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lights, Camera, Hrtiaa!
These 2 books on film 
are worth superlatives
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By DAN MERKUR
The Parade’s Gone By by Kevin Brownlow 
(London, 1968) Seeker & Warburg Limited ($19.95 
Clothbound; $3.75 Paperback)

i old man. The parade’s gone by ... ”
That s what the book is- about.

Hitchcock by Francois Truffaut, with the 
collaboration of Helen G. Scott (New York 1967) 
Simon and Schuster ($11.25 Clothbound; soon to be 
issued in paperback)

\

Subtitled “a vivid, affectionate portrait of the 
golden days of Hollywood”, The Parade’s Gone By ... 
is a definitive effort, recapturing clearly the ad­
venture of the silent days of Hollywood. It’s not -, „
exactly the history of a film critic or a film analyst. It I rut taut is, of course, the very talented film-maker
is a sort of document, the documentation of th!65 ,andJim • The 400 Blows, Fahrenheit 451 and
memones, as expressed in interviews with the greats rbe Bride Wore Black. Hitchcock is, of course the
- Monte Brice, Clive Brook, Clarence Brown, |reatest Rector still active in films. Hitchcock bv
Francis X. Bushman, Charles Chaplin, Bebe Daniels Francois Truffaut is only the greatest book
Marlene Dietrich, Allan Swan, Douglas Fairbanks CVer comPiIed 
Jr., Howard Hawks, Alfred Hitchcock, Sam Jaffe,
Lloyd Kar 0ff’ Buster Keaton- Fritx Lang, Harold
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Hitchcock/ Truffaut is a compilation of a 50-hour 

interview between the maestro and his great pupil
The still pictures, originally publicity stills candid fWml* Truffaats history as a critic for

photos and on-the-set production stills are the ionrnati 3 'u gave bim incredible insight intoPhenominal in their scope Equality their JS'™' H,s years as a director gave him a 
number and their mountingP I have never seen better huff ^ h S persPectlve> and finally, Truffaut is a
reproduction in a book on films and with one ex mJL J h,af\seen ,every film Hitchcock has ever
ception, I have never seen a better choice ’ exclud,n8 only the very early lost silents.
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Almnet fnrLntHg' ^ r.efs?arch has been phenomenal. articulate and loquacious. And he has spent a great
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Truffaut is one of the best film analysts since 
,, -V® “ard t0 think that Allan Dwan was D W El®enste,n and Pudovkin. Hitchcock is the best 
Grifftth s fiercest competitor, and that the com- sabjec,t since Orson Welles. But the writing was still 
petition was directly responsible for many of Grif- cleverly done. Unlike Eisenstein and Pudovkin who

now lost. To me all Allan Dwan ever meant before f1 ms m dePth in terms understandable to anyone who
The Parade s Gone By was The Sands of Iwo Jima. haf ever seen a movie- The skill of synthesizing a film

T. !f brought to light, explained, and discussed, and yet
there is no aspect of the silent film that Brownlow lt remains as elusive as the flickering light playing

neglects. Everything about the early days, scenaries upon the screen.
editing, tinting, titling, stunt work and orchestra 
scores as well as the stars, directors, producers and
longernTr«„e“!r.med'IVS ” big 600,1 - 600 P=8=s
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The text is liberally illustrated with frame blow­

ups. In certain important montage sequences, the 
enlarged frames duplicate the cutting 
showing clearly what was on the screen.

and Willianf WeUmlufwere^partkular^interesttne11 F°ff examPle- the famous murder in the shower

___ _________________________________ Much of what Brownllw recotmL is mLtri!! ^ T ^ ” Psycho’ a11 of 45 seconda »f footage, a
rrtof0nmvn^n 3Iajlab!e 0nly t0 him- through his ability rh^hm onhatle^fa^T^5 ShTn8 tbe cutting 

TS- - 1? P™V?keu,g^d mterviews- Keaton was never as This tvneo Jhn k tTdS on the screen-
‘ 'jm /, ' eloquent: Wellman almost never grants interviews ^ by shot breakdown is available in
ÜK; 4 „ » 8 interviews. very lew s udy conditions - well beyond York’s.. ~ ijUlfaff "E555EE-5?
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The dust jacket bills the volume as “a definitive 
study of Alfred Hitchcock”. It’s the definitive book on 
Hitchcock, and the definitive approach to film 
analysis. Now if he’d tackle Ford and Hawks ...

Key word in Rain People is perspectives
By LLOYD CHESLEY 

The key word in The Rain People 
perspectives.

It seems that in France in the 50’s th 
were some youngsters that had been weaned 
on movies. They got to be critics and they 
started to treat “film” as a serious art. They

In some ways it seems that his early films 
were assignments from the studio that he

ssTuTaSHollywood has, since its birth, treated wave films are after are threatened by these
.......... ...........  „„„roiuuoai. inev f'lm as a highly expressionistic medium ‘““‘“'V ■ *

started to make movies too trying to create r careful hghting, set design and per- this way.
a new form. These were the nouvelle vague tarmanÇ®s used in a highly stylized form. But Coppolla has taken Truffaut's route <nr hic ,.n„ . = ------------

IrlalTcSIT5SS MSaSV,i,mrorm-bulis "
Francois Truffaut. mQ “ ll™ "

,n the United States, meanwhile, things 
were going on pretty much as they always 
had (by and large this if fine by 
ignoring the ‘ "
were opening up.

Bul there were
(he States too. At the head was Francis Ford 
Coppolla, closely following Arthur Penn.

sound tract rooms, unlike sets, 
treated to kill echoes.

Both the reality the cinema has created
must be her. much to her credit. Her flaw is that she 

is not powerful enough for such a major 
role; she cannot carry a film alone.

Her men are Robert Duvall (the cab-
techn iqiiës. *Goda rd* is of tenlelf-defeat i n'g în f™* inhB,ullit,« who is a very strong per- 
this wav. 8 former, but on screen too little and James

Caan, who hasn't enough variety to sustain

is were

ere

examples. Perhaps it is the whole story that cannot 
sustain an entire film. It is too slowly paced, 
too much on one quiet level (the best films 
are always the ones that shout), and often 
too repititious. It becomes too natural 
losmg tts force as drama. In this wav 
C oppolla lost his perspective.

T. His story is the story of America today. A
„ me) l he work of men like John Ford, Josef von lad.v named Natalie leaves her husband 

horizons the youngsters Sternberg, Howard Hawks, Fritz Lang and when she finds she is pregnant because she
°l the.early mas*ers is just as exciting isn’t sure she is a good wife let alone bound 

youngsters coming up in «ergm»n h'L^ ^ Crea‘ed- In8mar '° b? a 8°od mother She doesn’t know if she 
le head was Francis Fnrri

in -he early days he »as studying „,m The? ‘SdTS % SKïï&î ^ ““ " <* 8 JJ* «I-1 dnem. « .he new wave is an
UCLA and working part-time as assistant ["eal|zation of the fact that cinema does CnnnnlH , i, , • , entiiel> new horizon for movies. Properly
director to Roger Corman (who did the distort reality. Godard has cracked many of counttv to *h'S 3 over the co"/rolled- as Truffaut manages, mixing old
Kdgar Allan Poe adaptations in the early the important rules of stylization to increase wtth SllvwnnH , back«™und Working » b new - remembering what the masters
(it) s.) He wrote an adaptation of You’re A arareness of how movies lie. Truffaut has get naturalhC n,lanaged to "" Cdn Produce an entirely different
Big Boy Now as a master's thesis and then ,aken stories directly to the people, striving ol the n Prp d g0od Color mto the form lorm °‘ exc,tmg c,nema
he got Warner Bros, to let him film it. This is m°stly lor naturalism. They have spurned M
one of the funniest, most level-headed and it *ets to g0 to the actual localities thev 
seems, most overlooked, films about youth diSL'Uss. 
of the decade, a definite predecessor to The 
Graduate, better in

new

, .... Coppolla, along with Noel Black (Pretty
lo luither the naturalism he used Poison) and Arthur Penn pioneering this in 

generally little-known stars. I don't know the States. For this reason The Rain People 
There are great limitations to this. For why they are little-known, because two have 18 interesting to anyone who

. many ways. Then, one- the cinema has its own reality albeit been around quite a while and all three
probably because he loves Fred Astaire and treated by tradilion but reality as far as the ,ine Per|ormers.
;-nk Capra, Coppolla did Finian's Rain- audience is concerned. There

cares about
movies. On top of that it isare , moderately
successful, exploring a relevant theme in à

The lady is Shirlev Knight (Sweet Bird of , 18 no1 always moving and
Youth). She is kinda pretty and very con ■ ï'uinn m0V,ng’ but ho,ding our at-

the I used and kinda stupid. But we do feel for ,-e h tïal ga'n"'g, “S own measure of the

j 3T6 technical 
limitations, like rooms that echo, something 
care in life but occuring because

not
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■


