mnmwumm
!t all?” Hven the man who knows

nothing abomt ‘boxing is beginning to
muyoot that there is !omothh:wmx
. somewhere,

Carpentier ‘broke his thub tn lil :
@ight with Jack Dempsey. He damag- { i

euttoawomexuntumoonhu
with Battling $iki; so:much so_ that
ﬂ:wentbukonhlninhuhnﬁght,
his meeting with Marcel Nillu in
Paris. ¢

Beckett has also injured his lett
hand, which went wrong:fairly early’]
in his contest with Dick Smith. And,
it will be remembered, Jack Bloom-
field kmocked up both hands recently:

. Now;. of these boxers With bm
hands dne has been a rather : Te-
.markable world’s champion and the
other two are champions of England.
8o it may sound strange when 1 say
that the reason of the prevalence of
broken hands is that ‘the present-day
poxers do not know how to hit cor-.
rectly.

fs . . . . . *

The old-timers, who not only
fought without bandages but fought
terrific fights with bare knuckles un-
der the old Prize Ring Rules, seldom
injured their hands.  They punched
correctly—with the kmuckles.

I notice, by the way, that in dis-
missing this subject in some half-doz-
en lines, one critic mentioned that
the reason the old-timers mever broke
their hands was because they care-
fully pickled them in preparation for
a fight. So they did. But it needs
only & moment’s thought to realise
the “pickling” could harden onmly the
skin and make it tongh. It could not
affect the “frame” of the hand.

Faulty hitting is at the boitom of
all the trouble to-day. And the reason
we have so much faulty hitting is
that we have no good instructors,

How many of our boxers have been
$aught at all, let alons taught prop-
erly? They learn their boxing in the
ring nowadays and hit wrohgly from
the start:

What a pity we have not got a few |

more like old Jim Brock! He was a

boxing instructor at Harrow when
the famous John Hopley was at!
school there, and it was Jim Brock |
who taught this remarkable amateur. }

L ] ] - - * * . i

John Hopley was the finest specimen
of manhood I think we had the pleas- |
ure of beholding. He stood 6ft. 13%in. |
and scaled 15st. 81bs. when fit. Hel
won three bluess cricket, football nnd'
boxing, but it was in the last sport
branch that he stood supreme. He"
used to hit so perfectly that he knock- |
ed nezrly all his opponents out in the '
first reund. It is on record that only
one m-a succeeded in lasting out
thres rousJs with him. o

To=re are still good judges who
hold the view that John Hopley would
have be. ‘s~ avry professional heavy-
woignt in e world. He gave up
bericz, 7o -ever, because he knocked |
a men’out for aver two hours, and he
rremi=e! his mother he would not_
box agzain. p !

But he was prevailed upon to don
the gloves once again to engage in 2 |
bout with Bombardier Wells durlnz‘
the war when he was at Sandhurst. 1
had previously spoken to Wells in |
high praise of Hopley, and the Bom-i
bardier had said, “I've heard what a
wonder he is supposed to be, but how ,
many of the fellows ke beat knew how |
to use a good, straig@iit left pPoperly?” |

After the bout at Sandhurst, how.
ever, Wells came to me and  said,
“You were right, Mr, Com he must
have been a terrific boxer. He nuﬂy
knocked my head off.”

Wells knows the value of straight
hitting and he always hit cleanly
with the knuckle part of the glove.
He is a fine boxer still and moreover
he knows how to impart his ‘know-
ledge. I hope Wells will, before long,
sge the urgent need there is of a gbod
instructor for our young boxers, and
will decide to open up an académ:’’
and teach the art of Hitting. l

Why Some

Anoldmunmp.um;'
‘#weetheart. | |

life she has never had &

She v-nutonowum .
s unique—if she is the only wi
'hat men have passed by Without

*Girle Lack Lovers.

DOROTHY DIX ON WOMEN WHO
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‘The last word in slice
cut plug tobacco - just
a little rub and it’s
ready for your pipe

SLICE
CUT PLU

In the old mursery rhy, i
| maid announces that hey ,
fortune. So far, 5o !
beauty, however, is not ,
writer im London Ansye
its readers.

Sometimes its- life
short.  Aparts from tp, ,
father time takes, it hag
enemies. Late hours, pg,
temper, over-eating, ]
and worry are perhaps
deadly of beauty destroyen
(hW".r, can be tackled gy
ed harmléss. Late houuw
out.

It is quite right that we g
joy life, but not at the coy
ed health and lost beauty, |
is very true that beauty i
deep, we must not neglec j
glle covering. It is freg
cise, soft water, a good S0gp
like, that keep the skin soff,
ple, and with the bloom oy

Bad temper soon makesy
pretty face unnaturally ug
would not lese our beauty
not, however great the p
loge our . temper. Over-g
course, makes a face puf
delicate contours are log
Overworking, quite apart py
i fact that in the end it leay
| derworking, and that thers
ing is gained, puts its impri
face.

Worry brings the same Jj
may have trials and troup]
is far better to face them
come them, or—if it must b
cept them in the same sens
has to acecpt a rainy day,
worry over them. Worry
waste of mental effort |
nothing, retrieves nothing
nothing. But it destrovs by

There is something else y
a great effect on good looks,
it takés nearly all the beay
a face. Present, it doubles
” quadruples ordinary prettim
, will make an ordinaryt
| even the plainest of faces—u
{ The “something else” is e
| If Providence has denied y

ty you can, of your own wil
| tute expression, and let tha)

“fortune.”

We wonder sometimes wj
| make such queer matrimonij
; es.. Pretty Doris is passed
. preference given to plain D

but -Dora has a pleasant eg
. and Doris has not. What Dg
! is is expressed in her facej

are attracted to her. Takel
{ tures one by one, and each
perfect. But that nice, pl

pression transforms everyt
! reveals & beautiful characts

Doris, as the years roll
| lose her . beauty. Dora
| eauty through -her expre
; will mold her face to attract

What is the gain in possess
| beauty if we ruin it with, uf
| contented expression? Wha
| use of beauty with no expre
I" "The moral - is surely ob
! you are plain of face, puti
| expression on 1t, and the i
} not so noticeable. If you b
| ty dom’t destroy it, but adil
? a beautfful expression. Al
{ all virtues inevitably find
! pression in our faces. So M
is obvious: Watch your O
It makes or mars your looi
dian Recorder,

Just Folks

THE MORNINGS OF CHLA
In the days long ago
Youth’s delights were ourslt
And our dreams were falf?
And the hills were good % @
We were brave and we Wt
Neither pain nor grief nof
Had left one blot of sorro¥

{On the register of time.

| It was sweet to wake at Mm0%
For the daw- was always 0%
And the past was left bedl

With the night we’d slumb®

In the days of long azo
We could gayly come and
We could race the frul
Or go trudging down f.ne!
We' would wander left or ”
Light of heart from dawn ' 1
For we had not met with
Mad not heard the voice ©
Then no scorn of censuré
At the ending of our play |
And our liftle wrongs at’
Were all gently washed &
Now men look on ue a¢
And there's sorrow in oﬂf{
On our cheeks the lines °
Have bsen permanently ! d
Much we've suffered, : ™
learned, u
And our souls are semd
And the memory of our
Is not easily erased.
Now the sunny mornings °
As they called us long
‘But _we wake to worldly B i
And til nmgory of woe,

(To the ribbons of the pu*
'We are tied and tethered

0]




