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I fItrbfBS bounaL 10o=cr,..pointa s t dtthe.
bt crn e in. tl.#S.or êpv h 'y * vlilie0i oà e ldata britog
5i~oemihs.ufdh Cates w Io ésud adont what aoàèpurejo

DI<*m.m, 0"éthe tWO ICSOM bhving J"sithink i a bat Montent For 1nwk , il i j
oe*med m teUVFADgma gwogr inathe &0 iPoer snmu tce 1I ply thelder

MtbaJv.sttgMbeUPanare Pip, Md bc'* the nàrrator. W.u y to bc
moanegmssslnd. tQ k aku*dy dolas faitbfüt o tuebook, as muclkas posulbk"

muçh 5 productio at<lm Chhd Sparka peyi Herbert Pockcl ,Io be-
Asked if <bey expeetud asythbig like ftim&pip wbam pîpfr uvin. Lm"

this t. happen sch a dwMIbPtinte, bolli Pocket accedingto Sparks,,,isuppoee&W
AOnave n thas e PÜtive.SPbt#&.m m U to 0b.cbarmin&fluutiy and lovembW LBc
lirsàbtttfrbothof o be WOkiUg sdvlrns Pîp on bow <to 'be4avelike a
hcnm rcadyWecendiay doat take it for
granted. We doo'lkaow vbat'm goîeS to
happetu oexL-

The fact "bt both actons were cest in the'
same produédorn bas a backgrouind tht
utamtboompletdy coinetaleaHmar
claims that we bbtb did gênerai suditions
end goS called op for "bisplay2 Thet wo

4ee scayfrlends, l>wcvcr, having
attendcd tbe U, of A together as wveil as

eu Company is Calff anytuie bis Yeur.

Our saturvl.w i. earvie~o me, otohe
siapM<bey both uay. As ttu. *<ey share a

""oyMt uaê of huàmou Iht manifest
imui la ssuacdy bs-am4 tmres- of
bawàn. Asked how they k workiag at
dit Cbid ,Ham npio, mreL hy

iî'g thme to Wreese, <bey My, 'wthe
afthts pku eut S stèhlagb'Sparks adâi,
1'its diffoeet firotobercompsuies Tbey
bave tatier olipaimuaidvda

On the subjeccaof doing a play set lu
Dicheuisa London, Rare notes ihat 'you
bave to bave better posture dma usual,
sud, more scisly, tad'm1 iuethtwhole
ihing is baud on iterary prose raiber than
dramatic nuagetial, you loue a lot ini
descriptions snd personalities of characters
in thie transition to the siag.0 Sparks sdds

sendemu. mthsa
Mt"* -4". IIF ta= ~into the
Uted beforê

as Pap rulizt *1.hi? »'Va in a-
aNbs situion - hasme s aya
4 thta' ait m oatell you

vmgs tço osaaway,

6reaàt Epcai
Stephe Sparks, lef, and Kevmn H-are -tfste earfy success in ther acting
coeeers wth the Citade prochmctuon. uhich umns until October 27.

Studio Theatre celebrates 4Oth annivesry sesn
bPartiels adir mdliiiCross

TJIbe 198&»8 Season marks the
sity of Albetta's Studio Theatre.
since atm inauguraiproduction

of Luigi Pirendello's HeryIV in 1949,
Studio Théastrubas plaY"M- simportant
role la the developumeut of theatrical
activity am i ppreiation in-Edmotn.

an tac years nmh"dlaey followiug
Worid Wur 11, amateur itaStrical pro-
duction lu Albenta was virtuaily nou-
existet.L Furthermore. touning Profes-

uiomal côtupaules had ctased <o pefori
on the Prairies. Tht aetd for theatre wus
rtogaaized by Robert Orchard Who
respouded by foudia Studio Theatre

lu twoconvertedl studeuit vcternu Quon-
mut Ruts. Theme emained the tcatne's
houas until 1937 when tht huas wCS
deumolts&edfor'tht cnsruction of the
CamerasLlbnary.

Orçhîrd oecnuited the services of à
group 0< dedicated and talculci Ilmtre

tathudmg o prodiSe Mipeaharas s
Squdio. Aumoug thtm wer.*M M sd
dinedon Elizabeth Sterliiý,ng aâs
the playmnlgh& Gweu ph"AnlangwOOd.
Theteswmuacawee almo instnnuti in a
thefouning ofthe DasffSebol of Fine
Arts iu dteprevious decade. Othtr

pmform ere m.nacuitcd frou <lacUnl-
vermky FacMly amiftnmtepokumioW

xammmity. Studem ts s sWalter
lu M -e mmiTusPucachut Who were

later tê heco e netuda esre fWg

ores, began thein carters ai Studio
Theatre daring uts firsi decade.

Tht first two seasons were osuccesa-
fui <bat Orchard sud bis successors
decided to, expand their mandate to
inciude the, production of ai leamiâne
new play tàcli ear. This commilment

10 the development of new, workm iliI,,.
trated the forward thinking nature of
those formative yearm, which (nfo-
tunatety) bas not been consisttutly »p-.
held.

Tht, 960's mas su ers of ftrtbtr
innovatioAt. Studio Theatre, now operat-

idn ouat of dthrauditorium la tht Educa-
lion Building, included plays prodaaced
by the Frenchi Dtpartment. In addition
to the regular stus,' outdoor theatre,
mas doue dunugJuIy sand Augusi. la
1972 Studio Thtainmnolonger sawthis
suanmer extension as a priority sud
cloied it but a group of students re-
orgauzod is as Soa rTheatre, whtre
produce (lettuce, potatots sud chick-
eusV> was accepted in lieu of ticet
Mouey. This continued ou for another

six sommeats.
la the 1910s Studio Theatre moved

tôoits premetat location lu. CorbetiMaIl.
With teexpansion 0f the Depatucai
ofDrama professional tralingprogrâas

il ýbocame priumily a ahowcase fW
*tidoa actons, designers sud directors

in the .F.A. anmd M.F.A. programs.
Today, Ibis -h n«M the priimry function
ofthe venue. TheseactiiuScoplinMcm

the mûre experimeutl lwork don. iu the
Department in the areu ofplaywrigbi-
ing, research, direçtlug and cllective/
conmnity iheatre.

Siuce its inceptiou, Studilè Theatre
bas been chronscally inljoimdubtd. As
part of its 40th AnniversfrCeltbration,
it is launcblug arn endowmeut campaiga.
Thaunli Ibis» at othe community,
Studio Theatre wiIl continue <o afford
yomang actors, designers, directons thet
oppornity 10 develop sud display tbçir
talent.

This "0d Annivtrsary Season invites
the Edmonton thtatre-golng public '10
atch outrirsiug sam," The flrst produc-
tion, Moliere's T/te ImagiaaryInaold
conaplcted a citically successfut run lest
week, snd the stason continues with
Anton Chekhov'u The Cherry On*hard,
directed by Professor Michael Murdock
(February 2-11). Theatre Network's
Artistic Director Stephen Heatley will
be the gueme director of Iimi Leonard
Jr.*s Thte Diviners (March 30- April 8).
M.F.A. candidates Bria Taylor snd
Shirley Tooke will direct C.P. Taylor's

G;oo(May 4-13>and Michael Fraymes
Thte Denefactors (lune 8- 17) respective-
ly.

For furthcr information regsrding
either the en"oment camapsig or
StudioTieare'. Seaso, contactJamaes
Simon, Studio Thestne hotu mangr
sud pubilcie, ai 432-2271.
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mamaafloeaî MarSor ies. wwh4averall

-vis anosber ;ypwçliy:umog Ôm efot.
OPemuagthq pneglra'apws MNzêst

*.tgtictecwib &feï dli. 'aI he
M'gtow tibr* ia-by the cmr~u

Mn a mudlthe pece -PlaIy é*lth
the X exb i ,abigspiiu,Ros4insc
1ýucbof Moxa<s nwiê,',

Nexi usa swcld preaaiere, Jean
Cùîhard's»minkto, Saint Cccflla"4 bis
performe'of telb l orchestral version
dedimisi to M<uic D'ectofUr i Moyer.

in ibis woçk a siu"andi tegmutof otmg,
wiib tb feeling 0f thtmbe i

coinpromiud byIls inticaqI -Thet piec
mis el rçcv~& .was il-s oap,

who mdc sasepearamce o tbo-appnei.
ilion oflime large audience.ý

:euau than rctusaeto Ue*ooecfon
tw Conenfr o e" l o MIz *aaB fit

- uujo by Riçhard Straus. This is galle s
<dem»annpu« e fte MClolt'lui-I *point, asitasperiodic flurties 0,,nota

0* requare a greatdemi of agllity sud coutrol.
5,afumanq was rot la4joiqî icubert &hs

tht moedmeculPats « Mxow4mblna.
is toue coutrol was supenia. especaally
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Tht concert m «xud in gansutsod
s omber Ihahion wltbTdhaktvsys Sy*-
p-S No. 6au in i«*abil

Edmorg

Tcr *osk dl.4jus twD wuuks after wt
prme, nd if te tmO f l, éok as ast

iudihdoNu Ma iays 1Ueft fot ha*

trioma '4 fafflrescoav ydbautMIal
inl bis muaite. Thet aird movcmbot, 'a
powenful mari, seems Id suggest vreOry,
but il la folio*ed by a mourufui adâgio-
whicb telIs o u l 1*1defeat. th e Ia oe
fadingslowtý Jnto lleaoeTuhit à
astoulshlng wo of an, one whlèh ut-
be baudled p" ry ifJ i l u crie.
Sucli was tht cm, e lE SO me t lia
challenge well, fflyeying thie shifts of
eMotion very wOlI.

Tut overail sffct (the jog *àsa
good orne, refresking mm»d diffhu. , ha-
moianuaperforaer ftm4WIdàt obe
c"uIcria a imt dea; hêkià«Me of

bis crat. And tb*ESO, i *eud
the* timstey ugram = $ k. idÇt to
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