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AT THE BRANT.

Dorothy ‘Gish, is a victim of stage
fright, so she says. Ailthough . she
was on the stage from the time she
was four years old until she was
nearly fourteen, she declares that it
is the most dlmcult thing:in the
warld for her to address an aud-~
ience. e

David Wark Griffith,  under
whose direction - she creatéd the
most famous girl character in pic-
tures, says Miss: Dorothy ®is the
most irrepressible - personality - he
ever met. When it was announced
that she was to appear in her own
productions - he expressed = bimself

as . believing her to be on the high-]

est of the high roads to sudcess

“‘Battling Jane,” ‘Miss Gish’s first
Paramount picture will. be shown: at
the Brant Theatre beginning next
Mon., Tues., and Wed. It i§ in every
way a charming production.

Chief 'in  the support of Peggy
Adams, the star of the new ¥Flagg
comedy ‘‘Romance and Brass Tacks’’
which will be displayed at the Brant
Theaire next Mon.,'Tues., and Wed.,
is Oli®¥ Howland, who .made so nota~
bié a success 48 & publicity writer in
the first FPlagg comedy, “Hick Man-

hattan’’ recently shown here. ' Mr.,

Howland iis an actor ‘of - merit ‘and
in this production he plays the part
of a ‘‘nut” musician with signal
guccess, ° 3 '

Miss Annettes Richards, -, prima
‘donna soprano, who will appear at
the Brant Theaire December 23rd.,
24th., and 25th., is a yonug and at-
tractive singer who possesses a voice
of exceptional ~range, poweér afg|
sweetness: - She will be heard fn a
repertoire including operatic mum-
bers, musical comed§:bits anditHs
best of popular!| selections. ., Her |
gowns,are especially: designed  to

. chamcte he songs. “Miss Richard's

own afrangement of the great sex-
tetteamimber from Lucia da Lamma-
moor, for her use as a 8010 is a rare
treat,

Appearing with Miss Richards, is

' Miss June, Forrest, &, Phenomenal

contralto who “Heard in the
jate musical corﬁedy hits: incPuding
Harry Fox’s popiilar Rit' “I'm alwayg

VG

pillow, passes Antt ““m Temple ot
Dusk.”? .
“WHEN DO WE ’EAT?"

James Forbes, oting . bBank

cashier of Wattelville, 'was uufor-§

tunate enough to . gét info (thE toils
of- Eastern: crooks, who, fleéced him
tat poker. It is rumored he used
lmoney belonging .to the . bapk to
muke «go0d his Tosses, However;
the.crooks weré captured in the act
lof robbing . thé ‘bank;, through the
instruntentality of qua 8 walf,
who came ‘into town in a box ‘car.
The whole affair was hushed up anc
the yowng' méan ‘and the girl why
apparently’ saved him-—are, to be
marri€d.  That is rotance with a
vengednce—and proves .  that - the
Middle: West still has’ its - exciting
experiences. . - J

Ahis is a Dbrief synOpsis‘, of the-
plot of “When Do We:Eat?” a new
picture by C. " Gardner] Sullivan,
starring Bnid . Bennett: and’ preduc-
ed by ThHomag<H. Ihce  for Para+
mount. It will be seen at the Rex
Theatre on Thursday, Fnday and
Saturday next.

“MISS BLUE EYES.”

Fastidious theatre-goers had a pleas-
ant surprise at the Grand Opera
.Hause last night, for it'is safe to say
ga! the musical .play “Miss Blue
FEyes” ’exceeded the hlghest antncxpa—
tions:~ “Miss Blue Eyes" ista tune-
ful production with a Taught in neyvery
kine: - It is hot a musical comedy, but
a fast mowving farce,.with musical ac-
compammhnts, and, throughout - ithe
ventire: three acts of the production,
the alidience was held breathless. The
story hbs toide: with the. adventures;
of iJohn B. Widgast and 'Carles R.
Ptdgeon, diverce lawyess,. and. their)
{-intrigies - and- ‘entanglements”
Harvey D. Orr; who :fias been’ see
here before, handled the role of Wit
geon to excellent advantage, his dry
humor never flagging for a moment.
Miss Gladys Fisher dlspfayed an un-
usual degree of naivette in the  in=
genue role 6f Beatrice :Mason,  the
“Miss Blue Eyes’ argind whom thé
complications sof the plot centre. The

ilathe rhythmic - beats.

- ‘n"mmmotmrm@ b

Rex: lfonday. 'I‘wdday aid Wedne«hy. o

ing riigw Wil Rossuora
ndﬁg “At the end of a weary

dntlug of Eugene\ Cowles

AT REX: .
seane Hayakawa, the noted Jap<
anese screen star, in-his new play

““The Témple of Dusk,’ inade by the

Haworth Plotures Cofporation and
relegsed by Mutual, has a dramatic
role . that arouses .sympathy,.. ad:
mirdtion and holds interest. The
picture. revol¥es about  a story of

l..dtzg‘tmn to -ideals that is

ry-in its lnuial phases de-
velops ihe love of Akira, a young

~ Japanese ‘poet and drcamer for

Ruth Dale, a sensitive and delicate
girl, who was placed in the care of
his Tather. She turns to' a man of

] her own rage, 'a young :American
nillionaire, ‘'who _is vigiting in- Ja-

pan.

Thtee years later, unhappy, neg-
lacted and .ill; she is slowly fading
‘away. Her ;hushand’s interest is
centred. on another. WHhilé he id
making merry in a tea garden with
his new foumd friend, nis . wif
passes away.  On her death bed she }
eéntrusts the ‘eare of  her young
daughter to Akira, . . !

The next year finds. Markham}
married - to Adrienne ‘Chester,” and |,

théy  leave Japan , for ' Amer rica,
Akira, trne .to. his promise ‘to ‘pro-
tect little Blossom, accompanies. the
Markhams to the western rid.

‘merica, Pemlbroke ilson, :

rlend, resunies
tions to Adrietme When. Markham
heeomes, suepicious she . promises  to
dismiss him, .~ He, however, returns
unexpéctedly from a businesg  trip,

c
3 weted,ont fore

fern.amder of the cast was of sab’

day, and “Hawe: a smite.” Mits For: /'stantial merit.. The chorus was #t-

tractively gowned throughout, and its
smgmg and. dancin g of marked.
‘me A &ttg,mg specialty by Oa):es

Lou: m the setond act, was §

;; oi the prb uction-

history last month, when it tecorded

fully the ignominipus surrender of the
Germian high fleet to the allied naval
forees., There is thus preserved .fot
postenty asgraphic record of one of §
the most momentous episodes in the
histery of the world. Manager Moule
by putting - forth . special efforts;’ bas
secured these pictures as an added {into

 holiday 'attraction, and they will be

shown,at the Brant the first ‘of next
week
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Wouw PUNISH GUILTY.

ugloniki qﬂ’ew 18,~Under . the

& camio‘n 7. the Honor ot Bul-
per

Volia ot
br Ghenadieff, |
er of" Bul-}
Thicle conced-

such not

nqtlonl will h‘n :

diseovers Wilson' in his home, and |4

during the ensuing alterca io
Markham kills him, o

Not wanting the d‘isgra.ce of t‘he

prison to come to the father. of
Blossenm, Akira takes upon himgelf
the guilt for. the erime,

Akira manages to make his  es-

. caipe to go to the child, who is il

/MHe ig shot' and - bursued to Mark-
ham’s House. hes into. Blog-
‘He

y . find : :
ing’ forg’fﬁ Alti}:)uggbal‘he is

sutferlng excrucmﬂng agoniég from §

his wound he attempts  to amuse
" dittle Blossom he succumbg and,

AOOOMZPANYING xs NO snm- lay_ some acéompanlmenm" that
-CUREL" ; iperson . shares the .same .“ides that

ORly en to play accompani- |
‘ments he songh,’

in speaking of her

‘friend. But- t

488t to  play accdm k7 iy

play them’ well, is a rea’l gecomp-

time, if not at once, a -proper. pre-

'ﬂoﬁ : m does e %13}' much— | othars ‘uathinkingly hold, But im

sentation of the case .will changg
that pupils mind, ; T

CHOPIN 1S POPULAR.
“The  Etude  recently  examined

Nghnient. ‘The truth is that one, {With interesting results 150 comicert

who can pYay adécompaninients S ac-

programs  selected at random from

icéptably Has réached a Mgh Iével|those sent to 'the Etude in 1916 and

in mpsie. Certainly it looks easy.

1918 respectively, with “'a yview o

The ‘acéompanist ig always in the|finding out whose names ‘occurred

batckgr a. It is the singer, or|
instrumental” soloist, or,chorus wh
-receives t)he,a;pplauge the = xpu lg
‘mention-.and the ecreddt,
gdccompanist is a figare heaa or a
necessary part of the stage e‘quip-‘
ment. i

But ‘the democratic process I
making music an art. for. eyery-
body . to ,enjey has helped show By
the ‘accompapists’ work in its . troe
perspective, It is beeoming known’
that aecompanying . reguires great
gkill. » Some ‘seem 10 possess that
skill naturally. . Others acquite
For the amateur it might be. said
that the old idea of “mpking. one's:
presence felt” by m g the de-
companiment of a song a grand and

most frequently. Ount of the - ten

' most pépular .. whose names  are

entical . dn beth,:. t ng‘h
erent  order,  Chopin’ i
ists, his name: appearlng sixty-three

times in 1916 and ninety-three’

times in 1918.
with fifty-five. appeargnces in 1916

sdid  ‘to have become guite él'(?
too for: when a young. mam
riageable age, who calls upon & fa-
vorite young womamn, .is en

in‘the 'par!or Avith piano,

from Beethoven; ledelssdhnpcﬂeg
and Chopin the said young man is

o ‘bored thut He balks' this Young|®

l1ady any- furthér visits. Consediently

@ girl whose talents lie‘in: rendtering | -

the  classics: is aﬂtnost, doom
life of  singl

- Now, all this u
ifidirference t gtmd mﬁ ¢ oot
a.bout as much trut.h

t)wre arg. .many, men  wh
‘ésmotalow.ordre ﬁu_w
there not thousands of ;
linow notwng or caré
mysic? Any

take the trouble to observe. ;he me

Beethoven is third. fn both 1ists, 'Who tﬂ to be fair and who "‘3

‘and forty-seven in 1918. . Bach ip
meprly stationary in - fourth place.
,Hs appears on forty-four programs !
din 1916, on forty-three * in 1918

xMend@)smhn changes, . ' oddly

nfmg\h from second 'in ‘popularicy
1916 to lagt in 1918, while Mae-
Dowell is' eighth in 916 and ninth
in 1918, :

continuous fortissimo .is ne ,lulrgar B

ithe thing, - Much plano i d"'iii
simo work is now.done.
the piano: is playing alon or in

dramatic passages, ls Ioa play‘lng,
o

indulged 1ix.
The nccompan'ist

rectly the first beat in 2-4 and 3-4
time; the first and third beat in 4-4
time; and the firs and fourth beat
in_$-8 time, etc. This assists the

all meorf.ant words “.an
wyllables in . Dpoetry are

should also be  followed : .str!ctlw.
.Singers who. look. fo! ard to" sing-
ing with ‘an orchestra know
the orchestra waits for' nobody.
The time must be precisely \exact.
The -same ‘rule should -+
piano amompon}mshta ;

‘And 86" a pupil comes to a
iteacher i s&yin LT’ ;ust want ‘te
take enough Iessons A0 be able to

(By Captain J. A.' F. Ozanne,)
A _Russian prisonér of war who

& med-a  cha i8 /1aid = a-
Bainst. sometMng or somebody and

seated near them at-a p
ivionn, cello,: choral or sy
““concert = will ‘see’
‘ men are just as keen 1
women. Ask any salesman; 6f
gg b records and he

grand opera stars and they wis

you they oons!lder’ the men in thei

by thoughtless repetition it becomes-

“ought to -use this charaes
& by propagating the idea that
France was nof|hin more . than
‘what is represenmted’ in thé expres:
sio "v%iy Paree’’—. a  bubble . f
once pricked would
Biit “th

ler sex; that,m oneern for mu-
fe 45 limited mie opera "
‘raghime_on éone hand .and by :Béh
Holt Ieen Mav:mrneé}n old
: ’{ 06thé old baPlads on t
helle parrots repeat that'

'only are men-ighorant of the

forms. of musie but th
tﬁat ignm%@. Thqie

succeeded . in escaping from cnvtiv— :

ity, ‘has given a very, ‘interesting
aceount of hig experlen'ces -Heé was
sent in a patty ol i
Poland to. the B
neighhorh
Wieg. Omn arriva}‘
party 'was s]ﬂi )
of 500 men |
rious

WW W
tween

pin

the '&u:iggt ;
this a general came upon the

an-agreement be'tweeh th}a C
land the Russian Governm

mug wor'k.
5, tﬁﬁiﬁeﬁ 0b

a’ uart % 81:‘

(&ere formed into two

the Hussarg were in f

On ;S'% remﬁ bg
Hrs

the comm s

the . prisoners reuu.’lned
carbines were lowered and i
.The prlaoners were- then. tak

) fmnt mqtm '

heceped as eéorrect. 'l‘ha'_ QU 84

1§71 « that* music, that 1§ Seriol
‘music is only of interest to the gen

(m:g t:h&t. dl ives its poet H
ile; that imprisons its gﬂm
necht; tha

S and JUNE FORREST
: PHENOMENAL CONTRALTO -

’er of. The‘German Fleet.’
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