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Tho Elghteenlli Century

apuarcntlv nu-rh,ini( art ul tlif metrt-, il w.ul'l

lie (litftciilt 111 IkIIit, fillur lor rone iM-ms-., or

(lirfc'tnrs'*, or riirioiL-s Kin ily nl phrase. Much
1)1 I';)|ic's wnrk It liiit .1 rnytlmiiial tAcrn|lihi ,i

lion of .\.l,li-.on's ilicliim (.iIut lloilcaii) in llic

rivitw ol ihc £f<iiv ,<n Cnliiism, 'that Wii ami
Ymv U riling iloih not tonsKi so iiiik li in ail

vani iiig Things that arc new, as in giving Things

ihat arc known an agri'talilo Turn'— in other

worils, II I-, I OIK urnotl less with the revrlalion

of the iinilteiiiiili i| or the iiniinagmed in emo-

tion, Ihin wilh the <\|.risMoii, in a unrii loriii

of verse, mvX with laiiltlesH perspumty and
tinish, of the orihnary ideas in I'lri nl.ition ,it

the time. Hut tins studiously ronlrnlled .im

liilioii hy no me.ins precluded the prodiirti iii

of very nolile .uid dignified utterances, as the

/,/;t//,- 1.) .\rhiilhiii<t to take th.it example
.igain -will readiK lesiify. Iiiileed. il is dittii nil

to read the closing p.iragraphs, or the splendid

lines Ixginning, ' Not I'ortune's Worshipper, nor

l-.ishiiin's Tool (i|uoted below .it p.ige 189),

Aithout wondering upon what groiiml it can
t ver hive heeii debated whether I'ope was
leallv .1 poet.

Troiii \'oung III Cowper, the luroir couple'

on the I'ope model lem.iiued the rerognisei.

metre of the century, .ind, as might be ex-

pelled. It was largely emploud for the social

sitire in whii h he had won his greenest

1 uirels. Among his contemporaries weii more
than one poet who, without being exactly imi-

t.itive. lertain'y showed signs of subjection to

the trii k of the tune. Trior, who was I'ope 's

senior, and a better scholar, followed the

lishioi) of adaptation by versifying Kxodus
ind r.c ( lesiastes, and by clothing in :i str.iit-

liied and higli-heeled (Jiieen .\nne costume
the line old Xi'tHn'Wnc M.tiJ. lliu his ser-

vices to poetry were ha|ipily not limited to this.

In his 'loose and hasty scribble' of A/iihi and
III his 'Tales in the French manner, he added
riexibilily to the cramp Hudibraslics of Duller

:

Ills genuine Horatian note gave gaiety and
grace to a dozen minor pieces; he rejirodiiced

in />,',-.// //,,// and the ThuJ and the C'nM,,;-
with marked ability the anajiestic ballad measure
of the King ami t/.. Abbot of Cantrrbiirv, and he
stands in the front rank of Koglish ejiigram-

niaiisls. Moreover, in the lines To ,r C'/ii/,/ of

Qi/.i/itv, he set the tune of Ihat halfgay, half-

grave familiar verse which, in this country—de-
sjiite the depressing detinition of M. Littre —we
are content to class as trrs ik soiiite. Another

j

ol Tope's contemporaries was Gay, a more

Milulous ilisciple of his ilhistriouit friend, but

who, nevertheless, besides some pretty songs

I that sing, contrived to enrich his age vMih ihi-

}

long popular Kiil.idop, 1 . and to equip it with

: .1 form of Tabl. \vli„h, wlule it Icll short ol

;

the supreme an of I.a Foiilame, was still a

I
convenient, .vork.ible vehii le. Nor must it

be forgotten th.it, 111 Mi l\f,'i H'.l.oni.- t<om

I

(i>;r,o (I.e. Irom 11 in^l.iling the I'ut.l). he

I

aiiliii|Mlei| ai.d emploud, vvilli iiiiexpeiied

Mil (ess, the ollatit iim,i of Ariosto .iftervv.irds

m.ide popul.ir by T'rere and by T.vron's /1,-ffo

\

Who, for ex.inipl'-, would imai,'ine that the

!
following oii.ive. with its note ol inodeniity,

comes Iroiii the pen of the author ol '/'nriii

and the Sli.fli.i.fi llWi .'

I
I -..e 111.. I.A.-ly -I .1. rv, li.ill.i III h.in.l,

[

I he Im li.ur.il .M.irllu .m.l r.ri ,.1 l.r.iwn
;

M.il-i II, II, n,|, n. the l.\IU ,l ,,! li.e Liiiil ;

I

.\ii,l -iiuhiiv: \l.iry, -lift .in,l f.nir n. ilnwn.

\ iin.lel I -ee llir i laMrli.l Duclir,, sMn,|,

;
1 •T (rRn,Mii|.. /i-,il, .mil liliili .,,iiii- Iuimi.iii- 1,ii,,>im :

WIh'IKI- IIi.iI |,,U,| -I|,.1U III MUh ,1 lil.UU -11.1,11 '

Wliy, .ill III,- 11, II, nil. ,11, .lie m li, r Ir,, ,,.

« )f the reni.iiiiing Tope group (not si hooll, lume
g.ive any new thing to Knglish versetrafi, .uid

their a< hievements may be left to the separate

account. •. 'lie h follow. Pope survived them all

save .Swift, ,ind Swift's last )e.i!s were death

in-life.

It was with the Kssay of Addison and Steele

tli.it- more for the s.ike of i ouiinuity than of

logic- We endeavoured to link the early poetry

of Tope, liut the connection of the first ip

pearinces ot inodern prose fiction wilh a pa- cr

in the Eiijishmcin stands less in neei ol

apology. In December 17 13 Steele gave an

aciouin from his own knowledge of a cert.iiii

morose Alexander Selkirk or Sekraig of I.argo,

who h.id lived for more tlian four years alone

in the island of Juan Fernandez. Similar

cases, both real and feigned, were not iin

known. Witness, as an instance of the former,

Dampier's record of the Mo'-piito Indian whom
W'atling had left behind on the same island in

1(^181. But there is small doubt ihat to the

story of Selkirk, as told by Steele. Captain
Woodos Rogers, and others, D.inii I nel'oe,

already referred to as the writer of -he Rr. uio

ol till- Afftiirs of Fi\uiu\ was indebted lor the

germ of the remarkable book which he issuid in

April 1719. with the title of the ///;• .;«,/. V/,-,, ,..,,•

Siir/<risrx .li/rentuns of Pobiitson Cnisof. In

1719 Defoe was in his sixtieth year. He
had been mmy things—journalist, pamphleteer,


