
216 REVIEWS-THE DANCE OP' DEATH.

While for the "Temple of mighty Mars," the poet fitly selects l<the
Dance of iDeath" as its most appropriate decoration. The thoroughly
raedieval sources from *whence aloue Chaucer borrowed this latter
theme, become the more apparent -from. their contrast with the elassical
figures of Narcissus, Medea, Hercules, Circe, Croesus; and again of
Danoe, Actono, Meleager, Atalanta, &e., -,itli whieh the temples of
the Goddesses are adorned ; though "cTiefolie of King Solomon " is
not omitted amono. the reminisences of the amorous, goddess. After
the description of that of Venus:

"The noble kerving, and the portreitures,
The shape, the countenance of the figures
That weren in the oratorie."

The Knight thius proceeds with bis tale:

Why should I net eke, as weUl, tell yon al
The portraiture that -%as upon the NvaUl,
Within the temple of iighity Mars the red?
All painted -%as the walI in length and bread,
like te the cstres of the grisly place
That hyght the great temple of Mars in Thrace,
Ia the ilk northern frosty region
Wbere as Mars bath bis sovereign mansion.

First on tbe wall was paiuted a foreat
la whicb there dwelleth neither mian nor beast;

There saw I :first the dark imsagining
0f FELONY, and all the eompassing;
The cruel las, red as any gled,
The Pxcrzuitsp and eke the palé DnrsAiD;
The SMILEU With the knifé, under the cloak-,
The sbipping burning %vith tho blacké amoke.
The TRtEASON Of the murderingy in the bed;
The open war, ivith wevundcs ail bebled,
COI;TE 'with bloody knife and sharp, menace:
AU fuît of chirhkirg was that sorry place.
The slayer of himself, yet isaw I there,
His beartes blood had batbéd ail bis bair;
The nail ydrivea la the shode on biglit;
Tho coldé death with mouth gaping uprighbt.

Amiddes of the temple sat, MzsonÂNos,
With di'seomfort, and sorry ceuntenance.
Yet saw I ~M-%Nsss laughing ln bis rage,
.Ârmed COMPàl?%NT, Ouroiauss, aind flerce OUTRAGE;
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