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Humner, tby soug men like,, tu the sea
WVith ail the notes of music iu its toue,
With tides that washi the dim domuinionl
0f Hades, ansd ligbt waves that wash iu glee
Arouud the isles euohanted; nay, tu me
Thy verse seems as the river ofeso,,ree iiuku,,wui
llat glasses Egypt's temples uvertlroviH
lu, his szy-uurtured streaitu, eterually.
No xiser we than muen of heretufore
To find tb-y sacred founutains guarded fast
Euough tby flood nuakes green ur uin n ushiore,
As Nilus Egypt, rolliug dowu bis vast
His fertile flood, that iuurnurs ex erulure
0f godd detlroned, aud emupires iu the past.

Mr. Gldwin Smith has eaid very happily in bis excel-
lent life of Cowper:-" The translation of Ilomer into verse
je the Polar Expedition of literature, always fail-
ing, yet tili desperatsly renewed. lamer detines modern
reproduction. Hie primeval simplicity je a dew of the
dawn wbich can neyer be re-distilled. Hie primeval gava-
gery is almost unpresentable. If Cowper failed in per-
formning the impossible, it was net from net knowing hie
author. At echool ho ueed to read Honer in bis lisure
bourg. Hie love for the old Greek received a graceful
acknowledgment from a relative, who acted as editor ta
Cowprrr's works in 1815.

To JoiHN JOHNSON,

On Itispresenting nie îvit/i an antique tnst o! Hoze,'.
Kinsmran belov'd, aud as sn , )y mre!
When 1 bebiold tliis fruit of tlry regard,
The sculptur'd forin Ofinuy old fav'rite b ard,
1 rev'rence feel for bilni,aud love for tînce.
.Iuy t(,o, and grief. Mnnelnj oy tînat there sh..nld le
Wise mens aud learu'd, wln, grudge uot t,, rewvarnl
Xitl, Borne apîulanse i ny bld attenupt aud liard,
Which thers scoru critics by cu)urtos,'
The grief le this, that snnk in Hunuer',uminne
1Iloec my precious years, uoxv sous to fait,
Handling this guld, wbich, buwsue'er it shine,
I'roves drues wheu balauced lu the (Cbristiann ceaIe.
Be wiser thon like mnr forefatîner IDonne,
Seek heaveîy xealtln, aud wurk for (bel alune.

Cowper wae desçended on bis ai'nothers sîde from the
founder of the metaphysical echeel ef poetry, Dr. John
Donne, Dean of St. Paul's. In a letter to hie cous in, Mre.
Anne Bodham, Cowper wrote, IlThere ie in nie, 1 believe,
mors of the Donne than -f tbe Cowper."

There je littîs value in any personal sonnet beyond the
intereet arîeing fromi the pereonality of the author. In the
present instance a few couplets would bave served the
purposes of acknowledgment and ndvics btter than the
sonnet form, whioh cannot properly ]end itself te such
use. SAREî'TA.

SOME PARIS ATELIERS.

F RENCI- art bas becoîne so much the fashion and go
widely influences other echools that it may be inter-

esting ta Most people ta know go metbing of the students,
and haunts of tudents, in the centr. of the tide of
influence.

Fashion in art, as in other thinge, is traneitory, and it
ie lucky that it jesgo, else wo shauld lose much freelines
and movement in life. t je ahi very wo]l to eneer at it,
fromn a fancied vantage ground of a higher perception and
critical faculty, as the food for the mab, but after ail the
mob je the majority, and it je astonishing bow many respec-
table people beiong ta it. lt certainly je nat the fashian
which makes the taste, but the taste the fashion ; and iti
generalhy je the outcome of soins leading ne.-esity or
reaction, interpreted, caneciously or unconsciousîy, by
those who reepond ta the stress, and bit the nai of cur-
rent ideas on the head, driving it home. Ln spite of there t
always being in evsry age, a few seere, whose footing is i
on the foundation of the world, the greateet age je, with-t
out doubt, the age in wbich thinge and ideas of greast and
enduring proportions are the tests of being in the ewim of
the world. t was nat Cimabue who made himsesf the s
fashion of hie day-it was the tendency of education in 1
formes and ideas of beauty which enabled the Florentines t
to appreciate him wben ho came in due sesin, and ta
welcome him as the satiefier of their artistjc perceptions,d
making Cimabue's age a great age, flot go much because J
of Cimabue, but because of the power of appreciating and a
producing bim which was inherent in it. Through the b
condition of their culture they were able ta do go, whereasb
a Modern French picturs of a cOmmOnplacs borrr-bsîng t
the praduct of a different culture-in spite of greater ekil l
on the paintsr'e craft, would not bave appealed ta them. a

But in a nuteheil, Il faslion " as an index Of current lifs
is ta be tudied-and the one us no more ta boe eparated 8
froni the other than the leaves and the trunk of a tres.
The law that the demand croates the euppiy hald e be as I
elsewhere. Thug ta examine modern French art je ta r
tycaoleof that ite methode and ite resultear.ae distinctly n
tyia fteeet acknnowîedge n .ygthepreent Ibav noheitaionunsaying fthat bath may bo sometimes intrinsically baiIn their ex- s
trenies; but ta, recognize that a bad tbing is is ta recog- A
nize that there jes a tasto or demand for it ; therefore a Pmode of tbought and movement of life of which jt ieth e se
outcomne. The presont will be properly judgsd in the tc
future, not onhy by this resu! t of its activity, but alilo by its
aPPredlation of this resut ; but it je when the reas 0ns for j
partizansbip bave paseed away that an act is judged b y B
is being &"(en rapport" with fundaniental bumnanity and sinature, and 80 etablishing its dlaim ta be Monumental band for ail tue,.. French art isje sit now urging war n
agaînet falisenese or affectation. 1 do nat deny that nithere is noithor falsenees or affectation in jt, but it bas a ni
healthy ambition towarde straigbtforwîird nethode and 't]
frank expression of truth. Ibis, Of course, bringe us ta ne

the verge of the never-to-be-decided question of "lnatural-
isma versas idealism." Everyone can answer it according
te bis conception of the terme, but no one can deny that
the French school of painting je doing good work in the
direction most needed at present, opporeing sentimental
standards and bringing to bear upon artistic methode the
fact that it je not the idea of a picture wbicb je alone valu-
able, but also the power of expreseing any idea with a
niaetery of the medium used, and delight in truth for
trutb's sake. Therefore, as the etudents of to-day are the
artiste of to morrow, it je from the Parie ateliers that the
widespread influence more directly cames.

Most of the men students enter, sooner or later, for a
longer or shorter period, the "lEcole National des Beaux
Arts." Members of ail nationalities are admitted, if sat-
isfactorily succeseful, in certain examinations and a full-
Iength drawing fromn the nude. For two years the student
is thus placed in the current of popular ideas in the thick
of modernism, net with a counteracting influence irq cer-
tain professors ; it depende greatly upon hie natural in-
stincts what hie final coure will be, but at present the
claseiciets have little chance. Among the Il patrons"I of
the ateliers to which the students pase fromn the antiq us
echool, are Gerome, Cabanel, J. P. Laurens. Some
Professors being mucli more popular than others, the com.
Petition je stiffer; but the etudent can choose bis "lpatron"
and wait for the opportunity. If a medal or mention je
taken during the tiret two years, the studentehip je ex-
tsnded for two more. The last and highst ambition of
the French student je the IlGrand Prix de Rome," which
means a sufficient income for four years te be spent in
the French academy in Rome. This je not open to for.
?ignoe. A " Prix de Rame" je coneidered "lof soe
Importance," and although many "lPrix de Rame"Ilbave
eunik into the limbo whicb often ewallowea up succeseful
Wfediocrity, it je always hie first step ta possible famne,
and if the holder je afterwards succeseful it stili adds a
paint to hie crown of glory. The prize je awarded ta the
beet picture painted on a given eubjsct, in a gîven time,
the picture ta belong to the nation. Everything that
can be needed ta advance the student in painting, sculp-
ture, or-architecture, ta a practical or theoretical know-
ledge of art, je gathered tagether in the building of the
Ecole des Beaux Arts-good copies of the best examples
Of the foreign echoole-caste and niarbies, examples of
architectural styles, including the portrait of the famous
IlChateau Guillan," placed in ans of the courts, and some
fine examples of Luca della Robbia's faïence-an amphi-
theatre, in which are held lectures for the students, anddocoratsd by De la Rocbe's Iiemicycle, and a good library
open ta Outsiders; bosides the various ateliers of the
profeseora, and the ateliers in which the campetitors for
the "lPrix de Rame"I make their pictures.

But if theo41Ecols des Beaux Arts"Ilje ths centre of
the etudent life and draws the beet of it ta itEeîf, there
are in Paris dozens of ateliers whjch receive etudents of
bath sexes and of ail nationalities. The only cre which
closes its doors ta foreignere je J. P. Laurens'. Lt je a
great loss, as he je considered ans of the met succeseful
profeseors. However, hie diehikes ail foreigners, and s-pecially Americans, which je a curiaus want of liberality
in sucli a casmopolitan -ity as Paris.

One Of the beet knowfl ateliers te Americane and
Englishmen je Juliene. Julien je a power in Paris. H1e
is the IlPatron "-~~evsrybody je the patron of 8oamebody
belioeve, faî in sanie way-af four studios, and je, 1belivea fireculptor hitilseif, but, of course, bis abj)ect j
je quite msrcsnary. The professars receive na rsmunera-
tien, sither in their studios or eisewhere, but give their time f
and attention in bopes of the honour and glory of beîng 1the instructor of aucceseful artiste and ta gain reputations 1
as professorsl. Te the English mind thie appeare incredi-
bis, but there j8 no place in the world, I suppose, where c80 much gratuitous instruction is gîven in a spirit of wide
libsrality, as in Paris. Lt je not anly in the graphic arts,
but in ail branches of education. Julien bas separate
studios for mon and wam5en, anid about four hundred stu- s
dents on hie rail. His profesars are Boulanger, Lefebvre, F
J. Robert Fleury, and Bouguereau. In the Salon hise f
students are gen1eraîîy weîî represented, and this makes vhim the power ho je in the artietic worhd, for as each ex- à
hibitor bas a vote the following year for the members of tj
the jury, they naturaîîy faveur the men who are maet ]Likehy ta favour them in return. Lt je easily seen how ti
rnuch a clique can hold in its own bande. Julien5 ils m
always crowded, and ie, perhape, ans of the beet drawing m
schools in existence. eLn m'et of the ateliers the men are admitted at a much fs
.ower rats than the womfeni. Lt is from thein that the n
reptation of a studio mnore generally cames, as men do pý
net, as a rule, dabbl, in a French atelier. Caniparatively ai*sw of the Womn are profeesianally serjous, and those who n
are are nlot toa well.aff, and go ta the less expeneive studios. vt
An "gAtelier de8 Daie es Ilwbich je fllled by a certain clase, el
prjncipally rich A&ericans and othere, j5 a profitablespeculatian, which 1 amn eorry to-say dose nt always tend th
to the advantage of the etudent. eThere are sellera, other ateliers of the saine arder as siruîuen's, but net la large. Collin, Courtois, Dagnan. itBouversty COnIstant, Blanc, J P. Laurens, Aimé Morot r
and others vîsit them, and very many private studios 1
belonging ta the profee.sors themselves. The hast is, ta my T.
mind, a very IRuch more satisfactary arrangement, and bas au
many advantages aver the system which bas a " middle- je
ian"I between the professer and student, especially when en
Le studio jes Organized by the studente. The studentsehc
rnt the studio, and maniage it, subject te the wlies of va
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the professor who is asked to visit. An arti8t very seldoîn
refuses to undertake the position, as to accept it is almost
a point of honour. When the studio is rented, the stud.
enta choose a "lMassier," who receives the subscriptions,
bas most authority as to the choosing and poising of
models, and attends to the general business of the atelier.
Every student wbo enters agrees ta help him to maintain
a decent amount of order ; and the professor, baving
accepted the post of " patron," is constituted the final
court of appeal in any dispute. It is alnmost a necessity
to believe, or to appear to believe, that the patron, like
Coesar, "lcan do no wrong. " By this eysem a professor je
brought into much closer relationship with bis pupils, and
he consequently takes a greater interest in their progress
and manner of work. The students rise at hie entrances
and exits, and remain politely sulent during his corrections;
but the door is bardly closed on hie retreating figure, with
a "1Bon jour , Messieurs," when there i8 a genera] stampede
to make up for lost time. longues wag as only French
tongues can wag. The model rests. The etudents begin
fencing, dumb-bells, any kind of exorcise or amusement
that cornes tirst; songe of ail shades of political feeling,
notably the I oulanger Marcb," recently varied by IlGod
Save the Queen " for the edîfication of lier subjecte wbo
bappen to be present, jokes and horseplay, and 1 have
seen a quadrille gravely danced to the wild hooting of a
cross-eyed, bow-legged youngster. In such studios rank-
is obliteratsd ; the aristocracy is one of ski]], or perbaps
physical force. Ail grades of eociety are to be found in
tbem-from the memuer whoee general impression is about
on a level with the rag-picker, to scions of French and
sometimes foreign nobility ; fot, howsver, that sometimes
the Ilrag-picksr"» bas flot the boat of it. 1 have seen a
"4De " somsthing or other, possessing an ancestral clLateau
somiewhere or other, wbose appearance suggested a sandy
desert where no watsr je, and the absence of the civilizing
influence of dlean linen; and sometimes the Ilrag-picker "
lias tbe manners and exhibits the tact wbich je eupposed to
be the exclusive property of quite a different section of
socisty. Their minde and opinions range over an equally
wide area.; it depende greatly upon the studio you happen
to be in what your general impression may be. AIl the
studios are rough and noisy. Smoking is 'lever prohibited.
There are found all opinions, religious and politic, but
the general tendency je to an active freethougbt and
radica]ism. Sometimes the rara avis among etudents of
the devout Roman Catholic je found working among the
common brown sparrowe who bop about among the by-waye
of speculation. In the studios where the professor je a
secondary power to the proprietor, the studente have
unbounded license as long as they do flot interfere with
the material prosperity of the proprietor.

But perbape the beat way to give an idea, of the general
atmoephere of the studios je to describe a by no mene
out-of-ths-way example. The proprietor, or patron, je an
Italian-formerly a model, who began life as a goatlîcrd
near Naples. H1e je the one man for hie position, and
manages the conflicting elements with the readjest tact.
H1e possesses four studios; two near the Arc de TJriomphe,
and two in the Quartier Latin. The latter are the most
typical. They are buiît back from the street, and are
entered through another bouse by a narrow passage.
Stops lead up and down to thsm, as they are one above
the other. The yard je hung with mildewed caste, and
ornamented wîth terra-cotta buets. Ail day long pictur-
esque models bang abeut waiting to be engaged, gossipping
and lounging in the sun ; principaîîy Italians, for thepatron favours bis cauntrymen. The bours of work are
from eight a.rn. tili twelve, from one p.m. tili five, if the
Light laste, and an evening clase from seven tili ten. Ahl
but the afternoon clase downstairs and the evening water-
colotir class are nude. The study of the nude je the prin-
cipal feature of the Parisian ateliers, being the beet possible
preparation for ail drawing and painting. The student
may join for any length of time, and for any or ail the
séance-a day. It is a representative studio, and draws
students from ahl quarters. The human aspect je con-
stantly changing ; new faces corne and disappear, oîd
faces crop up at unexpected times, while there are a fsw
who are always there. Lt je in the tbick of the fray.Mrost studio news from aIl over Paris je sure to, filter
bhrougli it sooner or later. Students stroîl in from the
Beaux Arts at odd times. Students, in Paris for a short
time, flnd it most convenient. There, old friende meet
who bave not ma3t for years;- but, in the long ren, studente
who have once met are almoat sure to at îast again toucli
each other in the round of etudent life. This ebb andfow of life keepe the ideas freeli, and as students learn asaucli, if not more, from their fellow-students as front their
profeesors, it is an advantage to see various styles of work,
nd sometimes Of the best. Lt je a common disappoint'
ment to new-comers from other countries, wbo expect a
ery bigh standard of work, to find so much mediocre, and
yen downright bad, work dons in alrnost alI the ateliers.

Lt dos not follow that l)scause work ie done in Parie
1at it je typically F'rench, or even passable; but so much
3cellent work jea annually accn on exhibition walls dons
4ther in French ateliers or under French influence, thattis bard to believe it je the exception after ail, not the
ule, in the average atelier. The boat clase in the studios

:aui speaking of je probabiy the evening drawing class.
Ce modal is generalîy good;- the average of work higb,
îgLmented by clever outsiders and the American element
agenerally strong, wbich, as a rule, bas a bealthy influ-
ice. The model ini this, as indeed in aIl the classes, je
hosen hy vote, and as it je no easy matter to satiefy the


