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EW there are who know a beautiful
book when thlei see it,"l writes Mr.
13rander Matthiews in bis "lNIotes of a
B3ook Lover," Iland fewer still who
;~appreciate one." A well-printed
< ~and well-bound bonk nay be in

itself as true a work of art as the
piece of literature which it con-
tains, yet, in the libraries of many

persons of literary and artistic tastes tail volumes are rarely
found, and the poorly-printed and cheaply-bo undl books of the
business world are considered good enough. With some, the
chief interest in a book consists in possessing it.

Stil an 1 busy books asscrnbling,
For to have pientie it is a picasaunt tlhng.

Others cherish a book because of its rarity, or because of the
handwriting upon its fiy-leaves. In their eyes the good edition,
well printed on fine papier with liberal margins, and finely bound
iii leather, with artistic decorative designs, is flot to be compared
with the olten-times cheap-looking and ill-made volume, wvhich
by some chance happens to be the editia princeps of sorte
neglected and almost forgotten author. Tiiese persons, how-
ever, are bibliomaniacs, and flot bibliophiles. The bibliophile
is the true book-lover. To him, the printing, illustrations, and
binding are equally important with the contents. By many
these are considered as mere necessary details, having no in-
timate association with the contents and possessing no dlaims
to attention by reason of an intrinsie beauty.

In Burton Hill's IlBook Hunter " it is recorded that, in the
hearing o! a dealer in old books, it wvas remarked that a certain
person was said to know something about books. IlHe know
about books," was the retort, Il nothing-nothing at ail, I
assure you, unless, perhaps, about their insides."'

When setting up The ICelmscott Press in 1891, Mr. William
Morris said: IlI thought it wvould be nice to have a book or
two one cared for printed in a way one would like to see it."1
This is the secret of the book-lover's affection.

The distinguishing feature of the books issued during the
greater part of the present Century was an apparent indifférence
to outward appearance. Any kind of covering seemed good
enough. The paper wvas olten poor, the printing indifferent,
and the binding cheap and tawdry. That intimate relationship
between the contents and the covcring, which appeals to the
book-lover, was entirely lacking.

A change, bowever, is now passing over the bookmaking
world, bringing witb it the well.balanced title-pages, the

,k tasteful contrasts oî- black and white, simple but effective
designs in the decoration of the covers, and other characteris-
tics of the z5th and 16th centuries, when book-makîng reached
its highest development. In those days bookbinding was num-
bered among the fine arts, and received much attention from
collectors. Many o! the rnost tasteful and valuable bindings
now in existence were produced during that period, and, ai-
though they are now widely scattered, they are jealously
treasured by their owners as veritable works o! art.

Mr. William Matthiews, of New York, for many years the
foremost bookbinder iii Amierica, iii an addrcss before the
Grolier club o! that city a !ew years ago, said . Il Fifty years
ago thiere wvas not a finely bound bookc, cxcept ivhat by cliancu
hiad been procured abroad, to be founid in any collection iii
Amnerica. Fine binding was an unknown art." 'l'lie present
condition is grcatly different. Bindings of beautiful and taste-
fui design, which have been executed by local Nvorkmen and
which are expressive, as werc those of the middle ages, of a1
refined artistic appreciation, are now to bu found iii many
libraries,. and they are valued, not su niuch for wvhat they con-
tain, as on account of their inherent beau ty.

And not alone in fine bindings has this improvemenit taken
place. In cloth edition work the change lias been even more
strongly marked. The gaudy book covers o! a quarter of a
century ago, whereon a great variety of colors were Iavishied in
a sort o! pictorial hodgc-podge, have given place to simple
decorative designs, pleasing to the eye and grati!ying to the
artistie sensibilities.

The art o! bookbinding, which, previous to the invention of
printing, had been maitily in the hands of the silvcrsmithis and
ivory wvorkers, 'vas largely developed in the monasteries o!
Europe. As in other lines of art, wealthy patrons endowed the
book-making departments o! these institutions, and many
volumes still reniain bearing the hieraldic designs of thieir
former owners. The books bound in the monasteries in the
earlier days were encased in wooden boards, and it 'vas no un-
usual thing for the workmcn to hunt the animal for its hide,
and subsequently use it for the covering. In the course of
time the wooden boards became worm eaten, and eventually
they gave place to pasteboard sies, which were made by pasting
together the sheets of printed books not then in demand. \Vith
the increasingly large output o! books, following the introduction
of printing, leather workers in other lines were employed as
binders, and thus bookbinding not only had the benefit of their
skill in handling the lea ther, but also the use of the tools with
Nwhich they used to decorate the saddles and harness o! their
former patrons.

In spite of the many improvements iii the art of bookbind-
ing, the finest books are to.day bound substantially as they
wvere in the days o! Grolier. Indeed, Mr. Morris, at his
Kelmscott Press, recently produced some o! the most beautilul
books lever printed, using type modcll-ed on that of the i6th
century, and printing the paper on an old4fashioned hand press
o! the style of many generations ago. Such improvements as
have taken place in bookbinding have been mainly in connec.
tion withi edition wvork, where cheapness is the essential point
and steam power can take the place of hand work. The atten-
tion of the bookbinders of the present day is largely devoted to
edition work. 'l'le tendency is to the production of books the
first coverings of which are expectcd to be permanent. Thcse
coierings are usually o! cloth, although leather is frequently
employed, and they are stamped by machînery with some dis.
tinct and appropriate d ;ign. Such commercial work, however,
is not to be compared in artistic value with the individual fine
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