
One of the activities that the
Edmonton Film Society exists to
p romote i s "the study and
appreciation of the motion
picture film as an art f orm by
means of discussion and study
groups and through showing of
selected films to its members."
Sounds unfortunately pompous
doesn't it? But (omitting "the
motion picture" and "as an art
form") the aim is a laudable one.
How successful is the society in
promoting thîs activity?

In the absence of any formai
discussion or study groups its
success or failure in encouraging
"study and appreciation" must be
judged in terms of its selection of
films. The f ollowing comments
attempt such an evaluation. There
are, so far, three series ined Up:
the Main, the Ctassic, and the
Third. l'i begin with the Main and
the Classic series which cost $8
each, consist of 26 films and run
from October 18 to March 6.

The Main seems to be
designed to offer a sample from
the recent Euroç3ean cinema:
Truffaut's BedandBoard, Olmi's
One F/ne Day, Resnais' Je T'a/me,
Je T'aime and Bergman's Passions
of Anna are very very recent;
Bertoîucci's Before the
Revolut/on, Truffaut's Stolen
Kisses, Passer's Int/mate Ligh ting
and Makaejev's Sw/tchboard
Operator are very recent. Films
lke thtese cd!' usually be seen
wthout too much difficulty in
ordinary cinemas in Europe and
s0 can be lett out of European
film society programs. To
attempt, as our society has done,
to include them - with some
justification, since most of them
are not otherwîse easy to see in
Edmonton- means that the
program vill inevitably suffer
from thinness. For the simple
reason that recent films tend to be
more expensive than ess recent
films.

Now one is certainly grateful
for the opportunity to see some
of these films (not Sto/en Kisses
or Harakiri). But such a Main

Series only increases the need for
intellegently planned selection in
the Classic. And, instead, what we
are offered there - as the
headings sufficiently indicate:
Westerns, Science-Fiction, War,
Comedy, Western, Eros, Comedy,
Thriller - is a lucky dip. Take, for
instance, the double-bill under
War: Jean Renoir's La Grande
Illusion, one of the cinema's
genuine masterpieces, set
alongside Peter Watkins' The War
Gaine, a horrifyingly pretentious
little squib, the simple-mindedness
of which is accurately caught in
the label "anti-war film". Even
the argument that the crudity of
the one film will serve to highlight
the subtle complexity and power
of the other is invalid: (1)
Renoir's movie needs no such
highlighting, and, (2) instead of
wasting money on The War Game
why not include a second Renoir?

This Iast question points to
what is the most serious weakness
in the entire program. It can be
more forcefully brought out by
pointing to two more (splendid)
double-bills: Anthony Mann's The
Far Country and Nicholas Ray's
Johnny Gu/tar are together on
January 17; Fritz Lang's M and
Orson Welles' Touch of EvI on
March 6. Renoir, Mann, Ray,
Lang and Welles are ail important
directors (though not equaîly
important) but the only way in
which their different kinds of
achievement are going to be
recognized is by showing two or
three (at least) representative
examples of each man's work.
Furthermore, it is ail very weII to
cal Johnny Gu/tar "one of the
major auteur films" but the
crucialîy important point that this
otherwise rather gîib phrase
cdntains is hidden rather than
brought out by the selection of
the films as a whole.

If you want to include a
science-fiction film why show
stuff like The Day the Earth
Stood St/i/ (Robert Wise, we are
toîd, directed "with restraînt and
a sure understanding of a pure

scince-fiction theme": Robert
Wisel!) and The T/me Machine
when you could choose, say,
Donald Siegel's The Invasion of
the Body Snatchers (which few
will have seen) or Hichcock's The
Birds (which many will have)?
Even now, how many realize that
Hichcock's best movies are as
important as, ýsay, Bergman's or
Fellini's? The main criticismn to be
directed against the society is that
its method of selection makes it
more difficult for its members to
reach this realization. (If you are
going to show one movie by a
director of the stature of Howard
Hawks, why choose- as the
society did last year with H/s Girl
Fr/day - one of his decidedly
minor works? ln what way can
t h i s p os s ibl1y pr om ot e
appreciation of Hawks in
particular or of film in general?)

The conspîcuous absence of
any real thinking about how film
appreciation might be served in
the Classic series prepares one for
the disastrous Third series which
s titled British Cinema of the

Sixties. To spend $5 on this series
would be a waste of anyone's
movie money. Consider what we
are being offered: John
Schlesinger's BI/y Liar which, it
should be enough to say, contains
the seeds of such tasteless
ejaculations as Dar//ng and
M/dn/ght Cowboy; Peter Brooks'
Lord of the F//es which
demonstrates that an interesting
stage director is not necessarily
qualified to work in the cinema
(and is not helped by such
pretentious material as Golding's
novel)? Lindsay Anderson's This
Sport/ng Life which has the
dubious distinction of being
better than his later /f; Peter
Watkins' Privi/ege which îs utter
rubbish and almost makes The
War Game seem a masterpiece by
comparison; and, Joseph Losey's
Modesty B/a/se. Losey, of course,
s an important director, but he

has made some bad films. Secret
Geremony is one of themn and
Modesty B/a/se is another.
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The f irst two series are worth
most people's money. (Those of
us who have seen most of the
movies in the Classic series three
or four times and so have to
decide whether to spend $8 just
to see The Far Country and
Johnnv Guitar are not necessarily

WelI folks, as your friendly arts
editor, 1 feel that it is my
prerogative, nay, my duty to
inform you that the last scheduled
instalment of Monty Python"s
F/vin g Circus flickered its affected
littie way across your television
screens one week ago last
Thursday. 1 shall pause for a
minute to let that sink in.

Yes friends, the last. No more
wilI that most splendid of
audio-visual affectations huri its
demented way into your lives
each and every Thursday night.
No more wiIl its mad sanity
assault your myths and illusions.
No more wili you be able to invite
your friends over, have a littie bit
of Mother Nature's organic
sunshine, and sit for haîf an hour
as your cerebral cortex is
progressively mashed to about the
same general consistency as
porridge.

Is this just?
Is it fair to that segment of the

population who can see beyond
the lame and pointless "humour"
of Laugh-ln (God save us ail!) to
cancel one of their few televised
pleasures?

Haven't vie got enough Country
Music Halls and Hockey Nights in
Canada (ho ho, get that,
"Canada", heh heh) and Carol
Burnett Shows and Eddie's
Fathers and Mod Squads and F/ip
Wl/sons and a million and one
other unspeakable abominations
that have been coyly thrust upon
us without change or let-up by the
Canadian networks for the past
decade and more?

Haven't we suffered enough
anguish and torment to be spared

one haîf hour of retribution per
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in a majority.) Does it matter that
the Edmonton Film Society is not
notably successful in its efforts to~
promote the -study a ncJ,
appreciation of the motion
picture film"?

- Garry Watson

week? One haif hour, for Pityls
sakel

(At this point the reader should
be worked up into a frothin
frenzy and should be being to
know "What can 1 do?".)

WeIl the answer is simple y
friends. Just write the Canadianr
Broadcasting Corporation and tell~
them how you feel.

Tell them how you feel about
their programming in genrl and
Monty Python's F/yin g Circus i n
particular. Then demand that they
bring it back and inli it on a,
seasonal basis (there are at Ieast
four completed seasons of the
show in England).

Then, if you really feel active,
Write a bunch of letters to some
major corporations (Generali
Motors, Philco-Ford, General
Foods, Safeway. Humble Oil, Gulf
Oul, etc; you get the i dea> and tell
themn that you won't buy
anything that they advertise on
CR0 until CR0 re-instates the
Flying Circus.

And most of aP, spread the'
action around to your friends. A
few crdnk letters' can be dismissted
quite easily. But ani avalanch cant
be ignored.

(By the way, CBC's address is
Box 500, 7etrrninal "A", Torontco.
Address the, letters to the Directot
of Prograrning A good way to
write fine letters is to gathet
together your friends in front of
the television Thursday night and
write them toýjuther while you
watch what they've replaced
Monty Python with.)

For one way or another, we
must get Monty Python's F/ying
Circus back on television.
Consider it a sacred duty -- a
crusade.

And good luck.

RESIDENCE
accom modatlion
rooni & board

apply

business manager

St. Ste phen 's
College

Ph. 439-2166

Sponsored by the Students'Union

Real Refresliments

admission: only $1.00

Atternoon

F riday, oct. i
3:00 to 7:00 p.m.
Dinwoodie Lounge

Live entertainment

Proof of age must be

presented at the doorSocial

BAD PROGRAM FOR E F S

Monty Python !!

SPEEDREADING
What is it?

Presentation and Discussion
Boom 176, Education Building

Wednesday, Sept. 29 at 2 p.m.

Thursday, Sept. 30 at 12:30 p.m.
&3:30 p.m.

Department of extension,

the University of Alberta

1

a a


