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knowu to the average per-
son by the inclusive terni
of Cubismi.

Now, f rom tliese varions
inovceiits tiiere lias ais-
en anlother. an atteînpt to
corrleite designl with mlu-
sic, thât purest anid most
abstract of arts, anci to
thlus make it more pur*e
and we (,'et the mloveinent
wlichl has forniec an anîal-
o>y betwecn colors and
sounids, so tliat wc now
liav'e color hiarmîonies bas-
e(1 upon those of music.
'l'ile spectruni is miade to
correspond wi tii three oc-
taives of music, divided in-
to t1iiirty-sevenl shades,
Ceh of whicli Corresponds
to a liaif toule on au iii-
struilent, and by arirang-
ing thlese shades to corre-
spond with cliords inu mu-
sic, they ge t harmonies of
eolor instead of sounids. They savl a11so t
these col or combinations rca tly are Iharmnoui
wlie-n tried, and, 1)ased on this analogy, t]

hope to open v'ast fields of unexplored aesthi
territory and to produce a niew and more
.Aract art.

There are, hiowever, certain objections to 1
tlîeory, arising fromi the physical and ph
so1ihic nature of the problem. Iu flhc first ph
t.he whole -?amut of colors formus oulv a. port
of one real color octave instead of tliree,
an y aualogy by octaves is
th us 1)irel y airbitrary.

But flhc great fallacy iii
tihis theory lies not iu thc
nature of color design, but
iii thie nature of a chord of
music. Years ago there
were certain combinations
of nîotes thiat were called
(and stili are called)
hiarmonies, and others
that were called discords.
Then, littie by littie, more
of these so-calledl discords
vvere ilitroduced into miu-
sic, until now there is
probably no combination
of nîotes that bas not been
used cffectively by soi-ne
g-reat modern master of
tbe art.

"Mhere the wliole of mu-
sic is possible beauty it is .~

nonsense to say that only
combinations of color bas- EA1
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luat ed on thie socal led harmonies shial be beautiful,
ous Mid ail cise ugly, for that is whlat mlusic-color.
[îey hlarmiony aminuts to. To thec great master, ah1
ýtiC is hiarr-nonY in music, thougli somle combiinations
ah- zire casier to understancl thani others, and so

thlese new--foulid color- harmonies mnust be, after
Ihis ail, onlyV accidentai, and tis niew field of cx-
ilo- ploration shrinks to nothing.
Ice, Aftcr all, taken fromi the l)hysical point of
'ioni view, the difference between thiese different
mid ehords is siniply due to the deg-rce of complexity

NTER, MAI>.Z..JIANI(ING ROOM, TRU'ST AND GUAIlANTE, BUILDING, TORONTO.


