
KFFECnVr ARRANGEMENT M]

Symmetry of const: uction in words, phrases, or clauses
in called balance, and a seiifeiice with svmmetriial con-
struction is called a balanced lentence.

FVEr<ciSK,-Sti.dy "The Ki.lc from Ghent to Aix"
U-ourth R.aJtr, p. 351), for lirowiiing's use of symmetry.

in.—This -ymmctry of construction ina\- In; f „mil
in successive sentences in the para-raph,' when the
successive sentences have a connnon bearing'.

Woe unto them Hint ctll c\\\ j;ood, and good evil •

that put darkness f.,r li-ht.and h^jht for darkness.'
that put bitter f.,r sweet, and sweet for bitter!
Woe unto tlum t/uit ore w :se in their iwn e\es and
pru.lcnt in their own si-ht I (/W unto tl'iem that
are mighty to drink wine, and men of sticiifrth to
mingle stron- drink: which justify the wicked for
reward, and take away the righteousness of the
righteous from him

!

This is called parallel construction in the paragraph.

Ex.:rcisk.— Study " Honourabl- Toil" {Fourth
Reader,^. 391), for this constructi.i. in the i)aragraph.

IV.—The .sense for modulation, for balance, for rhythm,
is the chief source of the pleasing music -f g„„d pro.se'
called melody. The composition, as we say, runs
smoothly, or read.s well.

Exercise i.—Point out instances of .symmetry or
contrast in each of the following. Try each sentence
without contra.st or balance, and note the difference ;—
I. The worse the carpenter, the more the ciiips. 2 The
paths of glory lead but to the grave. 3. I naturally hate
the face of a tyranu The farther oiT he is removed from


