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* CRITIQUES ON:SHAKSPEARE'S DRAMAS,
4 Conﬁﬁzféd from page 228.) -

. KN g.» Aar
, Vi. MUCH AD BOUT NOTHING.

~ The main clrcumstunccs oéthls piece are said to rnsemb‘Ie those
in Ariosto's Arzpdant and Gmerra—the accessories and the denoue-
ment differ.  So far as we are acquamted with the sources from
which he drew, this scems to have been bis ordinary procedure :
His orngmul supplied him merely with_ the groundwork all the
colouring, all that gives life-and actuality to his productions, is his
own. To satisfy curselves of tbxs, we have but to peruse the Ilo-
meo and Juliet, for instance, of dem—-and if we recognisc a simi-
larity of names, and some resemblance as to incidents, we must ac-
knowledge this to be all—the real characters of the stortes are cs-
sentially different, and Shakspeart. is as far above his predecessor as
can possibly be lmagmud

We csteemn this, both as to the plot and the details, one of the
Dest imagined of his comic pieces. With the usual profusion of
incident, there is a complete harmony among all the parts, which
gives to the whole a highly symmetrical appearance. .
Lot, 25 in many other instances, point out a spot where a portion
oight have been omitted or supplied, or otherwise disposed. By
an ‘alteration:. of t.he catastrophc, the piece m)ghtbe casily made in-

to a most moving.tragedy, for there is tragic matter enourrh init,

But it is better as it stands, with all the thrilling interest, | but with-
out the pamful endmg ofa trarredy In some, cases it may be said
that the principal distinction between his serious and comic per-
formances consists in the conclusnon, for in both we have theinter-
mixture of light and shade, of romance and humour, the Janus
human life represented in its twofold aspect—the only other differ-
ence which we could draw between them, being in the proportions
which these parts hold to each other. And this is, after all, the
grand charm of his productions. It may have been permitted to
the ancient Greeks to carry the tragic interest throughout five acts
without accessory and without declension, their modern imitators
have rarely suceeeded in doing as much, Ileserving the question,

wlnch of the two wews ofhﬁ_ be the true one, we think that the

“tharm of the Greek tragedy depends much less upon the substance
'tllﬂ%
posublc to transfer their language and their manners upon the stage,
we think it cssentially impossible that any imitations of their style
should succeed. ‘ . : 1
But to return. The principal charm of this piece consists inthe
characters of Bcncdxct and Beatrlce. Their \ollu,s of w;t conti-
nue witbout mtunmssxon from hegmmn« to end Theix humour
is light, but itis mccssant " We raust not 160k inio it “for " that
‘hidden vein ofdecp thourrht and pungenl satire which we often
find in his pieces—it is the expression of the feelings of two light-
Tearted beings, npparcntl) the declared enemics of “all sentiment,
hut who possess more of it than they know or are willing to allow.
Tt is smart, snap]nsh, petulnnt, sometimes touchmrr onthe extreme
Yimits of good nature and good manners, but never exactly going
beyond these. We regard with an extreme interest the process by
which these two wild, gldd\, sportive creatures, are tamed down to
the level of other beings.™ Their chmactus are sketched swith ad-
mirable knowledge of human nature,  To prevent them from fall-
ing into the class of pwﬂ.sswnal jesters and invetbrate wit- -mongers,
a touch of deeper feeling than they generally display is given them
at ouc moment. Beatrice's generous indignation at her cousin’s
unmerited dlsﬂ'race, and Benedict's eagerness to punish the author
-of this insult st his nustresss bidding, convert the two bawterers
into wost dignificd and romantic personages, and prove that they
had hitherto shown us but the surface of their characters.  Dut it
would have spoiled all to to have dweltlong on this topic, and
therefore with the same perfect skill with which they were carried

up to this point, they are suffered to relapse into their natural’

strain, and coutinueé to gibe and rail'to the'end of the piece. It is
difficult ta explain in what oansists the charm of such tempers, es-
~ pecially in the female sex. It must be that the difficulty of con-

quest appears - greater in them ; and when-we . sce such sp? irited |

maidens ae Beatrice tamed down into the loving bride and the
obediant wife, we think of the ﬁery colt, who, in. spite of all his
struggles, is transformed into the submissive horse, retaining
his-spirit, bLut urutmg it with ductxlxt; " No character has been
more frequeutly copied by modern dramatists and romancersithan
B'én'trice‘s Amgnn‘the most successful imitations are Sheridan’s
t—mm—, and Scott’s Diana. Vernon.

Iu all combats of th between the two sexes, Shakspeare uni-
formly gues ‘the victory to the ladv. There -is- wonderful ‘tragic
power dn the whole scene where Hero is -accused ; her horror is
100 overpowerlnfr to permxt of speech; her lovers rage - which
could not a‘ltogether subdue his tenderness;; the  father's digni-
fied surprise ¢ succeeded by horror and fury 5 -Beatrice's sympathy
for her friend, rage ‘at her aceuser, and bold confidence in her in-
nocence—-nnd then the mild, conciliating, ‘and: clear-surhted fnar,
~who waits till the ﬁrst burst of-emotion has subsided, to propose
“the plan which is to-clear up the dark mystery,—in all this wesee
a group of personages and “emotions of the most p:cturesque cha-
racter,’

Leanato isa peculurlv mteresl'mv personaze “’hethe. we see
Ainy as the Livarty hospitable host, observing with guist®joy the

We cou‘ld _

the form, than is generally supposed and unless it were

| amusements of the younger-parties,—as .the indignant. parent, :as

the father, fitst doubting and then disbelieving what be: wisbed -to
be false, his dddghter's infamy,-—fbraetting his: ye’ars to challenge to,
1nortal combat theimpugner of her innocencey: of teceiving.to for-
giveness the unintentional author of ber sorrows: -+ i 0e” v

~To the objectlon 'which-considers the' marriage between Bene-
dict-and Beatrice a job,'a stage tnck, it may be answered that from
the very outset they shew a sneakingliking for.each other. - Their

The scene in which Claudlo weds  Hero, whom he supposes
dead, has much romantic beauty in-it—to-our taste,-however,:it:
seems wanting in probablhty—nm.hmg can be more:. different than.
marriage on the stage, and marriage in real life; We suppose that.
we must yicld the dramatist this power of uniting his couples:in
the summary manner he commonly makes use of. It is' a part,
probably an essential part, of his privileges, It is a most happy
conception to bring about the denouément by means of the'watch-
men--.philosophical, as much as it illustrates the truth, that great

matie, inasmuch as it gives him another opportunity of varying the
action by means of the absurdxtlcs ot" Do«rberry and his posse ‘co-
mitatus. R Lo '

We think, upon the whole, that there is somewhat too muchof
this ori’ginai,«who, amusing as helis, can ha‘i"dly be termed anew
character, the humour in'him consisting in that misapplication'of
words which we sce in almost all of Shakspeare's vulgar charae-
ters. At times, evenin his'comedies, a passage stands out from the
dialogue--this often happens in his descriptions of nature,. IHis
laiidscapes, as with every true dramatist, ‘are always secondary to
the action, - They are rapidly drawn, but sorietimes of such ex-
quisite beauty that we lament the necessity which prohibits him -
from dwelling upon them. That Shakspeare, a dweller in cities,
should have known the human heart so well, does not astonish ;
but that his nature should always be so fresh, proves in 'his case,
as in Milton's, the strength of the impressions left upon us in our
youth. '

Shakspeare is never less intelligible than in his witty passages—
much of the humour in this piece requires to be studied.

Dogherry, in his fondness for proverbs, which lead him - to for-
get the thread of his narratwe, puts us strongly in mind of San-
cho. ,
Benedict begins to shave and -wash when he falls in love, which
would seem to prove these virtues not to have been always prac-
tised by the soldado of these days. .

The ruminations upon the life of Borachio and (Conrad, in the
garden, appear to us above what might-have been expected of their:
station. ) S

There is no vice against which he inv elghs more bltter]y than hy-
pocrisy.. ‘ ,

Jtis rare for him to make use of a Seriptural w]tticism, aswhen
he makes Claudio say, * The Alm:rrht) saw him’ thn he was hid
in the garden.” - B

The-fondness of churchmen for dn isions is happxly hit off in the
heads of Dogberry’s discourse.

We see here the same-sentiment as in Hamlet: “If a man do
not erect in this age his own tomb ere he dies, he shall live no

longer in monument, than the bell rings, and the widow weeps.”

In such passages, in which the sge is attacked, and they are nu-
merous in his writings, we think that we see the expression of a
high and 2 wounded’ spirit, that felt its own superiority, felt the
unworthiness of its Tot, and yet was too proud ‘to state its wrongs
and vindicate its worth i 1n langiage more di: vect. T.ong was the
penod during .whlch our master spirit§.were treated thus neglect-
fully, many among = them have left us the proofs of thEll’ sense ‘of the
indignities they endured, no one among them, not even DMilton,
has spoken on this cruel’ subject mth half‘the dwmty "of Shaks.
“peare.

THE BRICKLAYER’S LABORER
‘BY MBS s 'C. HALL.

«“WWho do you work ior now, Lan} e
¢ A greut gintleman entxrci), a great builder, though onc't he
wasn't much bitther otfthan myself.
don with little to cover him. but- the care of the Almighty; and
Lie wasa't altogether a garsden (htt,le boy,) but_a fine lump of a
voung man; and he went to a gintleman, who (the heavens be his

bed!) was mighty good entirely to the poor Irish, and he axed for
work, and there was a big heap of stones -at ¢ne corner, of the
court vard; nnd the c'eutlemau ;said, “if ye want worlu, my man,
carry them stones to the opposne corner ;' and the poor stranger.
set to and did as he was bid ; and when he had done, he .tould the
masther, and axed him what heshould-do rext ; .and the masther
said, < Take every one of the-stones back to where ye found thém;’
and'he did so, aid tould the masther again what he had done; end
theé masther was plazed, ve see, because. he did exactly ‘as he was
bid, neither more nor less; and uxed no questions; and' the ‘mas-
Lther said, vou'll do for me;’ and gavehim constant employ; and
from that day he riz, like a house afire; and great sense, and great

working, aisy going, 2nd no'bother- nor “blardey.” -During the

apparent antipathy is of itself sufficient to Jead us to what e'nsués. .

events are often produced by blind or insignificant agents, and dra- |

L heard tell he come to Lon- '

luck he bad; he knew the ‘ganeous of the Engli.éh-—quiet, hard.-

latter part 'of these observations, Larrihad been investigating the

state of the ﬁue, Jand,v dap:te the ' air, agam declared hencouldv
cnnext. SOEAVEE bt LIRS
“ For how long, Larry’" " L e
“ Ah;thin-what.doctor ,could-answer. such a questlon as, that"
we'll git rid of the disease fof, the fprisint,iany -how;; .and »then, L
I.must go home, - where I'mnwantmg pifor you: see-I'm raythur
tired to-day, and I'll tell \ye' how it+was. . When I: quitted the -
sod (leﬂ: Ireland),- I left .nojone at- fhome with my poor.mother - -
but my- little brother Barney, ja slip of- a: boy,and her heart;and.
soul was in the child; but he.turned out wild,.and left the coun-
thry.. -It’slittle I could do for the poor Jone mother ; and- she so
far off, :but’T often thought .of her, and would send -her a- thrifle:
now and again, and a word,, telling.how' I was treading the ladder .
of life~-now .up, now down, the same as the!quality, who, many of
‘em, are,done, up, like the houses, with the Roman Cimint—Heav'n
bless it—to look. like what they aint ;. but-that’s not my busihess;
only there’s nothing like the'rale lime and stone, aftherall. . Well,
my wife says to me one day, or raythur night—it.was of a Sathuc.
day ; and I had earned.a power that week, for it-was task-work,
and I had slaved over hours, and felt wake-in‘myself, and'she was
making inea sup'of punch, and;I had taken .out'my money,.and
laid a. couple of shillings together for a throwel . for the.neighbor’s
jobs, and another thrifle for-a 'pair of shoes, besides” the rint ; -and
there was alittle over; and Peggy, says-to me—¢ Larry,’: says:she,
‘our Heavenly l‘ather’s -very good to us in ra strange counthry,’
says she, . (for- ‘she was always a God-fearing woman ;) and ye'r a
good husband, zmd a good father, and the quietest man in, or out
of Ircland, when:the drop s not in,’ she says, (I'l be ashamed to
be praising inyself, only‘them war the words she spoke ;) ‘end I
often see ye sit solid as a_pillar,-looking out ofyiyer eyes, straight
forward, saying and secing nothing, until ye“, eyes, avourneen,
swim in tears; and thin, Larry, 1 know you d "'.e thinking. of your
ould mother, and she aloue in her latther. days ind here,’” she says,
taking out the remnant of a leather apron, tleab}nto a bag—¢ here
is what will bring her over: what I've saved out of my washing
at the laundry ; and’ put that thrifle toit: 1 lavn't:touched a
drop of beer, nor wouldn't, for the last four moriths ; and ye'll be
happy all out, then, Larry; and we'll make the ould- woman-hap-
py; and sureshe'll take delight in- the’ grzmd childre. - Often,
when I've Leen putting the bread in my mouth,h\ T've thought that
your mother had nothing, may-be, but a wet parateel: And do,
Larry, send for her, in God’s name; we'll be nothing the: poorer
for it, for a mother's breath is a blessing. in a.poor 'man’s housel.
Well, I had Peggy in her young days; and‘atfiest her two ¢hecks
war like tivo roses, and row -they are’as. white’ 2$ limie; but 1
‘theught 1 never see any thing look so handsome :as._she did then 3
and while her poor, hard, slaving hand- trembledin mine/*1 couldi’t
spake, Hut I hid my fuce in-her-apron; ‘énd cried as'much - tearsas
would makea bed of mortar=Zthe poor craythur ! denying héiself
—and for my miother ! SRR e o
«Well, the ould woman came, and we would have been very
happy, oily the pdor tother coiild ‘not'forget Barney,: the' boy
that left lier; and this very motning, we war mighty busy:entirely-
with the new houses—and the masther-gives a hand’s turn tomany
a boy (God bless him for it I)—and I see twoor three strangers
among them—the labourers, I mane—and, one poor looking fellow;
and I observed him mighty wake. ¢ My man,’ says I, - don’t fill
the hod, fer yow'll not beablefor-it; and keep steady,” I -says,
and I'll go behind ye.’ With that, - he shouldersit mighty awk-
ward, like a young soldier with his musket on first drill, and with
alaugh, <1 never could keep steady,” he says, Well, ‘the laugh,
and thelook of his pale, rowling, but bright eyes, dull and starved -
looking, made my flesh creep. Death is' bad enough tolook’ ‘at
when it is cold and stiff ; but just‘so” much Tifeleft as Leeps fire in
the eye, while every thing else is'all ‘as’ ‘one as dead; is shockmg to

see; and somehow, as'I followed him-up the Iadder, I felt'asif I
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was following a corpse.
He Had not gone’ up stx rangs of tlie ladder, when he stumbled;

but*I'let my own'léad go, and cotched him just as he went over
the side I carried him down'; be was as light d5a child of twv
years ould—no- Wewht in him." "With that, one of your half-gex-
tlemeri, who was pass:n looks at hid'; ¢ He's druik,” he says; [
couldn't make hii no'answer, for I'war choked with' the nyustuce
of the world (the boy's breath kad been on my cheek not three Sinutes
beforé, and was as innocent of cpmts as a new bori bube’s); but
Jerty Clure—a fine tongue has ‘Jerry, when be lets it go, and fine
¢dicstion—makes answer, ¢He is drunk 'from the fulness’of want :
sorra a bit or sup hds'passed his lips these twenty-four hours, and
it isa sin and a shaméfor the likes ofyou, whohaveplenty, togurn
such'a word ona stranf'er. If-a" poor boy reels with the . wake-
ness ‘of starvation; fw is drunk; if a'rith one reels afther'a dinner
that would sitisfy a wife“and five children, he is excited,'=--them
war'his words; and at the same time, ‘just as we war all gathered
about him; one with wather, arrother mth wiskey-<-all according to
theit-ability---my poor mother’ comes i:p w1th the bit of dinner.
¢ What's the matter 2’ she says ; and ‘some’ éne touldher : and with
that, she makes into the throng ; for she’s a’ feeling woman:~ "¢ Give
him air,’ she says; ‘and : as they drew back, she looksin “his face;
andthen---m) gnef!---the shriek of “her” would pierce a' heart of
“She threw’ up ‘her: urms in the air,” with one wild cr), and

+ v
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stone,
fell upon the poor stranger.
"« knew who it was ‘then” ahd Larry, turning'awa¥ to conceal
ap emotion which doés honour to'a man; and which;> nevertheless,



