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6 ROUGE ET NOIR.

sentation of a sangruinary railway accident wvili pcrhaps
aivakc himi into cnithus;asm.

Thc tendency af thc stage fromi the carlicst timrc: ap-
pears to have becen to deviate froin the strict paths of
marality, ta stncl an c.'tcnt indeed that the farce of law
bas been foound niccessarv ta restrain it within the lîoutids
af cammion dccncy. WVc intust confcss licicthat it
hias oftcn resp, rided ta and reflcctcdl iii itsclf a coarse aiîd
licentious cra, but ive should flot bc tao hast>' on that
accounit to, condc mn tlic %vhol bccause it bas at times
ovcrstcpped the bounds of propriety. it onI>' shares; this
fnlt with athcr arts such as sculpture, painting, and poctry,
all afi wbich have at timcs, fallcn into abjectionable extremes.

In the crusade which in th- sixteentli ccntury îi'as
w-va»d with such vigor aaiiîst ail public amusements, the
draina slîared the common condemnlation under tiîis Puri-
tanical movement ; the body af the clcrgy even, wha in this
respect had been for samne trne cnacting thc part af a
Frank<cnsteizn, bielt up lier bands iii holy barror at the un-
looked for formi that this crecature ai lier own crecation bati
assurncd. Ta such an extcztnt %vas this miovernent carricd
tbat iii the reigni af Charles 1. a dlirect intcrdict %vas placed
upon all manner of dlramýatic performances.

This lirohibitory nmeasurc in conijiunc.ioi %vith the car-
rupt state ai Public taste du:ing this period prab-ibly
tbruws light uiponl a notable nieglcct with regard t, tlle
greatcest cliaracter ai Englislî Drainatic Literature, narvicly,
Shak<espeare.

It is iiatural ta wonder wby. lie who lias donc so niuch
to clevate bis country in the standard ai Literature, who
hias so improveti the taste and pramoted the happiness
of bis cauintrymen, bias been allawed ta sink in his per-
sanal nature into ablivion: as ta bis family history andi
bis personal character wc arc in comparative ignorance,
nor docs tbc nature ai bis writings lenti us an appartunity
of deducing any internai evidence. It was only when the
country had se, far recoveireti from the licentions taste en-
cauraged by Charles Il., as ta awaken tca the beautizs of
tic great bard, that a fiw adniirers eniplayeti tlîemsclves
iii making enquiries cancerning bis theatrical carcer andi
his private licu, a barren fieldi bawever ivas ail tbey iound,
wvith a few untrustivarthy icts and contcsted traditions.

On camparing thc stage ai ta-day even witb tbat ai
the carlier part ai this century ive regret that there are.
undoubteti signs of degeneracy, but ta, exactly place the
root ai this decline is a difficuit task,, ]et us investigate
thcn andi scck, upon whom ive mnay lay the blan)e,,tvhet'ncr
upon the player, the manager, or the thea-,tre-goiing public.
First as ta the platyer, it is a matter af daubit wvhetthr the
actars anti actresses ai this day as a c!ass are ta acknaw-
Ictige, iii any particular, inleriority ta thecir illustriaus lire-
deccssors oi this century ; truc, tbc Ilistory ai the draina
is illunîinatcd by sucli zames as the Kem-bles, Keans,
Macrcatiy, Sitidons, andi atbcrs, but tfieir positions werc
v'astly cliffcrent frarn those ai the saine profession in tliis
day. 'flic îula>'s wM:clî iinsureti a Succcs!s iii ibat periati

ivcrc tbosc which werc ai such a latitudc as ta, affard
the actor anl apportunit), of producing ail the power lic
possesseti ; %vere these, witb a fiw exccptions, ta bc pro.
duceti naw they wvould be grecetd with enîpty benches.
HoV afteîî do ivc sec an it of undaubteti talent camn-
pellcd by the farce af circumistanccs ta confine bis talent
witbin the limits ai anc ai those evanescenit trifles; wbicb
arc at prescrnt so popular ;thus that talent which niight
bave becn uscd in the portrayal of real character and ha)v':-
beconie i s turce ai lasting bencfit, is dissipateti iii thesc
tissues of unreality %vhiclb Icave behlind tlîcm oîîly nega-
tive impressic.as. WVe arc just thenl iii acquitting the
actor as bcing- in an>' way thc cause ai this decline. Next
Uic lang-suffcring managcr- %itlb lus many trials andi
disappointmcnts, lic îvho produces thc plays wvith only
anc aiin bziore hini, tlîat af niinistering ta tic varying
tastes af the public so as ta secure a finaticial success.
His br<ad dcpcnds upon closcly watcbing every indication
ai change in its inclinations and adrninistering a suitable
pabulumn.

With safety then ive ma-/ lay the blame at the
door ai the public. The dramna ai any agc is only as
the tastc ai 'Chat age moulcîs it, andi the players andi the
managers arc mere agents in prescnting such dr.ýrnns as
the public havc demandeti. The majority af the plays pro-
duceti during thc last few years anti whîich bave been pro-
nouinceti successes, iii a few montlîs sink into ablivion, not
li?.ving sa far establishied, ttemselves in public favour as
ta liave founti their wvay ta the press. The main cause
ai this display af taste may bc imputedto the immense
ilooti af light literature wvhich has lately been paureti inta
the boolc--nirket. There the average man is permitteti ta
indulge sa ircely tbat craving for excitement wvlich char-
acterizes thc prescrnt age, tbîit lie seeks it in a neîv formi
fram tbc stage, anti calls aloud for transformatian scenes,
far novelties in stage miachincry anti for cverytlîing wvhich
may canvey ?leazsure ta, hu througli vision. Tlîus tlîe
substance ai the play sink-s into a secandary position anti
tictail is the first point ta be consulteti.

Thence it fallows that thc nmain aim ofithe dra ma, namcly,
to present a fi-itlîfuil portrayal af i umanl character and
passion, is degraded inta atiministcring ta the lightcst in-
clinations ai tlic multitude. This applies iii the higbiest
degrcc ta that class of the drania known as melo-tirama,
wbecre time aller time the s; -ne liacknceyed plat is rehecarseti,
a coiitinual strain of pcrsctti innocence and virtue tri-
umpliant, whicb preseîîts luez in the falscst colours and
untier the most unlîealthy aspects.

T'îcrc -are also a certain class ai dramas for the mast
part ai Frencli arigin, andi partaking miostly ai tbe comic
ecmcnt, in which aIl thic nobler instincts ai man's nature

anti even the lholy relations ai nian andi %vilec are utilized
tawards protiucing a ludicrous situation Ui tciicfct ai %vit-
nessing a play ai this nature is, or should, bc ta any proper
niiidcd persan, îîauscating, wbat cati tlicre bc iii aie af
tlbesc, citiier jii3tructive or clcvating, %%,lin wu sec thec


