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Is thiTc any solid foundation for tin- c urrcnt

conci'ption of tlu' antiliu'sis iK'twcrn tin- Idi'al

and Rral? [s thi-rc at Ijottoni any antagonism

iK'tux'cn tlu- two ttrms:-' Ri-alism dart- not

si'paratf itself from the 'di-al, hcrausi- the ideal

is a permanent factor, and the most important

factor, in tin- reality of life. Realism forms

the substratum and indispensable condition

of all figurative art, sculpture, and painting,'.

The very name fi<];urative indicates tl
' these

arts proceed by imitation of external oojects,

and mainly by imitation of the human form.

Now it would be absurd to contend that imita-

tion is the worse for bein<^ veracious, for beinj,'

in the right sense realistic. Xobody wants

a portrait whl.-h is not like the i)erson n'pre-

sentcd. We may want something else Insidcs,

but we demand resemblance as an imh'-p.'n-

sable quality. The figurative arts, by the law

which ir.akes them imitate, are lx)und at every
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