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spirituial guvernmnent of the faithful on
carili. TFhis syinbolical purîîose is ancient,

a nam' be proven fruin the liturgy, front
the wiiigýs of St. Thlomas, anîd evenl froînl
the words of 'vriters outside the paie of
the true churchi.

Sclîleg-el, spea.kilg of ibis syll)olical
clenment in the churches of Ch:Iristianiity,
says:"lh iifaneadteersio
ias the p)rincipa~l ol)jcCt of thlese old artit1s,

and %ve cannot (l(îibt that iliey had often
the clear intention to expressnd to, rcpre*
sent iln the v-isible chutrch the chutrcli itsell,
that is to, say, ils idea in ils varions con-
ceptions cither as militant or as triumn-
pliant." Thîis supernatuiral expression is,
in fact, tiat by whicb ail Christiani rcUuiiotis
art is charactcri?.Cd. 'l'le priricip>le bias
been laid diivi that it is flot the subjett
nialter by m hichi ami art becoies a Christian
relilgious art, but Uuiolgli die intention
coîîveycd iii the trcaîrnunt of the subject,
which intention itust bc supetnatural.
Ei u >assan/ wcý may remark that ibis dis-
tinction is flot %vell observed by sonie
modern writers. Thus hy ýsoiie the %vorks
of Tasso, Dante anmd 'Milton, are classified
%viîh the hynins of t'ie cburc.h. 'l'le
former productions belon- flot to religious
art proper but to hcdonic art. The twa,
following laws must necessarily be coni.
plied wiîlî in aîmy Christian religionis %vork
Of art. 'l'lie first, or negauive lawv is: A
religious work of art mutst contain noîhing
that cxcludes or weakens the influence of
the Hioly Ghost. 'l'lie second, or positive
lawl is: F.vcry religionts %vork of art munst
be so, ordaincd that it corresponds and
opcrates in accordance wvliîh e influence
oi the 1-1013? (;hosu. So thai a Chiristian
<'hirchi in %whiclî the supuernatural finds no
expression (Ioýs flot, (romi an amsthctical
standmoint, coule up to ils ideal standard,
notwitlistinding the faici ilhai, in othier
respects. il mlay present clemients o 'h
bcaluîy.

'%Vc are nnw to determinc whici t% lit: of
(Christian architecture bas cxpresscld ilosi
l)CrfcCI lleUi Syllll)iCal idea.- ill a.CCCrdanIIce
witlh %whil the 4 hulrc'h is to bc aI relire-
suntation (if Uic invisible tenî)le of C;od.
Christiani architecture, likeC chri'î iani lifé
itself, bas î>asscd iii ils developumlent
Uîroul"I Several distinct p)hases.

Frciîi Ille différent orders of rlissicil
architecture arose Uic various iiiodcr--

types. These latter nîay he thus classi-
ficd :'l'lic lasilica or Ronmanesque, which
%vas in v-oguie front tlîe (awn of Clîristianit>'
uw -il abut tie end of tlie twelfilh cen-
tuiry. Coniteînporary withl tilt Romanesque
%vis thme 11 zzantine in tlie East. From
11 50 to 129o wvas Ille transitio>n style lie-
îween tic Basilica and Gothic. 'l'ie
ea-rly Guthie flOUriSiledl b)Cteen 1250 and
i-50. tlien tilt: later Gothic fromn i350 10
1 500. 'Fl1c Renaissance style appecared
in Iîaly about Ille ycear 1420 ; lal-er il
passed over iii o France, Gernmany, Sp>ain
and Illnd floutrislied until the year
i6oo, wbien it graditally died away, or
ratlier %vas transfornied mbt the so-called
Rococo style.

'l'lie Basilica wzas an imitation of Roman
architecture. In faci, the early Chlristians
I)orrowved t'ae fornîs o? thc-ir clitrcbcs front
Uic ]3asilica, or public hall, which served
at once for a mîarket pilace and a court of
justice. Ili tue Romanlesque order were
found the Corintuiau colunun and, the
Roman arch, both of whichi had been
consiclerably iniprowd upon, since thpir
first appearance. Tne supernatural ele-
mment wvas present, il is true, both in the
Romanesque and Byzantine styles, but it
did flot in tiemt make ils presence keenly
felt. The Romanesque church is highly
ornaiented, being especially noted for the
nîosaics of ils apse, ils painted walls, in-
laid pavements and tbe richiness of ils
colouirs. 'l'le finest exaiffîles now re-
maining of tlue l3asilica style arc St. P;ttl's
anid Sta. MariaMgioe a% Roie. ftud at
Ravennia, St. Apollinaire. Thle damie or
cuipola maly lie said Io be Ille cluief feamme
of the Byzantine style. Thue doîuîe of the
clîurcli oi St. Sophia, Constantinople. li-
camne tbe typica-l cluristialu structure of tbe
lkild.

WCe noiv cornle Iot ll U ic Ca c, or « bar-
barons " architecture, the latter epitliet
being applied ta it liy soili self-stYled
heralds of eliglîtennuent ind progress.
Thîe Gothic cl.hurclîes for îîuiuy a ycar, iviîh

staelyronposrelie:itd t'i stucers lîled'q
di teni by tinihurless- scoffér-, sucb as

Voltaire, who hand tlle iunlusinig audarit%
to aseithat onîe litundred and fifîy ye-rs
bef<»rc M'S limte there was naot ili ail Eutrolpe
ai simu-le mnument of aricliiivclurc wortily
of attention, and Litîer we beliold thle saniie
Gotie ciîwiches lîearkening witli the


