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Mf>DKUN' English.—ModiM'n KiiLrlish may be srnd

to (late from tlie boffinning of the IGth century. The
cliaiiges which have since taken place have been

chan<fes of growth and dcvcilojunent, changes of

vocabulary and orthography, and have not allected the

structural character of the language. English was
practically r>s bare of inilection 400 years ago as it is

to-day. With the exce|)tion of th as the ending of

the third person singular of verbs, not an old Anglo-

Saxon forjn is obsolete now, which was not obsolete

then. It is true that Ihe great writers of the 16th

century use many words whicii are now unknown, as

•well as modes of construction and arrangement by
which their writings are easily recognized as belonging

to a ])ast epoch
;
yet no modern scholar can feel

that there is any nvVicul distinction between the

Englisli of r>en Jonson and Siiakespeare, and the

English whicli he writes and speaks himxdf.

The first centuiy and a half of the Modern Englisli

period was marked by an immense accession of words

of classical origin. In the previous importiition of Nor-

man French terms, which were in reality almost always

Latin roots slightly disguised, our language had estab-

lished for itsL'lf principles of adaptation which could

be applied indefinitely, and which are still used with

reat activity to accomodate it to the ceaseless j)rogressa

of

I

art and science. Under the influence of tl 16

\enaissance in art and literature, of the rtivival of

classical studies, and the newly developed spirit of

scientific investigation, Englisli at the period under

review, enormously increased its vocabulary by draw-

ing directly from tlie Latin, This recourse to forc^ign

aid was necessary ;
for, as we shall see, our language

possesses but little facility for forming words diiectiy

from its own resources. Still many writers allowed

the new tendency to carry them too far. If, as the

net result, the l«nuuas[o was enriched, it was also


