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ROLJAND GRAEME, KNIGIJT.*

R) EADERS of TuiE WEEK have from time to tinie
Ibeen made aware of the fact that we have, or think

we bave, what might be called a Canadian literature.
Many of our enthusiastic young writers bave made au
effort to prove that sucb is the case. However, the older
beada have remained unconvinced and have been compelled
to say that but for several poetic artists and a few fairly
able prose writers, our littérateurs work at a dead level
of commonplace.

Amid these discuasions one pen bas net been moved,
being too busy striving to do good work for mankind to
take part in such trivial and unconsequential disputes-we
mean the pen of Agnes Maule Machar. During the past
tbree years articles and books have corne from the pen of
this our Most gifted authoress with unusual rapidity,
and each work bas, shown an advance upon the preceding
one. Il"Roland Graeme, Knigt,"-ber last work-is far
superior in story interest, in accurate portraiture, and
in moral valuie to any previons work of bers. iler views
and aims are already so fanjiliar to readers of TiiE WEEK,
where ber thougbts find expression under the nom de
Plume Il Fidelis," that wc need hardly say that a treat, a
rich treat, is in store for anyone who open.s this, ber latest
book.

On reading the titie we quite expected the hero to be
a statmly, dignifled, cultured individual who went about
the world witb a Tennysonian grandeur redressing buman
wrongs. Such is not the case. The hero is decidedly a
miodern young man, an entbusiast, such as is to be found
liere and there in every centre of civilization, a character
stamped with tbe impresa of sncb men as Henry George and
KerI Marx. H'e is a IlKnigbt of Labour." Rie has joined
the organization tbat bie may learn the needs of the labour-
ers, se with bis own eyes their wrongs, and heart to beart
with them to try to redress these wrongs. H1e is a drea mier
and yet not a dreamer. His ideas are vague and unform-
ulated, and yet detinite enough to guide bim as to how lie
sbould act at a critical niomnent. His keen sense of right
gives 1dm an ins8igbt into buman error, wbether that errer
is on the side of the labourer or the capitalist, and at tbe
saine tiuîe keeps bim fron. running te the extreine that
bas done P.o mucb to place labour and capital at swords'
points. The son of a clergyman, lie bas drifted away from
the faitb of bis father8, but the realizaition that tbe funda-
mental trutbs of Chri8iiarnicy are what the world needs,
brings bini back to a fuller anîd truer faith than bis creed-
bound fatlier ever bad.

Tbe character nexi ini importance to tbe hero, is the
prenod, intellectual, .oultur*d Mr. Cbillingwortb. lHe is an
extreme type of man, and does not seem real. We are
made to detest bim thoroughly, so mnuch so that we
are, prepared to see bimi Suter anytbing witbout giving
Our pity, and wben thc writer at the close of the book
would bave us sympathize with bim, wc are not prepared
to do Lio. Altbough not a piece of meal life lie ariswers a
great artistic purpose in the story, serving to bring out
strongly tbe indifference of the Cburcb to tbe lot of tbe
poor and oppressed,' and to empbasize the trutb that in
many instances the real workerm for tbe down-trodden are
mien who are averse t.o what îs called orthodoxy, but wbo
Overflow witll the love that Christ taugbt nmen was His
religion.

We are not allowed to tbink that this ig the autbor's
conception of clergymen in general. Mr. Alden, a man
thc opposite of Mr. Cbillingworth, gives tbe modern evan-
gelical side of Christianity. Hie is an ideal clergyman, a
man. wbo is ready to sacrifice anytbing for bis God, or for
humanity. Broad in lus sympathies, be is equally broad
in bis faith, witbout difficulty recognizing in Roland a
brother worker in Christ.

His friend, Dr. Blanchard, is an exceptional man, but
one such as Mr. Alden would grapple to bis beart. About
these two a circle of friends and fellow-workers is formed.
impregnated with their spirit.

The bumble lufe characters-Jitu, Nellie, Lizzie-are
well drawn; Jim and Nellie by external touches, Lizzie
by the full drawing of ber loyal, heroic heart. Next to
Roland, Lizzie, the humble mill-girl, leaves the dee pest
imîpression or».the feelings. She is one of those rare
characters tbat give us an insigbt into the lives of those
beneatb us, and show us that tbere is a nobility of soul in
the poorest classes of society tbat cannot be surpassed by
any deeds of thuose in a higher station. Misa Machar is
not a realist; shfe does not dwell on the haunts of sin and
poverty, but she passes througb tbem, and this picture of
pure, humble love, tbis example of tender affection and
sacrifice for a feeble mother and a brutal brother, this un-
selfilb devotion for the poor dipsomanic, ail humn into our
bearte, and we close the book witb the feeling that the
author in this character bas succeeded in painting life as
it is.

We cannot say as mucb for some of the other char.
acter 'a. Miss Blanchard is a young lady of another age ;
she is too great a nioraliet, and too little of a flesh-and-
blood creature, sncb as common humanity i8, te make a
deep impression on the reader.

The otber characters of the book need but a passing
notice. Waldberg, Roland's German friend, seems foreigu
te the book, and bis character is not worked into the warp
and woof of it. Pretty butterfly Kitty Farrell, serves te
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give. a certain lightness and buoyancy to tbe otberwise
too serious cast of the female cbaracters. Pomeroy, the

e well-fed, shrewd, energetic business man, is a careful
c piece of work, and migbt stand for a picture of capital;

h is son Harold, a selfish, conceited ass, is a fltting picture
of what might become of a man who bas money but needs

rbrains. Mr. Dunlop, the eccentric, garrulous disciple of
1Carlyle, 's sketched by a hand that shows a mastery over
rScotch character ; and lastly Celia Cbillingwortb, the poor
1dipsomaniac, and ber beautiful cbild, are treated witb a

deptb and sympathy that show a wonderful insight into
>buman suffering and human weakness.

Altbough the plot of the book is of sufcient intricacy
to bold tbe interest of the reader froni the first to the
last page, it is evidently a matter of secondary considera-
tion witb the writer, and an analysis of it is unnecessary.
Plot and character are both subsidiary to the bumanistic
intention. The motive of this book is evidently to stir
Churcb and capitalist up to their duty towards the poor, to
keep one from falling, into luxurious slotb, eugendered of
riches, and to prevent the other from usin g bis weat-tbat
sbould-be.awe-inspiring trust that he bas froni society-
altogetiier for bis own selfisb ends. On the other band it
presents witb great lucidity the self-seeking and arrogance
of the workmen, and shows how tbey, too, need to bave
the dcvil of selfishness curbed before auy bettering of their
condition can be expected.

The teachings of the book arc well laid down in
lloland's prospectus of bis paper, wben ho says: "I t is
designed to promote the hretberhood of man, to securc a
better feeling between c]ass and clasa, employer and cm-
ployed. A fairer scale of wages and hours for the opera-
tive, fuller co-operation between employer and employees
and mutual consideration for cach ether's interests ; in
short te propagate the spirit of Christian socialiistu."

Almost every chapter of the book deals% witb one or
other of these questione, and many of the difficult preblems
that uteet the humanitarian are solved by a practical illus-
tration. Tbe writer shows a wide reading in social
questions of the times, and a masterly grasp of tbe leading
principles of political economy. She believes that Free
Trade must ultimately prevail, that trusts and combines
are a curse te mankind ; but let Roland give bis estimate
of theni "Those gigantic pofit-sbaring couninations, or
so-called "Trusts," whicb to-day seriously tbreaten the
public interests, but wbich are oniy the abuse by the few,
in faveur of monopoly, cf the great and truc principle of
brotbcrly trust and co-operation."

It is te some extent in co-operation that R{oland would
ind a solution for the dificulties surrounding the labour
question, but be does not find what he really considers a
complete solution tuil the close of the story :"I And 1.
know 've found that 1 needed, toc, strenger mail than 1
once suppoed. 1, too, have been seeking for a 1 Grail '-a
panacea whicb is te bu found only wbemc t bad stopped
looking for it "-in Christian brotberbood.

This bock comes at a very opportune time. Only a
few weeks sînce, Principal Grant bias, witb the energy cf
an orator, been striving to awaken the moinbers cf the
gruat Cburcb te wbich he belongs te the need cf paying
more attention te the labour question. Examine bis able
effort befome the Pan-Preshyterian Couneil, and it will bc
feund that it is in the spirit cf Il Roland Craeme,"-in fact(
there is bardly a tbougbt cf that addr ess but couldk
be matcbed by a corresponding thought froui this bock.s
Hoe, toc, by careful reasoning, bas come to the same con-t
clusionu, witb regard te existing evils ani tîjeir remedies.t
This is a happy sigu. Wben the novelist, the peet andF
the erator are at one, we must look for an awakening oft
the public.8

IRolan~d Graeme " will do mucb, if read, te set the
head tbinking, and the huai-t feeling. It is the mcst con-
siderable story published by a Canadian writer cf late
years, and is one that is bound te make a wide impression.,
Miss Machar bas done bonour te Canada by taking such a
vigoreus stand on a question cf world-wide interest, and
ber bock is sure te bring ber name before a very large
circle cf readers, wbo will benefit by ber careful tbought
and study, and ber deep sympatluy with the struggling8
masses.c

ART NOTES.

MR. G. BauPNEcH's exhibition and sale cf originàl
watercolour paintings and sketches, te wbich we bave I
already referred, was opened at J. Bain and Son's Art tRoom, 53 King Street East, on Tbursday, the 24tb inst.,fand will ne doubt attract a good deal cf attention. Two tof bis principal pictures, viz., Tg Nrtiae Nma,
and "lSummer Af ternoon in Vermont," have been exbibited
at the Royal Canadian Academy, wbere tbey were very
favourably noticed. Several of Mm. Bruenech's subjccts
were obtained in Muskoka during tbe past summer and
autumn, wbere he spent a couple cf months. The collec-
tion, wbich is a varied one, comprises marine views onç
the ceast cf Maine and Lake Champlain, aise scenles In
New York State, Lower Canada, a couple of figure sub-
jects and a few specimens cf the beautiful scenery of Nor-t
way. The exhibition will remain open until the 3rd cftDecember, and we hope that it will be well patronized byc
art levers.î

THE new naturalistie schoel cf painting of our time basa
distinguished itseîf from its immediate predecessors during

the last one bundred years, by net only breaking witb the
latest ruling school, but witb the entire past and its tradi-
tions. The French classicists cf the times cf the Revolu-
tien and the flrst Empire declared war te the school of the
graceful painters cf the old-time chivalry, and sought their

îteachers and models in the antique, the Greek-Roman art.
Tbe German idealists and romanticists, wbo in the first
quarter cf our century, endeavourcd, in their tumn, te
break the heavy chains of the French classical school,
turned partly te the early Italian renaissance, partly te
the flourisbing period cf the eld Flemish and Dutch scbool.
The French remanticists cf the flrst twenty years
began their war against the classicists ef the Aca-
demy by turning te the great old Venetian
colourists.' The German, as well as the French genre
painters cf the fortieth, fif tieth, and sixtieth decades, saw
their great predecessors, whom tbcy wishcd te fellow on
the road te Olympus, in the Netberland painters cf the
painters cf the seventeenth century. Adoîf Menzel, the
meat original artist seul cf our century, wbo tumned
sternly from the muling scbool cf tbe Dusscldorf remanti-
cists, which suited the public taste cf that time, was filled
with an almnost idolatrous respect for the old Dutcb and
Nctherland painters; and wben bie lest biniself in etbe
study cf nature and real life and, unrestrained by tradition,
observed them in order te reflect thcmn in their truc forni
and their tbousand-fold cbanging appearances, lie kncw
that lie was enly following the example of these prudecessors.
The modemn naturalists and impressionists, bowever, regard
tbemselves in a preud light similar te that cf the Bacca-
laureate in the second part cf Il Faust." As for bii,
"lthere was ne sun until hie created it," se, according to
their inward conviction, there was ne painting before themn
wbich deserved the naine; ne art wbicb, undaunted, biad
locked truc nature in the face, noue whicb bad net been
influenced, obstructed, limited and dszzled by convention
and tradition. Befere tbem every painter cf nature had
observed it througli celoured and falsifying spectacles ; none
knew bow te show its true aspect. He whe bulongs te ne
scbool, party or clique, tbiuks otberwisc concerning their
right te sncb a self glorification, and the conviction and
assertion that they now really depict nature a ssie is, as
well as conccrning that agrecable faot, that they were
witbout predecessers in their entirely unrestraincd and
unconventional contemplation cf nature. Mankind bas
often sbowu itscîf possessed cf a sumpriHingiy short
meuîcry. Witb a school that would tbrcw away ail the
work cf its predecessors as Il old rags and iren," and, if tbeir
leaders could have their way, would mnost gladly sec tho
entire collections cf werks cf art froin the great past
locked up, in erder that young artists unay net be led
astray by sccing them, uer becomie cutangled in a con von-
tienal view, this forgctfulness cf even their cwn -fore-
runners is entirely explicable. The sixth decade of our.
century will alway.s be considerecl as oi' of the miost 8iguî-
ficant and important in the istory cf modernt Gemman art.
In Munich, as in Berlin, a great nunîber cf creative mier.
cf talent suddenly appeared, who, at the saine t.ime, sbowed
an extraordinary tcchinical ability and a new, frcsh, strong
life, particularly ini painting. They foever shattered the
belief in the previously celebrated and adinired great
artists of thei day, and in those wluo had for se long been
considered as the enly priests cf luîgh art cf the German
abstract Hclucol, the wcrst faults cf who8c masters had been
stamped as virtues by their disciples and folloers. In
the years 18,53 auDd 1854, Karl Piloty appeare 'd in Munich,
that former nursery cf abstract art, witb bis first great
painting, wbicb, cntircly ôn acceunt cf its coutmast te
tose faults, tbrougb the streugth cf its cclouring and the
splendid mastery manifestcd in its composition, made se
powerful an impression on that paiuter's contemporaries.
Soon a crowd cf highly cultured, enthusiastie pupils as-
sembled around him, and, under Piloty's leadership,
developed' a very diffLet art and aim, and througb their
work spread anew the fame cf the south Gerînan art town
and the IlMunich Scbool cf Painting " over ail the cultured
Iands cf the world. Berlin also expericnccd the saine
epoch-makiug events in the demain cf paiutiug during the
samne decade of the century. At the great art expositien
of the year 1850, Adoîf Menzel's picture IlThe Round
Table cf Fredcric the Great at Sans Souci," was exhibited.
Next te thifs was placed the painting cf the young Dussel-
dorfer,' Ludwig Knaus, IlThe FaneraI in the Forest,"
wbicb at ene stroke made the entirely unknown twenty-
year-old painter famions, and was the b9ginniug cf a long
ist cf bis wonderful, original and cbarming creatiens. In
the next exposition of 1852, Gustav Richter displayed the
full splendeur cf bis talents, bis colouring arnd tecbnic, and
the fineneasscf bis conception cf the grace and charm cf
womanhood as shown in the portrait cf bis sister. The
exposition cf 1854 was enriched by Adoîf Menzel's IlCon-
cert at the Court of Sans Souci, in 1750 "; in 1856 ap-
peared Henneberg's IlWild Chase "; in 1858, Feuerbacb's
IDante Among the Noble Ladies of Ravenna," and the

first great oriental picture by Gentz ; in 1860, Gustav
Spangenberg's "lRat-catcher cf Hamelinu" was exbibited.
In Oswald Acbenbacb cf Dusseldorf and Riefstahl of
Berlin, two of the mest wonderfully talented painters cf
the Dutcb school cf landscape appeared. The first sbowed
the entire witcbery cf celour, which the atmosphere.and light .
of the South spread over ]and and sea. At this time, that
is in the year 1857, Teutwart Schmitson flrst became
known in Berlin, where they bad heard of bis wonderful,
affecting pictures, but bad seen netbing from bis band.
The firet picture wbich Schmitson painted in that city ap.
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