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any Iite.rary produe.tù:.u? is uiot. the stil1Y of: thlis pÎlan an(]
<ievelol.ment as Iheneficiaýl as stud ving anivt.ling iii literatnî'e?
It la very i1jîpare11t tl'at t 1his vritieal StU(l is eessary to die
intelligent cônii.rehiensioii of inilsic, w ili eveni now eultiva-
ted, Weil ed<m .edeop)le Sf.eak sîîeeiuîgly of' lîstl itisie
as mrne sounids. 1-1oV conid th)ey apprvec-lte that t() wich
they lhave liever given ainy t.h<ught or aitteniffon ; if they did
not kcinw eveii the lirst j:iieil1es of j-billosophi*v or physies,
wroul<l they, expect to eîîjoy heavy lectures in tiose .'in1j ects ?

Trji}~is tiot onlv edncA~ion in thie thcory, but aIk-o in the
practice of niusiv. lin order to lise -an*y knowlcdge of muisic.
aftei' a %vork bais been c()flprl'QCi(IQ(l by the' lrain, it it neces-

saryý to interpret t to others by the voice or tingers. Evcry
toile and modulation of the voice must be dîrcctcd 1)y t.1e
brain, and the response of voice andi lingers mutst be iiistan-
taneous. Does not this constant trainingà sharpen the intel-
lect antd quieken percertion ? What a cultivation of' will
powe- lin rendering a hie.vy soniata or concerto! WThat a keen
rel entive memiory is required to wvork out t.he develol1 nuent of
a themne in ail its mo1dulaltions

But there is not only ed tcation in the per6onial study of
compositions, but ev'en more mental discipline may be obtain-
ed in-i studyiing the iliterpretation of others. Eminent mnsi-
cdans say that hearing grood music is more educating to the
student.than twice the time spent iii private study. A colo-
brated composer and teýacher- says :"If I h-ad one huundred
dollars to spend on th)e st.ndy of music, I would spend twentyv
five on lessons, and sevenity-live ou cone-rts."

Orchestra music, the highest of al], lias the niost educat-
ing power from the facQt tha.t 1suJh a strong, efFort la requîred to
distilnguishi cn--refnlly between the principal theme, the sub-
ordinatü parts and the accompaiunie-il. In a large orchestra,
of perhaps a hutidred diflbu'ent pit.-ei8, the theme constant.ly
changes froin ouie instrument to atiother, and severe mental
labor is iiecess-ary iu order to folloiv the theme. It is heard
very softly from the first violins,abotit 20 in uiiixnber and played
as by one man, the second violins bring iu the second part, the
rest of the orchestra knepingr np an undcrcurrent of acconi-
paniment. Iu a few moments the themo cannot ho heard
fromi the violins, bu t it cornes more distinct1y and emiphatîcally
fromi the flntes or ohoos, then changes again to the horns ; the
violins meanw* hiie singin g an accozupaniment wvith exquisite

r~cand chroînatics, wvhich sound lize the wind maoaingc on
a wî'îter's night, w~hile awCy dowvn underueath it ail the ever
reeurring theme la heard in the <l,,.p, throbbingr toues of the
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