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works injustice to the architect. Nr, (ilbert's rst
contract with the Board in charge of the building
operations was for a proposed cost of $î ,5oo,ooo on a
sliding scale which averaged 4 per cent. When the
appropriation was increased the fee for the remainder
according to the sliding scale would have been 2 per
cent.; but, as he had already sufficiently proved that
the expenses of his ofiice were considerably in excess
of this he protested, or more properly speaking re-
sumed a protest that he had made from the first,
against the dimunition of the scale of fee to 2 per
cent. Ie argues that " if the first portion of the work
is worth 5 per cent., the last portion, which is alway s
the mnost elaborate, cannot he performed for . per
cent." The Board saw the essential fairness of his
position and wvrote a new contract with hin, extending
the old contract upon the basis of 5 per cent. for ail
work above the $1,500,000. The Hoard's action was
Made the subject of investipation by a committee of
the Ilouse of Representatives and was sustained by
the Ilouse. tir. Gilhert says that much of the 5 per
cent. work was done at a iss, even at that figure.
His Opinion is that " no matter how large the work
may be, if it is at ail enriched in detail and finish, 5per cent. is a small compensation, although it aylook large in bulk when taken by itself," without con-
sidering the work don. lie suggests that we should" compare it with the compensation paid to real estate
men for the buying and selling of land " and " com-
pare the amount of the work in each case." Mr. Gil-
bert's letter was written originally not for publication
but to correct an understatement of the amount of
bis lce that appeared in The andes/ern Archit/, and to
suggest to the editor that he should advocate a 5 per
cent. minimum, so as to prevent other Hoards from
making the mistake of attempting to eniploy archi.
tects on the sliding scale basis. The action of the
Minnesota Capitol Board and its support by the Legis-
latie Investigation Committee, are strong evidence
against the reasonableness of the sliding scale system.

Whatever may be the case in
SignIng Architecture, the old world, which gives a

thought too much regard to
graphie artists, in this country, in fact on this con-tinent, the architect is the iLcading fgure. Ie nanes
of prominent architects are well knowyn, not hi theirown city only but throughout their own country andbeyond it. It is questionablue wether any architect
i the history of the world bas ever been so widely
known, in his own generation, ho a general ruflie, as
is, at the present moment, Mr. Daniel Il. Hurnham.
This is partly due to the widcning of the architects
sphere, and in Mr. Burnham's case, to a celebriîty
gained by his successful conduc of the building opera-
tions o the .hicago Exhibition, continued by hisconnection with the Washingtoî improvements
and by the frequenc asit whicmove is apped t ro
for advice by cities tl are devising im proveiens n
their plan. 'lut while th e large dealings menry
attract attention, so that te Lware s mention ar.
Hurnham's name with the ame mpc mentin
would a general's, in fuil cond e hlity as they
know who he is, there are architet eveo are not
architects of cities, but only of buildgs, m'o are
almost, if not quite, equally well known. Buig isi fact going large now-a-days; a single struct-re

May he an important addition to any city, and this

importance naturally gives the architect a new interest
for the public. The interest spreads to the smaller

designers, partly as members of the same profession

but partly for another reason the new importance
that is attached by the mass of the people to their
houses, since it has become as easy to own as to rent.
Indeed in some places in Canada it is more easy to
own than to rent; for speculative builders build only to
self and will not rent. Tlis state of afiairs ias brought
about a widely spread domestic sentiment which is
acting as a wholesome counteragent to the idea that
life in a flat, without housekeepirg or other resïp:>si'
hilities, is the American woman's due. The use in the
United States of the pregnant word "home" instead Of
the simple word "house", irritating as it is when use
on ail occasions, marks how this sentiment bas growi
and how, (which is our present object in noting it),
the interest taken in snal bouses has become attached
ta their architects.

Even the press is not without signs ot abandonit#
its tradition of ignoring the architect in its notice of
huildings. The editors of the daily papers are still as
sensitive to a " free ad. ' as they are to a typographi-
cal error, yet the niames of the architects of projected
buildings are always mentioned under the cuts of the
buildings which are so frequently inserted now in the

newspapers.
This growing interest in architects is a mark of

awakening recognition that architecture is an art.
This it being the truth it is a good thing to have
recognized. It is to the advantage of everybody that
the recognition should be furthered in every possile
wvay; and une way which lias been frequently pro"
posed, is that architects slould sign their buildings•
In speaking of it recently, in a presidential address to
the Architectural Association, Mr. Guy Dawber said
that the signature of huildings is a custom on the Col'
finent. That it is not unknown in England may be
seen on the terra-cotta face of an hotel building il
Piccadilly, where the signature of Messrs. Ernest
George and Pelo, architects, appears as a conspicuous
corner decoratiUn When one sees a signature, placed
thus in a prominent position, one becomes seriouslY
aware that it does inot make for benefit to the archi-
tect unless he las donc well. The proceeding clearly
has a double side both working for good : that the
art of architecture should be exalted in tbe eyes of the
public and tlhat the architect's sense of responsibilitY
should be kept alert. When an architect did his work
under a cloud of oblivion ; paired off with the plumber
in building operations, as equally undesirable and onlY
not su nîe'essary ; it required stout and enduring
character and conscience not sonetimes to sink into a
state of indiflerence and compromise. It is hard to
uphold thle line thing against its neglect. It is hard to
uphold an art alone. Indeed as art that is alive al-
ways gets its living quality by expressing the life of itS
time, and only pedantry or eccentricity comes fro171
the secluded artist- the more the architect is in touch
with the world the better for his art.

The growing interest in architecture and architects
is wholesome, and if it is assisted by a movenient t0-
Wards 'igning buildtings it will be a good thing. It is
quie likely that nu forma assistance will be needed tosucb a movement, but that a custom so much in ac-cordance unh the general feeling of this time of Re-nassance will arise, as customs do arise, al at once,
everybody apparently following everybody else.


