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terity ; the pianist depends littie less on the left hand than

on thse right ; and as for the organist, with the numerous
pedals and stops of the moilern grand orgain, a quadramanous
mnsirian would stili find reason to envy the ampler scape which
a Briareus could command."

That all this is true is abundantly shown by the numerons

examples cited by the author, from the greateat af artists, the

left-handed Lionardo da Vinci, to the distinguished ex-presi-

dent of the Ammrican scientifie association, Prof. ElIward F.

Morse, and (we may add> ta Dr. Wilson himself, bath af whom

are known ta be accomplished draugitarnen with this ton-

neglected hand. Iu view ai these facts, it is evident that few

more important subjecta can be offired for the considoration
of educators than that which is presonted in this impressive

essay.-Science.

TONING GELATINO-BROMIDE PRINTS.

Something extremely intoresting ta me was tho appearance
of a communication ta a metrapolitan society, embadying

some experiences af the toning of silver bromide emulsion

pictures with uranium nitrate and potassium ferricyanide, the
constituents of Dr. Eder's negative intensifier. If one may

presume ta criticise Mr. Eder's remarks, they struck me as

being very lucid, and I was able withaut difficulty ta arrive

at satisiactary modifications of the tones af bromide prints by
following has instructions. That gentleman recominends 10
per cent solutions af bath sahas. The picture aiter fixa'ion is
tu be washed in acidnlated water and thon freed of the ao!id
and treated with equal parts af tise solutions named in ts'enty
parts of water. After toning, another washing and transfer-
ence ta a new hypo or alnm bath. For thse latter I da nat
recagnize a necesity, and sa in thse few trials maie amitted it,

substitutiug for it, after a thorougli wash and aoak, an acid

bath Ia remove any traces of insoluble campounds that may
have remaiaed ont thse print. A personal preference for less

marked toues than the deeper brawns given by employing the

solutions at thse strengths suggested led me ta considerably

weaken them. By tisis means 1 obtained what I aimed at,

namely, an alteration af thd cald black of the untoned print
ta a less determined hue, brown black, of gre-ater range. L
agree that a bromide print may be considerably improved in
this latter mantier by the application of thse uranium ferricy.
anide taning solution, which, moreover, possesses great lat-
titude of power in imparting a well graduated series of pleasing
toues.

Another useful application ai the uranium- ierricyanide ton.
ing solution is in the modification of the color of gelatina-

bromide opal pictures. Here, as with paper positives, one
may mun up and down the garaut af the brown gronp af shades
and tones with perfect snccess. 1 have so emaployed tise for-
mula detailed with satisfactory and pleasing resuits. For
those who do not like blaclis or cool grays, this method ai

toniug may be confilently recommended. It will, ai course,
not escape remark that with bramide paper and opals that are
developed with oxalate of iran very stringent care is required
to free thse film from ferrons compaunds before thse application
of the uranium-ferricyanide solution, otherwise ruinons bîne
stains are sure toa ppear. 1 attacli little, if any, importance
ta the danger of yellow stains from the toning solution if its
action be not protracted beyond a iew minutes. In my trials
samo opals, with pleuty ai virginal margin, came ont ai the

treatment quite immaculate, althougli only ordinary precan.
tions were adopted to preserve their whiteness.-THiOMÂs BNP.
DING, in Br. Jour. of Photo.

HOW A BONE BUITON IS MADE.

From human bones? No. From ivory? No. From bone

of doga or cattie? No. The other day, writes a correspon-

dent, 1 happened to eall on Mr. Churcli, wh') is the master

of a small bntton factory at Birmingham, and was greatly in-

terested in seeing a tailor's bone button made, just sucli a one

as you wonid find on your ulster or a tweed coat. Lt was a

queer littie f4ctory, made out of two or three cottages rolled

into one. First of ail, 1 was introduced to the raw material,
which lay on the flaor of a dark and dingy littie workshop,
in which a solitary workman was standing at his bench.

IlThere," said Mr. Churcli, pointing to what 1 took to ho

potatoes, "lthere you see what we cal1 vegetable ivory. Lt

cornes from South Amorica and grows in clusters of hait' a

dozen nuts. That is the first stato of the button." We thon

went up to the workmau, who waq cutting up the kernels of

the nnts at a swiftly revolving circular saw, an operation

requiring great dterity, for a slip might cost him a finger.
Trhis is the first process. The kernel is easily extracted, the

sheil in which it is enclosed being very thin and fragile.

Although the kernel is a nut, it would takre a very strong pair

of jaws to crack it, and the teeth cannot touch it. The littie

whito siabs which are cnt out by the saws are taken to tho

next department, where the button i8 really formed in the

series of lathes through which it is pasied. The tool-maker,
whose office is very important, works at one end of the room.

The first lathe cuts out the button with the desired circumfer-

ence, regulated by a series of gauges, the work being pa-stid

on to the others for the rim, and so on. Two women were

drilling the four holes of the button, this boing done by tak-

iiig up each one and subjecting it ta the action o! tho four.

pronged ho izontal drills, doing thoir work with remarkablo

deftness and rapidity. The button, sa far as its form goos, is

fini.'hed. It now romains to do the poli-shing and lyeing.

In another room are half.a-dozen hexagonal boxes revolving
in an atmosphere of dust. They contain the buttons, which

are now being polished by the action of some liard powder,
which is placed with them in the boxes. There is a secret in

overy trade, anîl 1 fancy that the conttsnti of the mixture with

which the buttons are eveutually st-tiued are not divnlged to

the world. Dowu below 1 was taken into another roam, iu

which there were scores of tins containing dyes and many

buckets holding chemnical solutions. When the buttons are

ready for receiving the dye tbey are placed on a tin tray hold-

ing, 1 think, a grass. Tlie dye is thon blown on to thein by
a spray, which causes the liquid tb fali very naturally. Thse

trays are tiien put into a gas.heated oven, and the buttons
are afterwards put on to thse cards ready for thse market. Sucli

is the interesting hi.-tory of a boue button, one of t'te inany

wonders of Birmingham, that town of magicians.-Pail Mal
GJazette.

REMOVAL 0F RLJST.

A method of prmoving rust fromn irou con.sists in imrnersing

the articles in a bath consisting of a utearly saturai ed solution

of chioride of tin. The length of time during which the oh-

jects are allowed to remain in the bath depeuds on the thickne's

of the coating of rnst ; but in ordinary cases twelv,- to twenty
four hours is sufficient. The solution ought not to contain a
great excess of acid if the iron itself is not to be attacked. On

taking themn from the bath, the articleb are rinsed in water and
afterward in ammonia. Thse iron, when thus treated, lias the

appearance of duil silver ; but a simple polishing will give
it is normal appearance.
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