
Introduction.

In this, the Third Exhibition of Black and White, the

examples shewn are chiefly original etchings, supplemented

by a few mezzotints and enf,'ravings 'I as the processes

employed for their production are interesting, a few notes

are now given which may serv u) explai- Ihem.

Etching is without doub .>ne of th' mosi -nati >j of

thoe forms of artistic expression, its freedom, si estivencss

and power appealing, perhaps, moie espccia ly t' he highly

trained artist than to the amateur ; but still to ter fi''

of the greatest interest and alwaj s },' linint; in ..ss,

as the reasons for its artistic beauty arc unfoli! '?'

Many of the greatest artists delight.. J i, ^sing

themselves by etching, while still producinj;^ great

pictures, chiefly, pekhaps, because working with. leeille

on the smooth copper plate presented no obstacle t. rapitJ

yet firm and certain expression of the inspir.it ioi the

moment, differing in this from engraving, with it v

lengthy, studied and precise methods. Few great pa

were engravers, the great exception being Albrecht I)

whcie original engraved work stands alone.

To produce a fine etching, however, is given but lo

few, and real success may be attained only by those of hig

artistic temperament ind natural aptitude, and of loni

experience ir the tecnnical pa'", of the work. Perhaps th

greatest difficulty to be overcome is the difficulty of r<

riving at the relative weights or values of dark which t

artist desires : perfect tonality is hard to obtain. But ll

great etchers have, to a large extent, conquered this by .

judicious selection of a few tones so well placed that he

imagination easily fills up the intervals between them.


