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higl i cliaa;c te r, ,nid are able aiîd willin)g te p ay i ts pi ice, i'3 ii;foriiii;ttel
at prescitiithcnt to suistaiii lucre for aiiy leîîgul of tie iiirists of r-call
scconid-class reluntaticix fron a Euicliuuî staiîdpoint. lui Mobuti cal, w 1 ic
nicritoriolis works of Art arc hoiight oftcîîer- tli;tn perhlap s Iii aiy oticer platce il
flic Domtinion, anid w hici eau boaîst cf lai gei and mioi( c pirbîix mte cu
lectioi fri iiiiongl) tfeliic plîlîters Ii iio; tluiîii tia t bta iieitlicdl 1
Mr. Gibb to tlîè Art Associationi of this c ity ; ti i lia;ý becl i îox cd agailn aný
again. Thle feu c Caiiadiaii youth of art talet xx ho wvi cly i oluipltec tlîii
studies in Enircqý, r'turred to us, it i ; truc, lut to Icax e agaiii Iftei rl l oniger o
5horter sojourn. S-'nc .vent hack to Euriope, or-, to At; ,tiaIia. or to the Uiuite(

States, like i:sse LI n Perry, anîd Wyatt Eatoii. W\ay ff'i ;, ;iîay be ca]led
Canadian) still remiiiiiin Sxiizcrlaiid. IMîliard icuirut f tce. alid i cilaiivi, wx
baýlieve, iii Fiîglaiid. jacobi, like anotlier Cin iii;;.to, lji, rctî ua tct to Il
farni, aîid doiibfl]cs. tiids tîterc moire pirotitable cîijiloy iiiei;t ti;aî lie coiîlt iit)i
by bis pe-,ncil."

Mctof file loi egoiiîg i, trirc, sud it vi,i (le dcIi oe; y of ti îi. tii;foitoi at
atîtnd :csr coniîtionî cf affaiî; tlîat c siisd fls 1,\<ccllicy thic NILLail
of Lorlic alir h is fRoyali Cio; ot tu ciidcaivoi ttu îcîîîcty t. 1 ;ivî;loti;tt
becatuse il t ai;iîot ho as iidrc .0bahiicfi thlua thios.e lliii, iy the xci itCî 's oui

sliexviîg, a;.c abule to liolul their oxvii witît the ttait lIit of, iii t cý)i1I(
shoulld 1)0 (oii1 ellud L'y lai k ot' cnii iuacifiiiit to leax c tl;cir naîtivec lanid )-am
1 say unuieces sary, bcatse theri c, iih xs'ctul xxIscl) Iulle puirliac ofti
fmiluics of u;c rti',t abroafi tliat could liave liceu wcll s-oo ii tiîîitiu

tliese mou to lIroduce good xîorks aiongst thîcir oux'iî people, to wxIioîii Ill
exercîse of tirgeutin; svotld have beccî a hcîicti t.

I svolhul 1eni tî-k that tlie sxritcr ;îclsfic;î fitL:e puîeîîi e; wlieu 11;

1 . icluides lerry- auîdl jarobi iii tîc ist tf' exiles, foi oily a few hou;l mîg1o fI l;"(
tue pleasuc of sc ig Lotît arisL k,.t Wvoîk, a'. tlie> litx e cli iloir x caI, ili
more congciiitl i;tiiio.sî)lieic thîau tlîat of unrei. hli ugh cI :aiiil;;uutC
uvith Mr. Pophiaiîi, I am xilling to lein tcsuiiîoîy to) tue uci lic lias iii; q
shlo n i w orLs of' ait of at certainî class,. Iiall t1licsttci't fiiiluý

dosire to comiîîct a ijutice, btut triftlî coiis Ille t; stiti tîLLat ili;e ait lia
nover ]itd l s eîy w ari iChampnioni iiii îî but, as fiir as lUi sympa;Lthili t oiîlc
ahlov lîiîî, 1 i l hin xxliu lie alludes to tlîc in dly wto i; aud ci s;u i

encouiragerment lic lias aix'a~ ',s lu' cii eLitly tii luetý, tu il ; ,iit iii'; it Iliat luia
appearod V iluirior to hiotise de ui irtiuîl or scec (îii wig <il . t îci

wouid lic pi c.î;uîîiluptio; iii mc te ininire luou tair tlîi c't(viîfled, ]lit I iln>,
Venure tcuemli i l lc tluat 'ilieiî goocltîmg wcic go)Iiug. FL.duu, sL;jl(;lLîiji

Jolii Fr~aser, Rlaic, .luuir iust Xutanud scuiuictie Lhr, i :Lille utli i") Ili;
share ; for .L aux sure tluît lîey liasvc ail gixcit cxidecîs of' talen t stipei fi, tr
the ordinary liotîso aiîttcr, thouigl, Las Lt fcxv scie-paintors ]liavec fr-oni tiîîîc tc
thnie hcil eccet ýd te tlic cliarîiicd circle of tiîe Ko> ai .ic.tdciîiiIcians;, 1 canîîio
5i)eak svith tire saille a' stirnic as Mir. Pophli.

But, in* all kiiiducs.;, if lie, lias îîct ccuciided a go1;îgai;d o i(oiî
patronage to local artists, lie is by îîe itîcans siiîgular, fori î;aîy pcrseuîs wvitli
ampsle mocans anîd sente jufigîxint iii 1\outrcal ]lauve froiui tinie to Gille tiîoîugit
it more judiciotis tii iîîsest thoîr îîîolîey in tlic imi tiLse cf 11ii fo r ssoî ks l'y
forcigut artisu s. w'hose clumef aîîd eîly mient toc frcqnetiiitly u-ousistcdl Ili the

-technique (intîtof of îîîakiîîg) that hoe sîucmka of uviti: scc appuaurent îcs ercuice,
and evideîstly considers mus flic lîiglîcst enul ilit tour ('audiin liuters ; iaLy
attain tc,-workIs dex'oic (if citlier intention, thmotîg11lt or fccliig, sinip~ly anud
0î1]y exhibitionis of itîcebanli:aI dcxtcnity iiiftie tise of îîtc ts litciu'îk
the vcry losxest. 1fe1-11 of aît-exîîrcssiouî, atcecrduîig ho ail great artisus, fi-cmr
Reypolds ho, Lcightoiî.

If space lcrinittefi I cocld easily mention a long list cf naiuies of mnî
ciiiîcint in art, us'losc ]kiiouvlefige of letechînique " usas x-ery cliglit indecul, te
prove te blis satisfactionî tîat hoe puits a prcpcsterously hxigli salue on that oee
quîality; and fully as îwaîy wvio uvore îîes'r, ner ever xvill ho great, xvlit
posscssed it in, tlic ligliest degroc. lit îîay ixot hcont cf place, liue î,te
renîind bis cf Tuurier's celebrated aîx-rto the uuersouî xx'ui iqtîmr-cdlL lie
înixed his colcurs svith :'" Brains !NIadm, brains " G is'cî focr dlie'uotii
artist brains, tile tchiiiicii will Lakec carcocf itsclf.

I bave a !sl):LCieui tliat Mr. I'oiulin is îîtt uvoil iii f'lînIIîCd as to flic q ahLl-
ficatiouîs of the original professors cf tîto R'oyal Auadelny, oun le lol[uîhl îlot
have snccrcd Lit tlic prospective prufcsser; of tlic Caiiadian Acadenîiy uvitî tlue
quotation, Il Ex nihîilo, xihtil fit." Reynolds, its presideuit, ivas iuotouiotlsly de-
ficient in drauviîg, and the resu of thic professors uvore net by aîîy îîîe;îs iti tuu
the standard of otîter cutintries h uit, despite tlîcir Jack cf tcaclîiug iaterial mit
thc beginning, cîîly a mariu Ilcssofid xvith the boldioess cf igixlorance xx'ou1l dire
to say that the R'oyal Acadcîiiy of te-day is uxot at lcast oit a pa xx'mli auîy
kindred institutiont in tlic %world.

The suggestioni tint twxo or tlîrc able ai htsb froîin abroafi Le induicef tus
settie here andI a celut thte title cf A dwîîiîsiithic ecoîiuîi ent duiticL; m1S
eninently titipiaticîl. .,\blc liaiiîters caufild îîot lic iiiduced to leCave thîcir
associations tc live iii ait uîtteriy unicouigeiaLl ittinospîtero for thie love of ait, uur
in tise Spirit 9f art mrissicuarios, noer could aîîy finaixcial iîiducenicîit. xvhiih wc
are iikely to ho able te offer ax'ail ; for aile and reprited paiuîucrs abreafi reccive
il tise fiuiaiiial Support ulîey dosire. 'lie suîgcýtiei te ao a ftîid te scnd
deserving stiidcîîts te Euirope 10 perfect tlîcii stuuulics is ouLl htucs ot
beîng belîîn 1L the Laceiics, Mr. 1,oîuhiin cf couirse cauilitL k uîoxv t lut uîîîly a t ery

y ntil pr1oportion of' such pi i/C-winners ev cr succeed i doiîîg any more, their
Y ai t lix cs fr-oni tlîat point bcing gcncrally over.

e nd nolv 1 lvili iifoin Mr. IPolhain of a fact of xvliicli 1 presurne hini to
lic ignio;ant. Becfore conîînitting lîjitîscîf to tlic forniation of ai) Acaden) v of

v Ar t, tic ;,ol-eiior tGeiîral and l . Rt. Il. the Priiccsýi Iouise took the c,
lw ise iprecaltion to invite the ai tist , of the Domninion to forrin a collection ot

r
i a genitliniani of Itigi culture, whio has had the best cf opportunities for

Sforîmîng hius judgements i art, and I{er Royal Highncss luas beco for years a
c inost diligent ar t student /i the oid 7r/,and is an abie painter, 1 thinik it

niay bc fairly rI îiecl that their judgment îs entitled to as much respect at
1 lcam, l,; Mi. Pophain';. 'Fhcy concluded that Canada possesecd good mnaterial

Iroui wh li to tiirin an Academny, andi there sceris no reason why its success
C ,li>il e (Itiil;ted, if the laxvs and constitution are so sounid and fair as to

scii oftic icai ty ('(i pcration of the artists, hnt it secms strange, if Mr. Pop.
iit;iî llai gix cii duc <care to thc prepration of ]ii article, that hie should have
ox ci iooU.d soilie wecak point; i tlic publishoi constitution.

>'usilbly It w'a.;%1ý xx c) appoinît the finitmenîber of the academy, but itîs

tlcrl'r-caidcîît and V i ce residents, it inay be cited thiit tlic King appointed
R ioi ;, lit lie wau fltie unaninîcuis chlîice of the Acadernîcians, and it xvould
bc at great inisitol tîîîîc if the institution oîîly part ially siiccecled or failed
tlîî uligli i a it of lieaity supplort cf the presidiîîg officers, indecd hy a lack of
oiiiiîice Iii lepet t for tlieiîi.

tli ie dIllte Claus cle fiids :" those wo ac aw;ieoftire pofits hitherto
1 (Ii ied ion cxilbtior; nd dnatowicarnotbc ccucrIof'tirndity if they

lok w'îtii dolibt 01iiih l1obabili) of yl nicvcinuc stificient to cover expenses,
clMil the ct istai(e at lIch exhiibitionis xvill be lield, travelling and other

u\uissai e co;îs]îci d. Tlleï e arc otiier pocinits tlîat scein fairly open to
4i iiisnîi, luit tie Ai tists do0 not feel disposed to indulge Ii it, tliey are grate-
til to i l.\<Cellciilt l'foi the step lic lias taken, and hopc that. if anything is
xxionlg, cxluericlicc o ili iiglît it, w'liclî 1 beliex e is a sensible xvay of looking at it.

1 :îii qtiitc willing to accept Mr. Popham's disclaînier of any intention to
Say uiikind woids> about (Canitdiun painters ; but writing as lie appears te do
xvitli a cusc of a louaI iinjustice, lie bas been betriy3ed inito sorie very un-
pieascoit, tinije; es ;iy a; id dispara~ging iemrîirs coniccring thieni, and 1 arn
suie, fîoin îî y lýiîoxvlcclge of' bis' k iidly, if too impuî)lsive nature tîtat nohody

wil îeget more tian lîiiinsclf lîav~iîî donc so, aîîd if tic art of tlic couîntry has
fotîiud a home, cxcii tlîongbl it ho an humble one, in Toronto, no one lias any

ilto lh tCI aiîoycd, il 1 îîc lic docs froîn bis conicluiding paragraph with
iceciîeto lîoing flue /îis/ exhiibition of tlie series cf fis-e ycars in Montreal.

M\oiîtrcal could, and perlîaps should have been the bead-quarters ; but,
wrtlî aIl it., wealtb, its cuîlture, its beautiful surrouridings and commanding

positioîi-to say notliing of a pcasantiy as pîcturesque as any ini the xvorld -it
lis pcr;,isted inii uch a cour-se of criticismn as Mr. Pophiaîn lias indnlged ini iin

li;alc anîd s lat; driveit axvaty its artists. I cordially concrir iiiflhe hopc
tliat xx lin tlic tinie airives foi tlie Acaderny cxhibition iii Montreal, a great
advancc lvîll have lieit niade iii Canadian Art, flot so nîuch on accouint of the
super ocits ie; f MIr. Popîtani and sonie others as for the inîfluence which
siiel progress ii-îist cxcrt, in rcfiniîîg and cducating cur people.

ToDron/o.

WHAT IS POLITICAL ECONOMY?

If anlytiig xxcrc svantiîg to show thec nccessity for such a society as the
ni ew Political lh',uoomy Club, it would bc found iii the ignorance thtat bias been
50 gcncrall.y e\llibited Ii tie coinents whiclî have been dishecd nip during flhc
past fcw w ceks.

''lhc riglît of fi c diseussin lias been not a little imperilled by several
ciucnmilstinces. Questions cf great lepitlî and moment " have beon proposed
as ulcsirale for public disctussioni, aud bave lîcen trcated with the intense bitter-
iîcý.; of-îatsîiliu not lvith flic suber calinncss cf fice love of hi uth. The

lpassions do net reason, and benrce snob a mode of advocacy bias aroused bitter
aIlixnsuties and exciteci rancour. It lias given rise to a mischievouis férocity,

SUggcsting tînt iiiftic intcrcsts of pcace a restraint may be put lipon contre-
vcrsy. 'jo confound controversy witl a faction fighit, or to attacli any stigma
of disloyalty to it, and thence to advocate i any way tîxe suppression of publie
discussion noxv lappily cîîjoycd among uis, is a înost fallacious procccding.

Controversy ils an investigative effort of tic mind ; is the weighing, valu-
iiig and esflnîating of argumnits lis an aid te Uic forming of right conclusionîs
conecrîiiîg tire inathers uînder disctis.ssion » is ait exertion of the intellectual

facul'tiLes iii reasoiig, aud hlîcce xvlierever uîîsecmnly lcuise occurs there is no
coiitrovcrsy, btut ratLiect aContrav entioni cf the first priniciples cf frc tlîought
andi impartial speech. If is thre dnty of contrcversy tol showv the force of argu-
mients iiid te test thleir seundiiess ; ta bialanice thouglit xvith thouglit, and to

pilte tfeic ltSI] of lioiîcst evîjjiiationi before flic iiniid, tlîat it nîay sec the
n illts of fiel ibeîxition bu)(t it is no part of con)trQ)versy to :;ett]e questions or ta


