
The Fascinating Art
of Geneviève Cadieux

IHear Me with
Your Eyes (1989):
work that is the
bearer of multiple
meanings.

W hether in Moi
Berlin, Sydney, Ven
York, art loyers tbe
bave been mesmeri;
-work of Geneviève

Botb pbotograpbic
tural in conception,

witx irani
witb lighl

whose material aspect con-
trasts witb her image's lack of
"substance," giving it a quality
of vagueness, distortion and
disappearance. For Cadieux,
there is no context for the
body in representation other
than that of being looked at.
"The body," she says, "exists
in and tbrougb the gaze [of the
spectator]."

Cadieux's "body" themne was
first introduced around 1980
with series sucb as Séquence
and Illusions and bas contin-
ued in ail her major works,
including Voices of Reason,
Voices of Madness (1983),
Ravissement (Ravishment)
(1 985), The Shoe at the Right
Seems Much Too Large
(1 986), À fleur de peau (On
Edge) (1987), L'Inconstance
du désir (The Inconstancy Of
Desire) (1988), Trou de
mémoire, La beauté inatten-
due (Memory Gap, The
Unexpected Beauty) (1988),
Hear Me with Your Eyes
(1 989) and Eclipse (1 990).

The uniqueness and timeliness
of ber work have earned
Cadieux lavish international

..J in Brazil in 1987. Cadieux
es also participated ini the

ves Canadian Biennial of
n Contemporary Art at the

National Gallery of Canada in

it 1987. Tbis year, she was
)xi- Canada's sole representative at

the XLIVth Venice Biennial

le in (field from May 27 to Sep-
tember 30, 1990). Cadieux was
also included in major exhibi-

e tions at the Centre Georges
the Pompidou in Paris and ini

Newcastle, England. '


