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The figure is sixteen inches fron the
crown cf the head te the extremity of'
the feet, and eighteon inches from the
bands where they are attached to the
transverse portion of the cross te the feet.
It is difficult te enter upon a description
of this very wonderful and soul-stirring
work of art. In most crucifixes having
pretensions to more than ordinary vaine,
the artist has, as in the well-known
ivory crucifix in the Cathedral at Plhila-
delphia, left much of the reality of the
Crucifixion to the devotion of the
spectator, relying for his effect on the
beauty of execution. In the Dallas
crucifix, the artist, while net neglecting
anyof these aids to effect, has portrayed
with wonderful and awful lorce the
actual Crucifixion of our Divine Lord.

The body is first noulded or thiselled
in exact conformity to the hn's of an-
atomy. The swelling nuscles and the
distended cords are given with terrible
truth and fidelity. The body liaving
been, with the limbs and head, thus
carefully made, the artist has inserted
in bone or ivory the anatomy of the
frane. *Where the wounded flesh lihas
been tom, there bones portrude or arc
exposed. Over all has been smoothed a
fine and plastie cement, which at the
wounded parts bas been muoulded to
represent the torn and iniangied flesh,
colored to a brilliant blood color which
time bas in vain assailed, the brilliancy
iemaining now as vivid and lifelike ns
wheu first put on.

Commencing with the head. There
bas been evidently no permanent crown
of thorns. The head is inclined upon
the chest, having fallen precisely at the
moment of dissolution; the hair is fall-
ing around and upon the shoulders ;
the eyelids are half closed, and the eye.,
havSe a glazed and expiring expression ;
the whole face, indeed is that.of' death.
The nouth is partly open, exposing the
teeth and the tip of the tongue. On
the foirehed -one thorn remains imbed-
ded in the flesh, whilst the hair is tori
in other places from the stalp, exposing
the skull. On the left cheek is the mark
of the cruel biuffet.

The body is marked with terrible
wounds; the flagellation has torn the
flesh from the bones exposing the verte-
bra and rib' from which hang shreds
and particles of b]éding flesh: The

anatoiical accuracy of the position of
the bones, shoulder blades, etc., can only
have been secured by a thorough knowl-
edge of the science.

The cruel scourges have lapped
around the frame and left their marks
upon the sacred sides, where they hava
tom the flesh again, whilst the mark of
the Roman soldier's lance gapes with
the clean cnt of the murderous bhide.
Around the loins can be sean the places
Vlerc the cords whieh bound inm to.

the pillar had sunk into the flesh, and
left tieir ghastly meanto.

Around the loins is also gathcred the
clont which tied with rope, depends at
the left hip. This is saturated with
blood. Sone portions of it are gone.
The kiees are bare to the bone, and the
ancles expose the articulations Of the
Joints, whilst the feet are swelled and
surchanrged with blood. The asgi
ferrible evidence of the agony whih 0e
veight has brought ipon the :nncles

the hands are swollen ; 1111( the ners,
though badly bioken, are ben t inward
toward the paln with the torture.
Whcre the heavy cross bore upon these
the artist las niot fui led te show the
tori and wounded flesh.

Such in brief is this wonderful cruci-
fix The Sacred Figure hîangs upon a
cross of natural wood-theI knoL, etc.,
being lefit, overed with cenent, and
blackened. It is thirty-eight inches
long, by nineteen wide, the space from
the leet to the lowcr point being thirteen
inches. It is evidently the crucifix of a
preaching nissionary, and, held aloft in;
the hand of a fervent orator, must have
had an unsiiipassed efecetupon the mind.

The Passion is hare not written but
really depicted, and the most callous and
lIce warm soul cannot gaze upon tlis
picture of the sufflerings of our Divine
Lord without being moved to sorrow
and repentance.

The age of this crucifix is estimated
at something more than a century.-
EAxchange.

It is easior te forgive an ancient enemy
than the friand we have offdnded- Our
resentment grows with ou umdesert,
and we feelvindictive in duoadegree
with oui own doubts of the chance of
findi ng forgiveneas.


