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The DevelopmËent 'of String Mu sic
By LEO SMITH

THEF imnportance of string music in the history of al
civilizations-though perhaps not of the magnitude of
the chant-is nevertheless of great moment. to, alI
who f avour that form of musical art. For we find

evidence, in the innumerable treatises written on the subject
by the Chinese, that the string instruments were both numerous
and important, while the wonderful invention and skill dis-
played by the Hindu in the making of his "Vina"-an instru-
mient showing remarkable insight into the use of the sounding
board-and the "Sarindas" or "Sarungis," with their sympa-
thetic strings, proclaim the fact that the music o~f the string
instrument was of great moment and significance in the his-
tory of his life. The wonderfully preserved delineations on
the monuments and buildings of the Egyptians show us that
the string instrument was favoured above all others. It is
also of great interest to note that the depiction of groups of
performers, evidently acting in concert, bas been found,
suggesting that ensemble muisic was practised and per-
formed as a courtly luxury or social diversion. The Greeks,
with their sculptured monuments and popular legends, have
handed down to us many stories of the magic to which they
ascribed the power of their favourite string instrument, "The
Lyre." Orpheus, with his Lyre, "stayed the rocks of the
Symplegades which threatened to break up the ship Argo;
at the sounds from his instrument the guardian of thie Golden
Fleece became harmless; even HeIl itself was moved, and de-
livered Eurydice." A great French scientist, in f act, has
likened the musician of ancient history to the expert, "whom
the individual or the social group called in on occasions of
difficulty." A mere cursory glance, therefore, would tend to
show with what significance the ancients regarded, not only

Fthe inower of the singer and the chant, but also the skilled

affection. Consequenltly it is that one ffiust look to foreign
sources for the wonderful literature which permeates the if e
of the ensemble player of to-day. Nevertheless there have
been signs of a glowing appreciation of the value of this both
in England and her sister states. Towards the end of the
last century the efforts of joseph Joachim at the Monday
Popular Concerts did more than anything else to, popularize
this "highest branch of the art." In the north of England
the appearances of the Brodsky and the Schiever quartettes
have exercised an increasing interest along the samne lines.

.In Canada the increased interest in the string and instrui-
mental player has been the outstafnding feature in musical
development of the last five years. Pre-eminently responsible
for this are, of course, the artists-many of wide reputation-
whose photos appear in this issue of the CANADIAN COUIRIEa.

In conclusion, we may note that Montreal, helped perhaps
by a French population, wîth a taste a priori for strings, bas
its own quartette and chamiber concerts. Toronto, likewise,
bas had splendid series of orchestral and chamber music con-
certs, and it may be that future activities in this city will
resuilt in placing this great branch of the art on a par withi
the position it holds in the great continental cities of Europe.

Four Violin Sketches
L IIVON KUNITS, born in Vienna, studied under
johann KarI and J. M. Gruen; in Prague, Bohemnia,

with Sevcik; leader of string quartette of the Tonkuenstler
Verein when Brahms was president,; concertmaster Pitts-
burgh Symphony Orchestra, under Emil Paur, and head of
a school of expression in Pittsburgh; gfterwards principal
of the violin staff in the Vienna Conservatory; now head of

string music work in the Columbian Conservatory, Toronto.
Frank E. Blachford, borni in Toronto, studied both violin

and piano at the Conservatory; afterwards violin under Hans
Fitt in Leipsic. Returning to Canada he became chief of
str~ing faculty in the Conservatory, organized the Toronto
String Quartette and becamne concertmaster of the Toronto
Symphony Orchestra.

Alfred de Seve, French-Canadian, born in~ Montreal; at a

very early age studied in Europe under Sarasate, ýMossart
-À P fterwards in Boston for ninieteen years
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