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AIl correspondence intenrled for this column should be directed to the Musical Editor,

CANADIAN SPECTATOR Office, 162 St. lames Street, Montreal.

AIl communications to contain the Dame aîîd address of the sender.

Notices of Concerts in provincial towns, &-c. are invited, so as to keep musical amateurs

well ioformed concerning the progress of the art in Canada.

OPERA.

This form of musical composition is said to have arisen from the Greek drama, whicli

possesse(l, to some extent, the operatic cliaracter ; tie choral parts were siing and the dita-

loýue delivered in measuied tones, sornewbat resembling our modern recitative. As Italy

gave hirth to aIl forms of musical composition, we are iîîdebted to the Italian composers for

the earliest operas of whiclî we have record. The Italiati opera of that time, bowever,«'sas

very di -ferent fromn that exemplified in the works of D)onizetti and Bellini, being of a purcly

classical type, and more lil<e oui oratorio music. lIandel is said to have adapted the mîusic

of sorte of bis Italian uperas to Scriptural laiîguage in orrler 10 complete his IlMessiah,"

and one of bis love-songs does diity as a Il Sanctus" in many Episcopal churclies. The

works of Scarlatti, Porpela, Corelli and Cimarosa aie now scarcely known even in Dame, and

the modern Italian ojera is ratlier a modification of the French school, of wlîicli the greatest

expontents were the Italians-Cheruîiîi and Rossini.

Down tel the time of Gluck (1714), Italian models ssere used by composers of every

nation. l'bis intellectutal musician, liowever, was nul content to imitate certain conventioilal

models, but set thoughtfuily to work to see if the miodel itself coulrl îot ho improved uipoti.

lIe was induced t0 îlîink on die suhject mairily by the failure of the Pjramuiis and 7/zioe,

wbich was composed of scraps front several of bis formier compiositions strung incolierenlly

logether ; tliis was the reauctio' ad a/surdumn of the Italian method, anti proved too nîucb even

for the imedîîcated publlic of thie day. It qerved, however, to set him tlîinking, and bo

institute certain reforms in opera wbich resulted in a distinct German school, since improved

upon hy Meyerbeer, Weber, anI WVagner, anrl copied to some extent by Gounod, Verdi, and

others, tilI in oor own day sve find Italian opera, with its string of arias and cavatinas, on the

waoe, and a new school in proccss of rlevelopiiient, iii wlîich the music is used to expiess the

sentiments embodied in tise w'ords, ani not mcrely N'ritten 10 show the voice of a Tenor, or

lu exhihit the vocalizition of a prima donna.

Modern opera belongs to nu country or dîmne, but ils form seems lu ho agreed upon by

aIl thotiglitfiil music:ans. Il is a noticeable fact that as composers hecome experienced aud

enlightened tlîey discard the conventional Italian style for a higlier and more arlistic foim

of composition. Wagner's later works bear no resemblance to those of bis earlier manhood,

and as for Verdi-that composer Par excellence of popular Italian music-does eut lus

Aida show thal we live in a progressive age, and that nmusic, like other ails, is becoming

better and more fully uuderstood ? We can speak of "Ah cbe la morte," IlIl balen," and

IlStride la vampa," front Tror'atorc, bul we cao only mention and admire Aida as one great

work, rich in melodie passages aîîd exqîîisile modulations, the thematic trealment affording

intellectual. enjoymeot to the cultured musician, and the whole beiîîg in harmony svith tlie

words; the latter aiso are far aliead of the senseless libretti of old-time Italian operas. \Ve

notice that popular taste, ton, bas improved. Lucia, Norma, and Trovatore are now only

demanded by persons devoid of musical culture, or else by tbose who care lu bear lbem for

tbe sake of old associations. Tie operas now most in demand are "lCarmen," IlFaust,"

IMignon," "lDer Freyschutz," and "lLes Huguenots," wbile a few of the advanced opera-

goers revel in "lTannhauser," Il obengrin," and "Aida." Mozaît's operas will always

hold their own on account of the menit cf the various arias and concerted pieces tbey contain,

but as art-works îhey are behind the age, being niere copies of the conventional. Italian

mode].
Many excellent inusicians consider opera of any kind a false form of art, and write in the

forni of oratorio, sympbony, or cantata. Beethoven's faine rests nul on bis one opera, but on

his nine immortal symphonies. Mendelssohn could nul sloop to the conventionalities of tbe

operatic stage, and so expended bis migbly genios on oratorios, and Sullivan bas, witli

xnasterly irony, burlesqued the whole range of opera in "lPinafore ;" the trouble in Ibis case

is that the muic is so good thal many fail to see the irony intended, and take tbe wbole as 0

serions altempt aI composition. In modern opera individual excellence is less called for, ths

object being rather to obtain effect as a whole ; orchestration is of more importance, and e

good chorus is an essential element in every first-class organization. Scenery, trio, plays am

important part, and as mucb often depends on the setting of the stage as in the pemformanc(

of the music. First-class representatiofls of opera are unknown on tbe continent of America

the scenery is inadequate, the chorus small and ineffBcient, or the orchestra is unequal t<

the performance of the grandest compositions. Many of the scores are not procurable, anu

thse 1 u')lic are treated to a weak arrangement instead cf the original orchestration, yet we an,

advancing rapidly in many respects, and, n0w that American singers are in demand ail ove:

the wonld, we may hope that opera will be cultivated 10 a greater extent, and ils adequaE

represenlation provided for.

LOCAL NEWS.

ENGLISI Os'ER.-A word about Emma Abbott and ber gigantic English Opera Coin-

rpany who are to appear at the Academy of Music on next Monday night. IIShe is," says

the St. John Globe, Ilabout the only Prima Domna on the American stage who is stili in lier

twenties," and we opine that a comely-lookinq, bright, earnest, innocent face goes a wonder-

fui way with an audience, when backed hy a voice with as mrch sentiment and Sympathy in

ils quality as even St. Pierre or Masse could desire. When she plays "Virginia," she is

Virginia ail over; when she enacts Malàuerite, she is the realization of Gounod's dream

of that character, and in the IlBohemian Girl" she is an ideai Arline- Tom Karl and

Win. Castie are admirable Tenors, well used 10 the stage, and "1up " in their parts. Miss

-Stone is realiy a brilliant artiste, and Mrs. Seguin the acknowledged Contralto Queen in

Opera. Every item-chorus, orchestra, stage management and scenery-is perfect, and

success must foilow the initial performancc of "lPaul and Virginia."

M. Couture gives a- concert Ibis week in Nordheimers' Hall, when Gounod's " Messe

-Solennelle" will be performed with full chorus and orchestra.

The first of Dr. Maclagan's orchestral concerts will be given eariy in December.

Beethoven's second symphony will be performed in its entirety for the first lime in Montreal.

Ail Correstondence iniended for t/ns liun adEcanges, .rhould be directed Io tke

CHEss EiuITOR, CANADIAN SPECTATOR 0/uce, 162 St. 7aimes Street, Montreal.

Montreal, N~ov. 8th, 1879.
PRO3i.m No. XLVI.

Special Prize Three Move Problemn in D)etroit IFee Pess Tourney. NO. 4. Set No. 17.

Motto "AIea jacta est." Author, Nicolo Sardotsch ot 'rieste, Austria.

BLA~CK.

.. ... .

W/

WH ITE.

White to play and mate in îhree moves.

SOI uTION TO PROIILEM NO. XILIII.

White. Blaick. White. BIlack .

i. Kt lo K 4 Qto K B6 2 Q1oK i Any
If Pto K B8(Q) 2Q to R s An>'
If Q takes P 2 Ktîo Q li3 13takes Kt
If K takes Kt 2 Q 10 K B 4 (ch) K moves

Correct solution received fromn T.M.J., W.H.P.

ANSWERS l'O CORRESPONDENTS.

W.H.P.-Please send your address, wbich, bas been mislaid.-
are correct.

GAmE No. XLII.

White.
3 Q or Kt mates
3 Kt mates
3 Q mates
3 Q takes B, mate

Solutions 10 44 and 45

Game in tise West Gorman Tourney, played hetween Louis Paulsen and Herr A. Stern.

(Front Land and Water.)
FRENCHI DEFENcE.

WHITE. IILACK. WHIiTE. BILACK. WHITE. BLACK.
Paulsen. Stern. BKtroB3 K KtoK2 16 BroeQ 3  Btakes Kt

i P toK4 P toK 3  CasitCS Kt Io B4 17 R taesB Kt toR I

PoQ4 Po Î4 ý ,Kt t Q R 4  ?QîoQ ýq A ,,rakes Kt Q tales Kt
tPr K a> PoQ14 iPoO 3  BK 9 034 K tn K od)

4 roB ~ QoKa ztoQ r4 Pn R oPols tiki Bsq(o)

5 Kîon3  KitQB K3 î Er4 PI Qý0 2- oPioi trRB(I

6B toK 2 rahes P< (b R to B1 sq P to Kt K 4 (C) 22 R toK Î4and Back rcsigned.

7 P tales P B 1.Kt 5 (ch) 5 Kt,.% i s Pi te R 4
Noi as.-(a> As every one knows ibis is a compromised continuation, and for Ibat reason it is very seldom

adopted No doubt the second player oîgt troger rhe bett-r gainc, but rbeme is sooso scope for the dispt'y of

superior srrengrh on the oth -r side
1 ) P ro B 3 sboîîld be played
<ci The adverse Kt is quire willing to obey tii invitaion.
(d) Black bas a bad poiion; he wouîd appear to h ive nothiisg beller than P te Kt 3.
(e) Taking tbe Q P would cost a piece on accourit of P to Kt 3.
(f) This is fatal, but ir is only precipiraring the cardclysrni

CHESS INTELLIGENCE.

FIFTH AMERICAN CHESS CONG1tESS.-Te l<egulalions of the Probletn Committee are

published and are follows:
1. TMe Tournament will be free, and open to ail the world.
2. Entries fromr composers residing in America wilI be received up 10 Feb. 1, 1880;

front those residing in Irans-oceanic countries, Up 10 Marcb is1, 188o.

3. Eacb competitor will be allowed 10 enter one set of four original and unpublished

problems, consisling of one problem in two moves, two problemns in tbree Datves, and one

in four moves-all to he direct mates; suicidai and conditions1 problems wilI ho excluded.

4. Eacb set must bave a distinguijhing mollo; the problems 10 be on diagrams, and

accompanied by full solutions; the name and address of each composer to ho sent with each

set, in a sealed envelope, which shall be indorsed with the mollo of the Set.

5. The following prizes will ho given, viz. :-lst Prize, for the best sel, $100 ; 2nd

Prise, for the second best set, $50; 3rd Prize, for the third best Set, $25. A Special Prize,

for the hest single problem in the Toumnament, offered b>' 'lc 'lierf, hed ndJrm, $25.

Other special prizes may he ofiercd. AIl prises wilI be paid in gold coin or ils equivalent.

Competing sets must ho sent lu Mr. F. M. Teed, No. 62 Liberty street, New York, so as

10 be received hy bim b>' the above-mentioned dates.

THE A î'r Argus bas inaugurated a Prohlem Toumney wbîch presents some nove! features.

The leading conditions are :-i. Tue competition is open t0 ail Probleni Composers. 2.

Each cumpetitor muîst post to the Chess Edîtor, Argus a,îd Express, Ayr, Scotland, on or

hefote the i 5tb januar>', iS88o, a sealed envelope, containirig i st, one0 or lwo original pro.

bloms ini 2 or 3 moves-either 2 two-movers, 2 three-muvers, or one of eacb-witb full

Solutions; 2nd. the compettors name and address ; 3rd. une shilling and sixpence of entry

money-saY 40 cents. 3. As soon as possible afîer Feh. isI, the compeîinig problems will

he printerl and sent 10 the competitors in the form of a book. 4. The prizes will be awarded

hy the votes of the competitors, each baving une vole for the besl two.nsover, and one for tbe

best Ihree-mover. For the purpose of voîiog, dated voting papers will ho sent along with

the ho. -k of problems, and two months after the date of sucb vuting papers, those that are

returned shaîl ho opened and the prises awarded to the prohlemns in two or three moves

having the greatest number of votes. No competilor cao vote for bis own problenis. 5. TIhe

prizes will ho îwo silver medals, one for tbe best prohlem of each kind.

DELMAR vs. BARNES-This match bas heen concluded. Score: Delmar, 7 ; lIarnes,

4 ; dmawn, 2. Anoîber encounler un the samne terms bas heen arranged.

MESeS. BLACK5î51RNF, ZIJKERTORT, BIen AND MASON mintd comiuig 10 the Congress,

if they wiIl ho permiîted lu take part, and the prises are sufficientl>' tempîing. This we

sincerel>' hope will he arranged. The presence of such chess leviatbans would confer a lustre

on tbe Congress wbich would soake il one of the most memorable eveuls in the cbess world.
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