
It will VC17 often bo found that tlip numbers of its diiTerent

parts are inultiples of the sanje number; thus in tlie llepaticii

there are three lobes to the leaf and thi; llovvers have six petal-

like sepals, and beneath these a whorl of three- f,'reen leaves
resemblinj,' a calyx, therefore the equilateral triangle, li(>xagon

or duodeoiii,'on is a suitaljle form to use in connection with it,

as by lis! Mi; either of them we are enabled In c,'et perfect har-

mony between the parts of tlic desic,'n. In Figs. S, 9 and 10
tho hexagon is used and will lie seen to bo v\;ry ap)propriate.

Kigs. 8 and 9 illustrate the ell'ect of tho overlapping of forms.
In Fig. 8 repose is wanting ; the peculiar arrangement causes
tho eye to travel around and around towards the right. This
is remedied by exposing the whole of the -'ternato leaves.

liut either of these arrangements is less satisfactory than one
which does not in any way represent or suggest relief of tho
parts. Therefore some dili'erent treatment of the unit of repe-

tition may with advantage be adopted ; such as is shown in
Fig. 10. Tho alternating form is one that would bo suggested
by tho corresponding form in Fig. 9. By using this geometric

Fig. 10.

treatment, we are at liberty to alter the number of parts of

tho flower and niany now .~,huw six prujecLmg points suggesting
sepals instead of three, tiie natural number, and the balancH
and symmetry are thus made more perfect than in Figa. 8 or 9.
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Another advantage to bo derived from this geometric treatment

is that we can adopt the conventional form to any geometric

plane that wo may wish to use, and it thus becomes much more
serviceable to ns than if wo were contined to tlio use of only
ono or two. Tho manner in which the hepatica can be used
for tilling up a sijuare is shown in Fig. 1 1. Hero tho blossom

is simplili(d, tho suggested sepals are lengthened and tho leaf

is treated geometrically. The small circles used in this design

and in Fig. 9 are very useful sometimes for lilling \\\i awkward
gaps. They should, however, be used sparingly and with
judgment.

Fio. 11.

Being now possessed of an ornamental unit, or the ability

to design one, we may turn our attention to the repetition of

it with regard to a specilio purpose—the decoration of certain

surfaces or olyects. But wo nmst lirst know what to seek for

and what to avoid in our design.

All decoration unless actually carved or moulded sliould be
perfectly ilat, that is, neither by arrangement, shading nor
coloring should there bo any simulation of relief or even a sug-

gestion of it. Nothing can bo much worse than tho shorn

mouldings above sham panelling, and tho sham cornices that

wo some'times seo executed in w.all ]iapers or stencilled and
painted on walls. This remark concerning relief .applies most
forciljly to flo ; decorations, for lier(! anything of tiie kind is

exceedingly unpleasant. It may, of course, lie carried to an
extreme as is illustrated by Fig. 12, which sliows tho pattern


