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precious stones as usually are associated with jade, goldstone, sardonyx,. topaz—and all so 
the adornment of beauty or the jeweller’s tray, naturally employed in foliage and floral scroll 
employed as builders’ materials on a gigantic on marble that one is lost in spellbound admir- 
scale benumbs the mind, or places perhaps a ation of the composition, and quite forgets the 
saner valuation on non-essential articles of sordid eleroent. of the, costliness of the mater- 
rarity and beauty. The splendor and the va- mis employed. To estimate the numberor the 
riety of the jewels are almost invariably under- value of the jewels employed in these the finest

m mosaic-making, and with such On a panel of the actual shrine is fdtthd a 
exceeding cunning have they been harmonized significant _ descriptive. line, which also has a 
with the pure white loveliness of their setting, place in the decorative, scheme at the outer 

Yet no mausoleum in the word was ever so gateway, placed on the tomb by special direc- 
richly jewelled, the whole of the Orient having tion of the Shah Jehan, himself. It is not a 
seemingly been laid under tribute to adorn verse from the Koran, as the guides invariably 
the tombs of* Shah Jehan and his well-loved translate each Persian inscription for the bene-
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atmosphere—in the dull .gray of èarly morning, 
-in the blaze of the noonday sjjn, the calm of 
evening or under the serene lfght of the slow- 
sailing moon—the Taj is ever beautiful.

It is the one architectural wonder of the 
world which never disappoints.

It is the one building of the world which 
possesses an almost uncanny spirituality and 
exercises an ever-present individualism, sup­
remely powerful and compelling, although elu­
sive and delicate as a dream.
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It is this eerie magic which draws all who 
have seen the Taj back at each possible oppor­
tunity to its peaceful gardens, wherein the 
white-robed priests flit silent-footed, the song 
of nightingale and the coo of mating doves 
merge with the murmuring of the fountains, 
and the far-reaching call to prayer of the 
muzzein goes forth at the rising and the set­
ting of each day’s sun.

Some faint perception of the magnitude of , 
the master thought in the conception of the 
Taj may perhaps be gained from the fact that | 
the builders were required to study the effects I 
of first view of the dome and minarets from I 
distances of from ten to twenty miles—that 
five hundred acres of beautiful park are im­
peratively traversed before the outer gates of 
the Taj gardens themselves are reached, the 
eye thus being soothed and the mind tran- 
quilized preparatorily—that these gardens i 
were almost three hundred years ago stocked 
with Italian nightingales in order that the note 
of sound might be in harmony with the Great 
Thought expressed in enduring marble richly 
jewelled.

To mention that the Taj is wholly con­
structed of purest marble and precious stones, 
but for the exception of the sandalwood doors 
which lend fragrance to the vast interior of 
the mausoleum proper—that in the last days 
of the Moguls five thousand priests and work­
men were permanently employed in the care 
of the grounds and the jewel of which they 
are the setting—and that the materials con­
gregated in the Taj, its mosques and approach­
es are estimated to have cost approximately 
three billion lakhs of rupees, or roughly .
$1,500,000,000, are material details the men­
tion of which is perhaps unworthy, and an of­
fence against good taste in talking of the Taj.

After making the acquaintance of this 
“miracle mausoleum of the widest world,” 
mention of such material constituents seems 
quite as incongruous as to discuss the wearing 
of winter flannels and the price of butter with 
an angelic visitor from the gleaming spheres.

The instinct of colossal dramatic stagecraft 
which has provided the preparatory approach 
through the tranquilizing greenery of beautiful 
gardens, is further in evidence at the noble 
outer gateway through which a first near view 
of the Taj is obtained as of a magnificent pic­
ture worthily framed.

The prodigality of the “great Moguls” in 
carrying out the royal symbolic architecture 
of their times is evidenced in the fact that all
about the proscenium of this outer gateway These tombs, both false and real, are of consort: Jasper from the Punjab, diamonds fit of the passing tourist, but a quotation from 
there runs a five foot border, to a height of marvellously carven solid blocks of marble, so from Golconda, sapphires and lapis-lazuli from the Hudees, or very ancient traditions, which
fifty feet—across eighty feet—and down fifty elaborately mosajced with jewels that the Ceyon, onyx from Persia, turquoise from would seem to indicate that the philosophy
feet to the ground again, with selections from mind is staggered in contemplation of the pro- Kashmir and Thibet, agate from Yemen, coral and teachings of the Nazarene found their way
the Koran mosaiced in the marble in semi-pre- digality of use of what in the western, world from the Red Sea, crystals from Malwar, gar- almost jmmediately to the priests of India—

To see such semi- net from Bundelcund, rubtes from Burma— as indeed do all philosophies ; while the Kpran
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I wlARBLE Greens about the OemotaWs of xJhah Jehan and his Queen; the false tombs aise
1,0 SHOWN WiTHltf .THE ÔÇP.EEN: -THE REAL TOMB <5. 1DENH0AL1N SIZE,-FORM AND DE C OB AT 1OM 3, ARE 1NTHE CEYPT BEl?Vi

cious stones; while here as well as in the Taj 'JpX jewellers’ treasures.

ant'y from out the radius of its serenely hyp- itself the predilection of the Persians for the 
notic spell—for there can be no thought of representation of flowers and foliage in jewel 
gross materialism at the Taj—the wonder is mosaic is very freely displayed.

From this main gateway—one of the finest 
of the world to draw upon, could hfive in India—an avenue of cypresses extends to

that human brain and hands with all the trea­
sures
accomplished this triumph of an almost god- the Taj itself, some three hundred yards in 
like genius. length, bordering an artificial lake with marble

As there are poems of wondrous power and banks—a court of fountains is the accepted 
beauty,' master paintings for which the artist descriptive phraseology—the vista being closed 
has mixed his colors with the heart’s blood of in with the exquisite dome of the Taj, in purest 
the race, great symphonies that sweep the white marble. Through 'the beautiful screen 
souls of men—so is the Taj, the symbol of the of marble lacework exactly under the dome, 
religion and force of beauty, the spirit of Wo- one can see almost to the heart of the shrine- 
man gleaming divinely fair. the false tombs themselves. The real sepul-
' From whatever viewpoint one selects, from chres are precisely underneath, identical rep- 

whatever distance, in whatever condition of licas of the false tombs.
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“Hot Architecture as all others are 
But the proud passiqn of an Xmperor's love 
Wrought into living stone, which gleams and soars 
With body of beauty shrining soul and thought;

...... As when some face
Divinely fair unveils before our ey 
Borne woman beautiful unspeakably—
And the blood quickens and the spirit leaps,
And will to worship bends the half-yielded knees, 
While breath forgets to breathe. Bo is the Taj l”1

1
I1 Three centuries ago, in a wide-stretching 

Indian palace overlooking the melancholy 
waste of sands through which Jumna, the re­
verenced, crawls sluggishly past temple and 
shrine and ruin of the past, a little girl was 
born—dark-eyed, petite, impetuous, sensuous 
and subtle, a little princess with all the match­
less dignity of a race stretching far back into 
the times of dim antiquity, with all the pas­
sionate ardôr of the East ^1 her throbbing 
veins, with all the Persian’s inborn and inbred 
sympathy with beauty and the poetry of life, 
with all the regal devotion and self-obliteration 
of perfect womanhood, when in her eighteenth 
year that womanhood was called into life and 
being by the hand of fate which beckoned to 
a throne—the throne of the Great Mogul.

Arjumand Banu Begam she was named, the 
daughter of that Asaf Khan who was the bro­
ther of Empress Nur Mahal, wife to the great 
Jehangir, and thus the grand-daughter of the 
Sultan Jehangir’s famous Prime Minister It- 
mad-ud-Daulah, whose tomb today sentinels 
the lower river and keeps green in undying 
mempry the sweetest romance of the Persian 
poets. -'*

The Princess Banu lived her short girlhood 
thus, as did and do all others of her race and 
rank, secure from the rude world’s storms 
within the shelter of the Zenana’s whispering 
cloisters, learning those duties, arts and graces 
which to the Persian and the Aryan mind are 
jewels meet for the crown of the perfect wo­
man and mother ; nor dreaming for one golden, 
winged hour that she had been marked by the 
stars of destiny as worthy,to inspire the great­
est poem in architecture conceived by human 
heart and brain apd fashipned by. human hands 
—nay, infinitely more than any climacteric ac­
complishment qf . master-builder’s art, “this 
most divinely fair embodiment of queenship 
and gracious womanhood.”,

Nor dreamed she that while little Princess 
Banu and. all her royal race are Jby the world 
of today forgot—rêadXÿ 'perchance with lan­
guid, curiosity as a people that has passed— 
she would h'eriélï find place .ajnong.thé.'tmmor- 
tals .a&‘‘the 'Grisa^'Sëgà-iti^Mpmtass Sahal,

able âmong women.
Mumtaz MabaE although Fate made her a 

jQueep, was all Woman. . When at the age of 
eighteen.!,(which in the'Qfient is spingterhood 
far advanced) she was bestowed in marriage 
upon the ëhàfTJëhah,'then Prince Khurran, 
aged barely twenty two and already married, 
she gave herself unreservedly to her lover 4nd 
her lord'—content that she should be herself 
absorbed and perfected in tj»e self-surrender. 
From then until the end, Shah Jehan was her 
Tiusband, her heart, her life—her utmost plea- 

to exorcise his cares, to find completest
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happiness in being the sunshine of his life, to 
understand his every thought and interest and 
ambition, to build up such perfect sympathy of 
love and understanding that theirs should be 
indeed a royal marriage of congenial souls.

For herself Mumtaz Mahal had no high 
ambition. She sought no separate place in 
history, save only a little niche, her due as 
loyal and loving wife to her most gracious lord. 
To hold the heart of "Shah Jehan and help to 
make him great, to comfort him and share his 
every grief and happiness with ready and en­
tire sympathy; to bind his people to him and 
so conspire with Fate that he, her king, should 
be throughout the earth renowned for justice, 
wisdom, strength and clemency—this was the 
goal of her activities. She sought not promi- 

not to amend conditions affecting the
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nence,
normally dull monotony of woman’s life be­
hind the lattice of the East. She shrank from 
individual celebrity.

From such progressive females as the un- 
Bexed and shrieking suffragette, the “Crown of 
the Palace” would have shrunk in unutterable 
horror, as from some foul, unnatural, pestilen­
tial thing, unspeakably opposed to Nature’s 
plan and therefore doubly vile.

She was a WOMAN and her sceptre and 
glory the great love of a woman rightly wed.

And thus she ruled the chamber, the palace, 
the court, the empire of her lord : not wittingly 
but because such great love is a power beyond 
0.11 else.

And thus today, though three hundred 
years have passed, the tomb wherewith her 
royal husband and lover sought to perpetuate 
her memory and symbolize the surpassing 
beauty of her perfect womanhood commands 
the reverence and admiration of the world, 
serenely pure and lovely, the priceless gem of 
all existing architecture, and infinitely more 
than this—a master-poem, flawless and beauti­
ful, matchless, unique, superb; shaming and 
banishing all mundane, petty thoughts ; raising 
each one who views it to loftier planes of 
thought and nobler aspiration.
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When one reads that the building of the 
Taj demanded the services of an army of 
twenty-five thousand of the world’s best work­
men constantly employed both by day and by 
night for a period of twenty-two years, the 
mind scarce can grasp the magnitude of the 
undertaking to make such demand upon labor. 
.When one has seen the Ta1) and gone reluct-
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contains many poetical precd 
Christ which are not found I 
Bible. This quotation readj

‘THUS .nth Je.us, upon whom fce 
‘Tils world Is s bridge. Fa., thd 
OT.r but Build not upon It. Th 
Is but one hour—give its mlnuteal 
Thy peuyers, ror the rest Is unsd

The shrine itself,despite i 
mentations/gives an impres 
and artistic restraint—the 
peace and sanctity, 
sciously here lowers his v 
speaking with 
as may be: Again the myl 
dominance of the Taj ! Alt 
of ttie marvellous echo, whi 
repeats the long-drawn chd 
attendant priest fully ten j 
spokep words, few even al 
tourist throng are vandals d 
the shrine of the 1 aj to sa 
curiosity.

Perhaps it is because of 
.sociatioiis woven about this 
his incomparable queen— 
.great Shah Jehan’s latter 
ilong years his own son’s pri 
only consolation being the cj 
his palace-prison of the tod 
completed for his beloved 
deathbed request that he be 
to the Jasmin Tower, his j 
boudoir, so that'his eyes 
last upon that snowy dome a 
ing, delicate minarets, outlj 
sharpness against the deep 1 
sky.

The ve

reverence an

Whatever the reason, Sh 
are nearer, dearer, mqueen

people of today than any of t| 
dead kings and forgotten qu 
are strewn over this land j 
crumbling monuments of a
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peoples whose craftsmanship 
art eclipse the kindred aceorj 
western world so utterly an 
comparisons are grotesque.

Who of the present day, 
of the world to drawsures

cate the Taj or create a para 
tecture ? Where could the 
to erect such an architectur 
nail or beam or screw or sot 
mer? Where the mosaic w 
ter genius to study out all 1
of sound, of cumulative dra 
climaxes as contributory fa 

The peoples of Great B; 
regard themselves as hig1 
man of India as an inferior 
sive. The people of India, 
regard the people of Ameri 
gross materialists, whose s< 
based on barbaric force an: 
wholly in augmentation of 
of raiment, of adornment, c 
of hoarded wealth. They 
races, who set themselves 
high mental or spiritual d1 
scorn wealth or its purcha 
of progressive civilizatioi 
They claim to have passed 1 
magnificence ; while they 
their formative period of da 
did not fail to produce sue 
the Taj as testimony to the 
spiritual attainments, far o 
allel accomplishments of 
erica.

There are those of cours 
something to disapprove ev< 
burden of their complaint h 
tion is “architectural effemii 
way they proceed to compa 
ously, upon this text, with 
other classical buildings, 
the very effeminacy compla 
ing triumph, since the Taj i 
as the tomb and monument 
but also as symbolic of y 
charm. Were it not femii 
its purpose.

How to describe the Ts 
The task has been ess 

pens as centuries have pas: 
been quite successful. Per 
cription in the English is 
Arnold, although a Persi 
have more accurately caugf 
uality, which invests the 1
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