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“Tay Pays  Early Struggles With Shorthand

When He Was a Young Reporter

Shorthand the Only Portal

to Journalism in His Days

—Reported John Bright When He Was 19
Years Old—A Terrible Ordeal.

T.-P. O'Connor, M. P., writes in T.
P’s Weekly:

The other day I was talking in the
House of <Commons to my brilliant
friend and fellow-journalist, Mr. Spen-
cer Leigh Hughes, Everybody knows
that there never was a more distinctive
and instinctive jcurnalist, and that
{n writing for something like a score
of. years, and every day during these
vears hils paper appears, a delightfully
humorous article, he has accomplished
dn almost unparalleled feat in hig pro-
fession. Yet 1 was surprised—and,
perhaps, even a little envious—when he
told me how he had entered the pro-
fession for which he was so eminently
adapted. He was getting a good salary
ag an engineer in Ransomes, down in
his native Ipswich. He liked his work,
he liked his people, and he never
thought of any other occupation, He
had, it is true, done some scribbling—
perhaps more because he could not help
it than from any idea that he would
ever be a professional man of letters.
And suddenly, one fine day, without
any previous notice, much less zmti(-i-
pation, he received a message from Mr.
F. W. Wilson, then and now the chief
proprietor of the chief Ipswich daily.
And when Mr. Hughes responded to

W. F. NICKLE, M, P, Kingston,
who acted as chairman during part of
the last week's stormy session in the
House of Commons.

the message, he found himself hit right
between the eyes by the astounding
suggestion that he—who had never
heen in a newspaper office before—
should come up to London and take a
leading position on a London daily! He
was aghast at the proposition; but, af-
ter—as poor G. W. Steevens said when
he was dying—in the sideways fash-
ion, he entered on his professional ca-
reer,

»>
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And, then, T could not help thinking
of how difficult it was in my young
days for those who wanted to become
journalists. It took me quite twenty
years to get as: far as Mr. Spencer
Hughes reached in that one memorable
hour in his life, In those far-off days
when I began, any man who wanted to
get into journalism-—unless he wag ex-
ceptionally favored by circumstances—
had only one portal through which he
could enter what he regarded as the
enchanted land of letters, and that por-
tal was shorthand. Charles Dic ;
had to learn shorthand to get his first
foothold in journalism; so had Sir Ed-
ward Clarke, the great advocate; so
had my poor friend, Justin McCarthy
It was through that portal also I had
to enter. Few people who have not
tried it can realize all the time, labor.
and heart-breaki it to
shorthand; indeed, to
thoroughly good shorthand-writer is the
work of many years, There is a great
shorthand firm in London which

7 for more than a cen-

sd “Gurneys.” Many days

amentary session you see
some of Gurneys’ men; hey are the
most perfect shorthand writers I have
You this, to me, extraor-
dinary spectacle: the shorthand writer
of the room, around
members of the House who
committee are arranged at a
of horseshoe shape. At a certain
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[t. Dandruff Showed on Coat Col=|

lar, Cuticura Soap and Ointment
Cured in One Month,

223 Elizabeth St., Montreal, Que.—'‘Cuti«
cura Soap and Ointment cured me perma-

nently from dandruff and scalp itch that I |

was suffering with since over a year. I had
an inflammation of the lungs and a very
strong fever. When I recovered, my head
was covered with scales and dandruff, and
it was so itchy I could hardly stand it. The
dandruft showed on my coat collar. I had
used various medicines without relief. I
heard of Cuticura Soap and Ointment 2nd
decided to try them, and I am very glad of
it, because 1 am perfectly cured. I used
two boxes of Cuticura Ointment with the
Cuticura Soap. It took one month to cure
me. 1 take pleasure in recommending Cuti-
cura Soap and Ointment to anyone who is
suffering with scalp or skin diseases."
(Signed) Hector Perras, Dec. 30, 1911.

TO REMOVE DANDRUFF

Prevent falling hair, remove crusts and
scales, and allay itching and irritation of
the scalp, frequent shampoos with Cuticura
Soap, assisted_by occasional dressings with
Cuticura Ointment, afford the speediest and
most economical treatment. They assist im
promoting the growth and beauty of the

, hair by removing those conditions which
tend to make it dry, thin, and lifeless, often
leading to premature grayness and less of
hair. Cuticura Soap and Cuticura Ointment
are sold by druggists and dealers throughout
the world. Liberal sample of each mailed
free, with 32-p. Skin Book. Address post
card Potter Drug & Chem. Corp., Dept.
Q‘D. Bostou, U. 8. A.
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moment you see a messenger approach;
he pushes up a note-book into the
hands of the shorthand-writer; then
takes away the book in which notes
have heen entered for a quarter or half
an hour; that.book is taken over to
the office of Gurneys, and every word
of it is transcribed by another corps,
who have never heard a word of the
notes they have to decipher—a mar-
vellous feat! But the ordinary young
man preparing to enter journalism b)
shorthand has to spend a couple of
vears before he is ablé to write well
if he has to learn by himself. And
then, he begins to find out how little
he knows. For, as Charles Dickens
says in his “David Copperfield,” there
are two processes—there is the pro-
cess of writing; there is perhaps the
more difficult process of reading. You
may be able to do the one and find
yourself quite unable to do the other.
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When the unfortunate journalist has
left his home and study behind him
and begins reporting, he again finds
that he has to learn all over again. Il
is all very well to write shorthand from
dictation, for you can command the dic-
tator; he goes slow or fast as you
direct; but when you begin reporting
you hecome slave instead of master.
The speaker you are reporting does not
care about you, does not even recog-
nize, or perhaps even realize, your ex-
istence; you have to follow him instead
of him folowing you. And these your
first experiences are—at least my first
experiences were—of shattering ner-
vousness, of a sense of complete fail-
ure,+and the haunting terror that you
will be dismissed for incompetence, and
have to begin again that weary and
heart-breaking struggle to find some
way of making your bread—that ever-
recurrent tragedy in society as at pres—
ent constituted.

This is what happened to me. Oh,
dear, what terrible days they were
when first I became a reporter! The
experience I.remember best was an at-
tempt—I can only call it an attempi—
to report Dr, Magee, the bishop of
Peterborough and afterwards arch-
bishop of York. At the time to which

learn |
become a |

has |

I refer he was Dean of Cork and of the
Chapel Royal, and it looked as if he
would live and die in Ireland. He was
a marvellous creature. I have scarcely
ever seen an uglier man. The skin was
vellow, the hair coal-black, the eyes
were black and deep-set, and the nose
long, the mouth protruding, and there
was almeost the suggestion of ape-like
appearance in the whole effect. And
yvet it was an attractive face, for there
gleamed almost demoniacal intelligence
from every look. He was a great and
mordant wit, and when he struck any-
body it was as though there had been
a lightning flash; the victim was twist-
ed and curled up before he was killed.
And he had magnificent powers of daz-
zling eloquence; sometimes he would
utter sentences that lifted you to the
empyrean, And—here came the diffi-
culty of the poor reporter—he spoke at
the rate of two hundred words a
minute, The words did not flow—they
gushed from his lips with the impetu-
osity and the rushing rapidity of a
great mountain cataract.
80 %

There was among my colleagues at
the time a reporter who had the repu-
tation of being able to escape work
| better than anybody else on the staff,
‘gzmd was, in fact, a terrible shirker—
’aimit, astute, and plausible. And
)
|
]
l

when he and I went to report at a
meeting of the College Historical So-
Iciﬁ.\' (the great debating school of
Trinity College, Dublin), he proposed to
me, in the most innocent manner, that
| he should take the first hour and a
half of the meeting, and I should take
| the last hour, It seemed a reasonable,
and even favorable, arrange nt of the
work, and I accepted glad I soon
| discovered the reason. The first hour
‘.““'{ a half were occupied by the audi-
| tor, and my colleague was able to calm-
B hack in his chair, for he had the
before

do was to

three—fourths
this to the

ly sit

and all he had to
s his pencil through
its contents and send
office.

And then there rose this strange,
weird, black figure whom I saw for the
first time, and immediately there began
to gush forth that torrent of brilliant
words, which I could no more have re-
ported than I could have won the Derby
by running against the favorite. I
made an awful hash of business,
and 1 expected dismissal for my fail-
ure; but my employers were kindly and
easy-going old men—good old Tory
{landlords of the old school, who were
{kind to everybody, and who long since
| have died with the race and the sysg-
item of which they were favorable
specimens, Then I had, soon after, to
ireport John Bright,

| 1\'
| This was an enviable experience; it
s one on which I have always looked
|back with thankfulness to my good
|fortune. I was not nineteen at the
':imw; and there are certain experi-
lences which you should have for the
first time when you are at that age. It
is the period of your life when you
should hear a great prima donna in a
fine opera for the first time; it is the
at which you should first see
“Romeo and Juliet”—and. even “The
Lady of Lyons” is worth seeing then—
it is the age at which you should first
hear a mighty orator. In a recent
number I have described how I felt
| when I first heard the voice of D’Arcy
{ Thompson. 1 was then but sixteen, and
I have described how that experience
had haunted — and, perhaps, : even
| colored — my life ever since. And so
[T delight in the thought that I was only
just about nineteen when first I heard
{John Bright. It was in an ancient.and
| historic Irish city, at that time very
| poor, very decayed, very beautiful; to-
day, I believe, rising, like so many
| other things in Ireland, from the ruins
lof centuries of unintelligent treatment.
!Those who have never seen and heard
John Bright can never know what an
orator he was. I can still see him as he
first came before me, just 50 years
'ago; the robust, thick-set figure, the
splendid face, leonine, stern in spite of
its beauty; the delicate nose, the fine,
hut the almost cruelly strong, mouth—
not even the whiteness of the hair end
the beautiful and refined coloring of
the face could altogether mitigate that
impressive sternness of feature and of
expression. In those days, Mr. Bright,
though a Quaker and a vehement ene~
my of war, was always represented in
Punch as a prize-fighter. It was also
a peculiarity of the caricature in- the

is

age

always represented as wearing a single
eyeglass; he never wore a single eye-
glass. There was this justification,
however, for the caricature, that there
was this curious impression of strength
and severity in a man whose whole gos-
pel was the Quaker doctrine of peace
and good will. Finally, let me say that
Bright’'s most potent physical gift asan
orator was his wondrous voice. I have
never heard a voice so beautiful, that
produced such an immediate and won-
derful effect upon an audience. I may
appear to exaggerate but, literally, I
felt thrills down my back whenever I
heard that wonderful organ,

; N

But, alas! I have now to add that, I
fear, I made as bad hash of the speech
—my trembling fingers refused to work
rapidly; and, still more, I found it dif-
ficult to read my notes. In those days
newspapers did not ,use the telegraph
frequently. It was too expensive. In
the dim light of railway carriage, and
amid the noise and jolting, I had to try
to read and-write out my notes. It
was an anxious time,

And now, after all these years, I take
up a book which tells the life of the
man from whom I learned shorthand,
and who thus helped to shape my whole
career. For there lies before me the
biography of Isaac Pitman—and his
story I propose to tell next week—T. P,
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A Great Western Play.

“Phe County Sheriff,” by Lem. B.
Parker, will be presented at the Grand
tonight. The plot is new, original, and
full of action with lightning touches
of comedy scattered here and there.
The staging elaborate and a thor-
oughly enjoyable performance is prom-
ised,

Musical Show For Good
The attractions that will he seen at
the Grand Friday, matinee and night,

L

is

Friday.

is “The Heart Breakers,” a musical
comedy, with George Damerel, last
seen asg the Prince in “The Merry
Widow,” and a large, singing and act-
ing company, including the Perfect
Princess Chorus, Manager Mort. H.
Singer, who will present this dainty
musical conceit, hag given this his
personal attention, and that is surety
enough that the piece will be put on
in the best possible manner. The mu-
sic is of the whistling order and in-
numerable song hits abound. There
are two acts, both masterpieces of the
stage mechanics’ skill, and a chorus
of pretty girls are carried that were
picked not only for their good looks
but also for their singing and dancing
ahility. Mr. Damerel, who is kriown
as one. of the most graceful dancers
on the stage, will be seen in a big
waltz number in the second act, as-
sisted by Miss Myrtle Vail, the prima
donna.

“Freckles.”

“Freckles,” by Gene Stratton-Porter,
the most widely-read novel of the pres-
ent decade, has been dramatized by
Neil Twomey, and will be seen in this
city at the Grand Saturday, matinee
and night. It is under the personal
direction of A. G. Delamater, He has
given the play a sumptuous setting,
and has engaged a company of the
hest players. In the dramatization of
this novel, Mr. Twomey has followed
the text faithfully, reproducing every
scene contained in the story. It is a
pastoral play, beautiful in its simplicity
and in telling the adventures and love
story of a homeless Irish lad in the
great Limberlost Swamps of Indiana.
It is a greater play than it was a novel;
there is nothing left to the imagina—
tion.

Raymond Hitchcock in “The Red
Widow.”

When the curtain rises on the
act of “The Red Widow” at the Grand
Monday, matinee and night, there will
be disclosed the foyer of the Alacazar
Music Hall, London. The second act
will take place in the leading hotel
in St. Petersburg. The third act will
veer to the gardens of the Czar’s win-
ter palace, where a “white fete” is in
progress. The Russian characters rep-
resented in the play include Princess
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EASTER GIFT

ACTUAL SCENES
that

impresses the reader with
the FACTS OF HISTORY.

No book ever

The London Advertiser’s Bible distribution must be withdrawn. We now find that there are many who have not taken
advantage of our generous offer because they didn't get a chance to clip the entire set of certificates. We will now give them this
last opportunity. We want to close this great distributien in a blaze of excitement. We want you and every one of your friends to
have this wonderful book. Thousands of Advertiser readers who have received a copy of this magnificent Illustrated Bible are
leud in their praise of its many excellent qualities. It should be in every home.

EASTER GIFTS

Are now the vogue, and nothing could be more pleasing or
appropriate for Easter than this beautiful flexible Bible, with
overlapping covers; $5 volume in every particular,

but with certificates from this paper, only..........

Present Six Free Certificates

Such as is printed in another page of this issue, together with
the necessary EXPENSE items, which include clerk hire, cost
of packing, checking, express from factory, ete. \
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Sophya, Countess Alexandra, Baron
Maximillian Scareovich and Count Ivan
Scorpioff. It is claimed that the plot
and the story is one of the most fas-
cinating that has been set to music
and affords the popular comedian am-
ple scope for his amusing antics; he
appears in the play as Cicero Hannibal
Butts, a retired millionaire corset man-
ufacturer. He gets into serious trouble
by flirting with“a pretty woman, who,
unknown to him, 18 a dangerous
Nihilist; she leads him into all kinds
of plots and dangers before he is able
to free himself. The part of the Red
Widow will be played by Flora Zabelle.
Seat sale opens Tomorrow at 3 am.
Manager Minhinnick looks for the
largest advance sale in the history of
the theatre,

France’s Greates

{ Sculptor

Is Auguste Rodin

Hugo

He Seems to Make Masses of Stone and Iron Move—
Somewhat of a Symbolist—A Victor

Story.

Auguste Rodin is the greatest sculp-
tor in France. His work adorns all

ig looked upon as the greatest artist

in marble that his country has yet
produced. Most of us who have looked
upon marble or brass statues have en-
joyed them, but few of us are able to
give a reason for the pleasure which
we experience in gazing upon such
forms of beauty. It is one thing to
appreciate a statue or a painting, it is
quite another thing to dilate upon the
laws of this or that art, to tell why a
work is good or bad. It is of great
value, therefore, to the majority of
readers to hear from Rodin himself
the canons of criticism which he fol-
lows, to have him explain the fine
points of the arts of the sculptor and
painter. For this reason I have been
intensely interested in a book entitled,
“Art,” by Auguste Rodin, from the
French of Paul Gsell by Mrs. Romilly
Fedden (Hodder & Stoughton. London).
This book has been written by a per-
sonal frieng of the great sculptor. In-
stead of composing a long, pedantic
screed on the theory of art, he hag re-
corded conversations between himself
and Rodin in the latter’s studio. He
makes Rodin discourse on his art in
charmingly simple style, so easy and
clear that the average reader can take
in every word and by studying the ex-
cellent illustrations of the book in the
light of Rodin’s comments can arrive
at a fair knowledge of the principles
of art criticism.

How can the sculptor make masses
of stone and iron seem to move? This
was a leading question put to Rodin
by his friend, Gsell. This is a ques-
tion that has puzzled all of us, I dare
say, and it comes as an illuminatien
to hear Rodin reply, “Movement is
the transition from one attitude to an-
other. This ig the key to the mystery.
A great sculptor represents the tran-
sition from one pose to another-—he
indicates how insensibly the first glides

popular weekly that John Bright wasinto the second.” In order to illustrate

the leading national galleries, angd hei

this point by reference to a concrete
example Rodin described for his friend
movement in art as represented in
the statue of Marshal Ney, by Rude.
I“You will notice this in the statue,”
| says Rodin, “the legs of the statue ang
the hand which holds the sheath of the
| sabre are placed in the attitude that
they had when he drew—the left leg is
{drawn back so that the sabre may be
easily grasped by the right hand, which
has just drawn it, ang as for the left
| nand, it is arrested in the air as if still
offering the sheath.

“Now, examine the body. It must
have been slightly bent toward the
left at the moment when it performed
the act which I have described, but
there it is erect, here is the chest
thrown out, hers is the head turning
towards the soldiers as it roars out
the order to attack; here, finally, is
the right arm raised and brandishing
the sabre.”

Rodin is somewhat of a symbolist.
His impressive work, “Thought,” repre-
sents the head of g young woman rest-
ing on a block of stone, The figure has
neither arms nor legs and seems to be
incomplete. But the sculptor tells his
friend that he left it in that state in-
tentionally. “My figure represents
Meditation. That’'s why it has neither
arms to act nor legs to walk. Haven't
you noticed that refiection when per-
sisted in, suggests so many plausible
arguments for indecision that it ends
in inertia?’* M. Gsell proceeds to regis-
ter the impression that was made upon
him by this explanation of the master:
“] now understood- that this woman
was the emblem of human intelligence
assailed by problems that 1t cannot
solve, haunted by an ideal that it can-
not realize, obsessed by the Infinite
which it can never grasp.”

The famous French sculptor has re-
produced in marble many of his great
contemporaries. He believeg that re-
semblance is a very important quality
in a bust or portrait, but if the artist

reproduce~ anly the superficial features

as photography does, if he copies the
lineaments of a face exactly, without
reference to character, he deserves no
admiration. The resemblance which
he ought to obtain is that of the soul;
that alone matters; it is that which
the sculptor or painter should seek
beneath the mask of features. In hils
opinion, the face never contradicts the
soul. Every true artist will iry to give
the real character of the subject in the
face. *“Titian,” says Rodin, “did pot
hesitate to give Pope Paul IIl. a mar-
ten’s snout, nor to emphasize the dom-
ineering hardness of Charles V., or the
salaciousness of Francis I.. and it does
not appear to have damaged his repu-
tatioh with them. But the men of to-
day are so made that they fear truth
and love a lie. They seem to appear
to be displeased to appear in their
busts as they are. They all want to
have the air of hairdressers.” One of
Rodin’s maxims is this: Nature is al-
ways beautiful. To him there is no
face without expression, ro face that
is usly.
i

One of the most striking faces
chiselled by Rodin in solid marble is
that of Victor Hugo, the French poet
and novelist. M. Gsell describes this
Victor Hugo ag deep in meditation, the
forehéad strangely furrowed, voleanic.
the hair wild, almost like white flames
bursting from the skull. It i3 the very
personification of modern lyricism, per-
formed and tumultuous. Rodin in-
formed his friend that he had a bad
time getting Hugo to sit for this bust.
Victor Hugo was always an irascible
person, and when Rodin was intro-
duceg to him, the poet had just been
martyred by a mediocre sculptor
named Villain, who. to make a bad
bust, had insisted on thirty-eight sit-
tings. So when Rodin asked permis-
sion to mold Hugo's features in marble
the geniug said to him: “I cannot pre-
vent your working but I warn you that
I will not pose. I will not change one
of my habits on your account. Make
what arrangements you like.” Nothing
daunted, Rodin set up his stand and
clay on Hugo’s verandah. Then, while
the poet walked up and down in his

Excursions to Alberta

Saskatcheswan,
Commencing March '*'th and contin-
uing every TUESDAY thereafter, un-
til APRIL 29th inclusive, the Grand
Trunk Railway System will issue one-
way Settlers’ tickets from stations in
Ontario, Peterboro, Port Hope, and
west to points in Alberta and Sas-
katchewan at exceptionally low rates.
Through coaches and Pullman tourist
sleeping cars will leave Toronto 11:00
p.m. for WINNIPEG without change
on above dates, via Chicagoe and St.
Paul. Berths may Ls secured In
teurist cars at a nominal charge.
The Grand Trunk Pacific Rallway is
the shortest and quickest route De-
tween Winnipeg-Saskatoon-Edmonton.
Trains now in operation Winnipeg to
Regina, Yorkton and Canorsa, Sask.,
also to Camrose, Mirror and Edson,
Alta. ;
Time tables, land pamphlets and
full particulars relatives to the Grand
Trunk Pacific Railway may be ob-
tained on application to Grand Trunk
agents or write to C. B. Horning, dis-
trict passenger agent G. T. R, To-
ronto, Ont. R. E. RUSE, C. P. and T.
. “Clock Corner,” London. Steam-
ghip tickets on sale via all llnegzr e

Settlers’ and
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Begin to save today

here.
cumulate — it
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habits.

pound interest.
quickly.

to-day.
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A single dollar bill and a few moments
of your time will start a savings aceount
Money in your pocket cannot ac-

Our depesitors receive 315 per cent. com-
Money gathers here
Start your savings account

The Ontario Loan and Debenture Co’y

A. M. Smart, Manager.
15
CORNER DUNDAS ST. and MARKET LANE, LONDON, CANADA.
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GOOD
HEALTH

Canada Club Lager.

and acts.as a healthful tonic,
prepared from the cholcest

spring water,

Canada Club. Carling, Londoa.

 Bank of Toronto Chambers)

The favorite beverage in
every Canadian Home is Carling's
The careful house-
wife realizes that this light beer is not
only cool and refreshing but is aliquid food
being
Canadian
Barley Malt, Bohemian Hops and pura
All liquor stores—demand

drawing-room chatting and laughing
with his friends, the poor sculptor had
to study him on the fly, and when he
had got an impression make a run for

the verandah to register it in clay.

This amusing Hugo story is a sample
of many anecdotes in the book. The
golid information imparted by the
sculptor, however, far outweighs the
entertainment he provides. He deals
with such themes as realism in art,
drawing and color, mystery in art,
thought in art, the beauty of woman,
and Phideas and Michael Angelo. Each
chapter is beautifully illustrated by
reproductions of statuea ang paintings
of which Rodin speaks. Altoge¥her, the

book ought to be warmly welcomed by
all lovers of the beautiful.

THE GREATEST AUTHOR.

“A correspondent of the Westmine
ster Gazette suggests a competition to
determine who is the greatest living
author, How a competition could
settle such a question is not quite
clear,” says the Daily News, “The
place of an artist is not to be deter-
mined by counting votes, and the
formula has yet to be devised which
shall tell us how votes are to be
weighed, what, after all, does one
mean by the greatest author?”




