey Charac{e’; l,ﬁs story, and sets the scenes. This can all
CORITE o.f eventSf‘ ulty of invention. Having made the plan and
b e i ofythe structure, its heights and sizes, imag-
sett{ed pe SChesto and clothes it with beauty. The construc-
inatlor? S ~’ive the motive of the design. Every struct-
tio will; of cou.;lsf,;%net and solved before the building is begun,
pes Pl‘Oblem.W' tural design keep pace step by step with the (-:on~
and t?i:r;{;ﬁ; umodifying it and making it obedient to artistic
struction,
COﬂSfde"at‘O“c'i orative or imaginative side of the art that I wish
tolsl;::a(l’(f—t—htie ::de which appeals most to ”“e publ.ic. it
1l the time seeing and handlmg things .whlg are
be:xfif:lr:nj give us pleasure, or ugly and give us il Th;_re
i i however, to compel us to look at poor pl‘ctl.xres or Ll
o nothmg', 3 but’we cannot escape the ugly buildings which
tc?rted Stdme%' ts. Nor can we prevent the baneful influence
ik ourbst.tl'z'en .s on the minds ot our children, who, unfortu-
e SulCh b?:w ?;m;“gr with them, and whose tastes will, in all pro-
;z:)?li)tl;,gbecome as corrupt as l'hose of l:h? P“:l'c t‘::_iai’-art &
Considering then that architecture d.s- & decorativ 5
tly important, is it not astonishing that the bad arch-
?:‘antscreen::su]);l have been so long a matter of indifference, or at
i h educated public ?
an%"l:‘ at;rz? ;z‘;ii‘:le;?::s ‘t)tz’e:'l;?ore, and will endeavor t-o answer
is—‘teﬂow is the Public Taste to be trained to.a Pettel}judgmen(;
in matters of architecture—a better. aP?"ec'at:";“” ;’ art—an
Itt:v.ught to know good architectural dF51gl‘1“ “rz;“in:uce;j W
The first essential is, that the public sha o oA
i it in architecture, and shall be educ:j\te o do so: ow is
mt.ereb hieved ? Not so much by talking as by doing. Not
s g avc] letvure; and papers and art criticism as by our actual
= mu.Ch e nd brick and wood. By the quality of the art set
bt o St‘.);;ilae ublic taste be healthy or unhealthy. It depends,
o t}?e architects themselves in the greatest measur.e
th:rf}f:iet’hl::nshall be any advancement in the popular appreci-
whe s
o ar,t. tial is closer and more friendly relations bet.ween
The n.ex’t r;ss;m rofession. While I don’t agree that the feeling of
i et dl:‘ ttisesit))metimes spoken of exists, except amongst the
lc;nstteg!]li)rtl:in; class, it is undoubtedly true that there could be a
more mutual feeling of respect between then;-eve]opmem PR
It is said that culture only means the
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relations between ourselves and the world around us—a better

understanding of how one thing affects another. This can be
made clear perhaps by ima

dual would conduct himsel
highest possible culture.

gining the way in which every indivi-
f towards the rest in a society of the
Courtesy would of course be the rule.
Each person would recognize the welfare of the whole as of the
utmost importance, and doall in his power to establish it. Nothing
would be done in a spirit of selfishness or to draw attention. All
would be in 5ympathy and work in harmony. Under conditions
such as these architecture could attain 1o something like popular
appreciation,

My second question is,—
the right way to produce th
we working under hopeles
only any originality,

Any art is valuable only so long as the artist can be seen in it.

The inanimate material which the artist handles, be it a lump of
clay, a stretch of canvas,

or a heap of stones or bricks, is quick-
ened into life by the artist's communication of his own spirit into the
thing. I mean, of course, without pre-meditation, resulting in
unconscious expression, We all know of some buildings
which have been erected under conditions where the thought of
the architect can be read, and hig hand traced not only

in the general design but in the minutest feature. Such
buildings are interes(ing because they have character,
and they owe i

it to the impress of the architect's
personality on his work

i and it is only such that can charm and
interest the uneducated

as well as the educated, and that really
deserve the name of architecture. ;

In the middle ages very much was left to the trained work-
men which the architect—or master builder—employed, but they
worked under his personal direction, and he was always on the
spot to tell them what to do and how to do it ; and often himself

worked with mallet and chisel on the sculpture which adorned the
building.

‘ Are we architects going to work in
e best of which we are capable, or are

s conditions, which must prevent not
but even tolerably good work? ”

If this supervision over ev
then, when the architect ha,
trained to the methods o

ery part of the building was necessary
d under him a skilled body of artizans,
t a single school ; how much more
necessary must it be at the present day when he has no such tra-
ditions ? They have to work one week in one style and the next
in another, and then probably in no style at all. No wonder they
are hopelessly at seq when left to themselves. The architect of
to-day should, therefore, think no part of his work too small for
his attention ; everything should be thought out, studied, and the
smallest detail designed as carefully as the more important.

It is hardly necessary to say that this has not been done with a
large proportion of the buildingsin our cities, Itisa melancholy fact
that much that has been produced is either positively bad or
absolutely uninteresting., The buildings that are offensively bad
are so from sheer ignorance or contempt for the recognized rules
of art, and those that are dyl and stupid often are so from the

» the details are inappro
proper position—a meaningless com
devices, dressed up to look fresh ap
unappreciative public will cal
until they are taught to kno
But the architect who doe:

bination of forms, freaks and
d clever. An uncultured and
l any extravagance fresh and clever
W that there is a violation of some law.
s these things wins a cheap, but doubt-
ful, reputation by pandering (o a taste, which if he does not know
is bad it is because his taste is no better than their own. He does
not fear to blunder in hig details, becayse he knows there is no
one to detect them. Hig safety is in public ignorance.

How essentially different was it when the Greek architects were
building. They were e
ledge that they were wa
all the Athenian people,

Every citizen was an i

intelligent critic,
could deceive the public wi

ncourage
tched by i

igh ideal of art was
’ y and applause were promptly and un-
grudgingly given and the reward—riches, honor and fame.

‘ Buf al‘fs for the architect to-day who is endowed with creative
Imagination and a keep sense of duty—whose profession is dear
to him because of his love

.| . for his art, There is little in the con-
dition of public sentiment ¢

rom which he may draw inspiration and
encouragement, He will see bad wor!
poor work too oft

k pretty generally admired
en approved,
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