
Great EpOGliS ln Englsi Litera ture, V

Edward II. I cannot give a better idea than is contained in

this quotation froln Charles Lamb, Who says-' The reluc-

tant pangs of abdicatiflg royalty in England, furnished

hints on which Shakespeare scarce itnProved in bis Richard

II.; and the death scene of Marlowe's king moves pity and

terror, beYOiid any scene, ancient Or moderm, , vith which 1

arn acquaintaiflted." Faustus is writtefl with such terrible

power, the blood alnlost curdles in the reader's veins as he

reads. And yet there is a strange fascination about it.

once begun it.cannot be laid aside. Von caunot tear your-

self away. Von are as if speIll.boufd, till it is finisbed.

The genius of Marlowe, the weird bent of bis mind, the

înfidel nature of bis life are well giveti in the words of

H{azitt-
g There is a lust of poweri a hunger and thirst after

unrighteousnesg a glow of the imaginlation, unhaI1owed by

anything but its own energies. His thougbts buru withifl

hîm like a f urnace with bickeriflg flamtes, or tbroWiflg ont

black smoke and mist that bide the dawn of genius) or like

a poisonous minerai, corrode the heart. 'Faustus hitnseif is

a rude sketch, but a gigantic one. This character inaY be

considered as a personification of the pride of will and

eageTIess of curiosity, sublime beyond the reach of f ear

and reniorse. "gipoe)fth

As an illustration of bis deep tragcpwro h

appalliiig spirit lie cau breathe into bis work, take the

followitlg passage f rom The jew of Mai14. The Jew bas

taken vengeance on b-is oppreasors, but bas not escaped their

bauds. Brought to baY, be triumfpbs in tbe crimes be bas

coniniitted. 1 do not knoW of any passage in which the

very essence of hatred and defiance Îs so terribly por-

trayed. The Jew say5-

-rhen. Barabas, breathe forth thy latest fate,

And, in the fury of thy tormetts, strive

To end thy life with resohio1n:


