
PERSPECTIVE

One i.ftht' most ninwiiry items in tin- I'.lucatioii <>f iiny artist in ti

.•onipnlHUsivo l<iiuwl,Mi-r ,.f iK-rspc.tiv.' in its l.r.m.lest wns... You must

UM.l.istand tiinrnu^riiiy its umit nfuvral principles, nut tliat w" uc.mI, nor

.in we cv.r int. 11(1 to itpplv tli.ni in u (l.-omrtricul or M.'.-luiuinil way. l.ut

no (IrawinK .an possil.ly i'm.ss.^ss any ^niit cl.^nv of m.Tit. artisti.' or .•oni.

m.'r.ial value, tliat is not soun.l in its jHTsiMMtiv.'. Notl.iiK' «an l..^ truly

ivpiTs.nlcd with..ut tii.' appli.^Mion of tli.'s.' rul.s. wiu'tlirr .
..ns.iously or

not. Kv.rv su.r.-<sful .Iraunlilsn.an n:ust un.l.Tstan.l tlit sci.'n.e l-.-r-

fctlv. un<l lias in nin.- <ascs out of ten. stu.licil it most txliaustiwly in

Inl riur of riKiiii sun in nnniihii- jumpii-lin. irilh ]>i";' i,f fnnillini, ,l<:

its scicntilic form, an.l then l.y constant practice, developed tlie habit of

its unconscious application in his work. To do this. «•<• must tirst of all

understand just what pi-rspeetive means and 1 .w everythin<: in nature,

whether in doors or out. is effeeteil hy its laws.

We will take lirst. the technical terms use.l and ey]>lain them one hy

one, and then in a direct simjile way. demonstrate their application to

nature.
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