Ms. Summers says that the North American Free Trade Agreement (NAFTA) has
not, as hoped, simplified the visa requirements for Mexican, American and
Canadian managers and producers. “We are hoping to be able to enjoy the same
situation as in the European Community,” she says, “there are no work permits or
frontiers. This means that people are able to move freely. They still pay taxes but
there are no work permits, just reciprocal work agreements.” She adds that within
NAFTA this is far from a level playing field. In Mexico and the US, advance
applications must be made by the local presenter. Foreign artists coming into
Canada have a much easier time. “They can arrive at our border with their
contract in-hand, pay a C $150 fee and enter.” she says. “It takes about 40 minutes
at most and this puts Canadians at a disadvantage.”

Since the classical music community is international in scope, many Canadian
classical musicians are represented by agents in other countries. Ms. Summers, for
example, also represents Mexican artists who perform internationally. Oscar”
Lépez, a Chilean-born guitarist from Calgary, is another example. He is
represented by an American agent, Susan Martinez. She says that Mr. Lépez’
potential in Mexico is “huge” but says that she has had problems breaking into
this market. Since Mr. L6pez is an instrumental performer who is fluent in
Spanish, he does not face direct cultural barriers. But Ms. Martinez says that
langudge and culture do present obstacles when negotiating bookings and
arranging tours. “There are language and stylistic hurdles,” she says, “but we are
convinced it is an important market in the long run, although its not a primary
market.”

Ms. Martinez has been more successful in distributing recorded music in Mexico
than booking personal appearances. Oscar Lépez recordings are available in
‘Mexico through an arrangement between a large independent American label and
a Mexican music distributor. Ms. Martinez says she will continue to work on
booking personal performances in Mexico and sums up the prospects there as
“difficult but promising,”

N

111111111111111111)

IR

i

"

OPPORTUNITIES IN MEXICO:
CULTURAL INDUSTRIES

piiddaiiiigg

e



