
i 8z ~CANADIAN WOODWORKER. Spebr 98

liquid will under exposure evaporate a good share of the
day's profits. Dirt and specks get into the uncovered can
of varnish. Varnish, shellac and stain cups gather dirt
when uncovered and not in use. Materials deteriorate when
left uncovered, varnish particularly. In the welj-ordered
llnishinig-room such thinigs do not, of course, occur. An-
other item worth calling attention to is the needless waste
of tow. ln the filling department. Tow makes a very good
cleaner for the filler, and when it is properly used and cared
for it isý quite economical, otherwise it is expensive. After
the tow hias been used it may be pulled apart when dry and
the old filler material he shakeri out of it; or pull it apart
whiîe it is wet with the filling and let it dry, after which
shake out the loase material. The tow thus treated may be
used again as a first-cleaner.

1 have reevjlsome very, beatut:fu1ly finished samples
of hiard and soft woods from the foreinan of a Baltimore
finishing..room, and have been given the metthod of pro-
ducing the samie, some of which follow here. l'he finisher
tells me that hie hias produced at least five hundred différent
Coloi>s or shades for- Wood finishing.

Malachite Gr4-en.-Wa-ýter stain with aniinie green crys-
tals or stroltg green oil stain;- green paint will flot answer,
nnt heing transparent eýnough te show the figure of the
Wood. Next coat with white shellac tinted with green to the
proper shade, une or twa coats, according to the body
required. Mien quite dry, finish with wax in the usual way.

Flemish .- There are niany ways of producing this
finish. Somei stain inanufaciurers send out a sta:n that wiII
do the wvork %with one or twýo coats, and, it being a spirit
Stain, it drics hard enough to Ship) in a few hours. Th'le
sampie sent was, treated with a coat of ebony water stain
and then ouled with a dark oil stain containing ivory drop
black, after whiich it was given a coat of dark shellac.
Finish with wax. By holding the work in a certain lighit the
Flemishi green maýy thev mnore readily be noticed.

Antwerp Oaik. -Stain with Antwerp staini in oil and
apply onec coat of shiellac, then wax,

Green Oak-Applly goideni oak staýin first, then whien
it is dry give a coat of orange shellac trnted withi green
aniline crystals. Then wýax finish.

.Forest Green, Ma;ke the oil stain as folbews: Take one
pound of chrome green ; hiaif pound chrome yellow, medium
shade; tÈrec pints of turpentine; one pint raw linseed a Iand a few dlraps of good white japan. Stain the Wood with
tiiis, then apply' a coât of orange shellac, colored w'ith tur-
mneric and a few% crystals of green aniline ; then finishl
with wax.

Weathered Oa.There are mnany shiades and many
ways of miaking weCathevred oak. Theý sat1nple furnishied wals
finished with a chemr c;al stain made thls : Takev two oulices
of dry tannin, samne of copporas, and dissolve separately in
a quart of water, then rnix thiemn together. This will give
the natural weathercd oak celer wýith the bluiblh siate cast.
It should then be ouled and shellacked, thien waxed. A very
good weathieredi oak stain may bc, made with a mixture cf
lampblack and lemon yellow chrome, using very littie of
the chrome. Or stain with copperas and bluestone in solu-
tion, then cil staini it, using a stain with a little burnt umbher
in it. Th'en shellac and wax,

cf a bottie ofý Carter's writing fluiçi on some raw oak wood ;
noticing the effect, he applied the ink to a siat cf oak, and
after it had dried he applied a light capperas solution; next
gave it a coat of black shellac, then waxed it. The shellac
was made black with nîgrosine.

Bog Oak.-This effect is obtained by the use of the
regular bog oak stain, coated with orange shellac and
waxed,

Gray Weathered Oak.-This can be obtained by the use
of the regular commercial weathered oak stain, shellacked
and waxed,

Royal Oak.-This is a fumed oak effect obt ained by
the uise of a stain composed of ammonia, bichromate of
potash andl Vandyke brown.

Fumed B3rown Oak.-This effect is obtained with the
same stain as indicated for'royal oak, only making the stain
stronger. Then ail, shellac and wax.

Mattled Oak.-This color it whatever one may choose
to calI it. It is something entirely new, and 1 daubt if mnany
finishers w'ould knowi how ta produce it. It is something
that one does not get up against every day. I quote the
flnisher-'s words. The woad is first treated ta a strong
capperas stain, wvhich is allowed to dry bard, then fill %vth
a good shade cf antique filler. After the fIller hias been
wiped off, mnake a medium strength solution of axalic acid,
dip a sponge in this, wring eut the sponge and dab over th,
filled surface of the wood carclessly, until you have mottled
the samne ta) yaur satisfaction. If thie wood is niuch quar-
tered, take the tip) af the sponge and mrottie'the flakecs -supa-
rately; allow this to dry p)erfectly, then dust off the acidf
crystals that have formned. When quite dry and dusted off,
apply a lighit coat of stain, theni shiellac and wax, or shiellac
and two caats of varnishi, after which ruh and polish.

There are, many colors that may bc employed in staininig
o)ak. sinice the advent of aniline dyes particularly, so that
as 1 havesa in the begînning of thîs article, the( fluishier
may effeet 500 at Ieast; the writer has scen at Ieast 200
shades or colors on oak alo-ne, some cf which are very beau-
Ciful, the crimnson or ox bload, for example. Hoýwever, thecre
is no great demnand for se many colars, and where somne
of the most beautiful oces are used it is in the case of
specýiatl pices of furniture. Nobodv would probably care
for a sýet cf furniture done in ox blood or viviçi crimson
stain, and yet a cha'.r or other single piece would look verv
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