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and 'Mignon,' in which last opera I sang with bier. Nilsson
is an exceedingly bright, intelligent woman. and has given
herseif to thoughtful development of her dramatic ability
with fine resuits. You can bardly believe how much she bas
improved in this direction. She was always, to me a plea-
sant actress ; but sbe has developed that talent to a deligbt-
fui degree. There are wonderfully good bits of acting, re-
fined,intelligerit effects, here and there,whicb she bas created
in ber chiefrolc8 since she %vas here, that are wonderfully
effective. She bas a truc dramatic sense, and bas drawn
upon it with judgment and at times with really brilliant
effect. You will like bier more than before, and think hier
greatly imiproved in that direction."

"And bas she retained bier vocal powers unimpaired ?

"There was always about Nilsson's voice a somneting-
wbat shall I cali it ?-perbaps I niight say a sort of halo,
that gave it almost a divine charm, and ,there were five
upper notes, especially, in bier voice that seemed almost
beavenly-as divine notes as ever were given to a woman.
Do you reniember them ? Do you remember bow full and
clear and sweet they were always ? How lovely they were
as she sustained them and allowed them to swcll out
grandly ? Those notes still have that devine halo about
tbem they are still as sweet and clear and charming as ever
Throughout almost the fuil extent of bier voice there is little
change. I must, mucb as 1 regret to say it, say that there
is a littie deterioration in bier lower register, some of the
notes of whicb bad been injured. And this 1 lay to the fond.
ness she bas for intensely dramatic singing and to the fauît
she bas contracted of forcing bier lower notes. She looks
tbe same as wben she was here. 1 see no change in bier
personal appearance and ber popularity with bier public
seems undiminished."

LUCCA.

"Lucca must bave been siriging in Vienna when vou
were there ?"

"Yes ; and of course I heard ber."
"And in what role ?"

"«As Carmien. She did not dress the part as we are accus-
tomed to seeing it, nor did she act it with that* dash and
snap, that vim and abandon, wbicb we look for in the charac-
ter. It was too tame a performance,and sbe seemed to catch
nothing of the truc inspiration of Prosper Merimee's creation.
There was a littie of the Spanisb atmosphere about it. It
was a qÉiet,reserved, but a pretty (Jarnin-as pretty as a
doll-lovely and dreamy rather than bewitcbing and dasbing.
Lucca sang the music well, thougb. That is, even tbougb
it lacked dasli,it was sweetly and charmingly.sung. Her voice
is as good as it was tep years ago, not in the least injured.
She bas grown very thin, in form rather tban in face, but
bier features and ber manners are prettier than ever."

MATERNA.

"And the great Materna ? Surely you saw bier ?"
"Y es, and was.disappointed. Perhaps becaiise 1 expected

too mucb. 1 expected to sec a more dramatic actress and
a more dramatic singer. She is a fine looking woman,with
a clear, sweet musical voice. Thére -is littie of tbc soft
Italian warmth about bier, and I expected to find, as an
equivaient, more of thc (serman breadth and strengtb of
dramatic power. But in this I was disappointed-perhaps,

as I said, becaus e I expccted more. To he sure, if I heard
hier in the Italian school ofýmusic-in IlAida"-and in the
more rugged German mnusic she would, perhaps, bave
been better. Stili ail i can say is, that I was disap.
pointed.

VAN ZANDT.

"I will tell you of an evening wbich was a decidedly
pleasant one to me. That was tbe one I passed at the
Opera Comique, Paris, when I saw Miss Van Zandt 's debut
as Mignon. 11cr succcss was decided, and she is certainly-
full of promise 'and a most talented girl. She bas not a
large voice, not one of grand proportions, but it is even
and pleasant and sweet, and she fairly ' walked into the
good grace of the French people at once. The house was
very kind in receiving bier, and for a Paris audience I was
really surpriscd to sec bow tbey encouraged and led bier on
to an emphatic success. They saw quickly that sbe was
worthy of favor and !accorded it generously. It was no
small test to put a young American girl to-to debut in
Paris at the Comique, whcrc much of the opera bad to be
'spoken' and in French. The little accent she bas the aud-
ience took good naturedly,- as though it added a littie addi-
tional charm to bier speech, and Miss Van Zandt went home
from the opera bouse a happy girl."

BONHEUR AND NEVADA.

",Another Amnerican whom I beard was Stella Bonheur,in
Milan, as Carmnen, who also was a success. I liked bier ex-*
ceedingly. But a debutante wbom I was pleased witb almost
as much as [,was witb Van Zandt *was Nevada, wbo bas
been taugbt by Marchesi, the teacher of Gerster. I heard
bier in 'La Smonambule,' and it was an cxquisite perform-
ance. The 'Ah, non credea' was facinatingly, wondcrfully
done. Her voice is thin and ligbt and sweet ; lacking in
those qualities for dramatic cffcct, but its purity and1 clear-
ness have an indiscribable fascination, and bier artless,
girlish manners and iyoutbful appearance made the per-
formance one of the most enjoyable I have ever seen of the
character."

cAMPANINI.

"Campanini, whose tîde of popularity secms still at the
full with American audiences, was in England when you
werc there I believe ? Do the English public reccive him as
warmly as tbat of America ?*

IlYes afid no. They admire bum as a great actor, and
of ail things, tbey admire 1him for bis wonderfully artistic
skill in bis so delîcately phrasing bis music when bis voice
happens to be 'under the weather' as to conceal the tem-
porary 'indisposition.' Don't you know how truc a test
that is of a singer's artistic strengtb ? Did you ever bear
Gounod sing? Then you remember bow charming an effect
bie cau make in singing some of bis own songe, though be
basl -ittle or no voîce. The cbarm rests in the spirit, the
expression, the delicately artistic finish bie gives to bis song,
wbich goes so far toward making a cbarming effect that you
forgot bow. small and insignificant a voice the man bas. It
is this gift, the grace of perfectly artistic pbrasing, wbicb
Campanini's English admirers lay special stress upon. 'Hie
voice I do not think as perfect as it was,' said one critic
to me, 'but bis faultless art more.than makes up the differ-
ence.' I do not tbink England is as entbusiastic as it once
was over Campanîni's voice-that is, the actual vocal value
of eacb note hie sings-but is as deligbted as ever over bis
presentation of an entire role.-Anerican Art JouiwaL.


