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ati kgory, Quecti Bess and Leices>ttr îvert- quite out of plac.e
Tlîerc,but Holiness, and Truth,and Courage, and Courteous
Cliivalry, and Rustie Sirnplicity, and ail tîte rcst moving in
bodily shape. Chuiefly titat teni book, Faitît, Hope, aîid
Cliarity and thecir teacliings, tîte penance and lîeavenward
rising ai the Kniiglit, tlîe beils ranîg the rneaiiing into it,
and the sound rises and fiails anîd cddics about tlieir till

ILeavo they t-iko lai C-tcha andI laor daugliters tlart.c,"

and Uîîa and S. George ride auîay thrctugli tic oak trecs.
Sout ceati iiderstaiîd, îlot ail, ioîv tlîc arciaic forrns

addcd ta the cîarrn, anI nioîv iiotling cati rob nie ai rny
possession, the jewec is set and tlie settingy is ine, anIi it
lîolds the treasure for ever. 1 owe perlîaps a grealer
treasure thart tlîis, ta tîtat aId àceat anon- tîte oaks, îny
first insiglit inta Wordlswortli's Ode, Intimations afi m-
mortality. I liad oitcni read it before witliout the siiglitest
lierceptian ai its nleaniiîg. but carning on

Ithose obstitia.te <jucatiotîjugs
Of sense andl riftward tlîings,
Fafings froni us, v.tui.qhiuiig."

suddciiiy I unierstood. Maiî3 poems %vent witli nie tiiere
but only tîa ivere " set." Tliere I rcad the Idylls ai tic
King, but îny setting for Guineveve is H-1addaii auîd the
Yewvs. The beginning ai tlîe Atîcient Mariner always
recalls a long stretcli ai sand %vith anc or two stranded
fîslîing boats, a dark sea line iar off and a duli grey sky.
But the remnembrance vaiîislies after a staiîza or twa, for
the Ancient Marinier is anc ai tic fcw poems wlîich l scd
îîo setting, 'vhich take possession ofiyau, inot yous of themn.
One Canto ai the Purgatoria carrnes me ta a certain Church-
y-ard iii Devon, a loîv stotie stuce anid a batik covcred nîtih
pcrîwinkle.

The Rhythim ai Bernard (le Morlai\ ivas sct ail a liill-
side wvithi a waving slîcet ai ox eye daisies, anîd once aîîd
again a iar off vision ai tlîe towers ai Durhiam Ca :iedral.
The lines

"Stant Syonitria, conjUblia:tia, nmrtyre lcn.,
Civu ulicazitia, 1>risîic staiitia, lace screms. "

recaîl ta me thiose tawers ai S. Cutlibc;rt as I saw hemni
itcrwvards on a lovely sîeiîiy eveiîing %% itlî tlîeir periect

reflection in tlîe WVear bclow, anîc the belîs cliiiiiing aven-
head. Some would think it better ta have no matenial
image connected with sucli a subject. It inay be sa, but
the uines are dearer ta me becauise I have it. Sanie afiîny
gcms anc set in N. Wales, saine by the sound ai the sea,
anc by the rush and nîurmur ai a weir on the Trenît, but
I have mare tlîan illustrated my zubject. In thiest places
the poemis gave out tîteir beauty as somte flaivers at niglît,
and ail tliein scent.

But my settings arc îîat otîter peaple's, no atue cati set
lîis jewels as I nmine. But lie nîay do it ion liim-scif; anly
finst the jetvcller's art must be learnt. Wc must leanoi ta
lave flaovcrs and trees, and hilîs andi rivers, ta sec thcmi nat
wviii -%tlier-l)eaple's eycs, but %witli aur awn, amîd, wlieii %ve
came ta takec a real dehiglît iii %viid an.'. naiui, and tissiiîe
and chaud, andti Ui sliadows an tic ground, anîd tlîe colours

tif tlîc le.tnes anîd the inubs, Iaîîd.the soutidb and sccnts of thc
woods, then the volume of poems rnay go with us, andi
sornc verses ivili surely find their setting. IL rnay scem a
little thing to kcaru to love a pocmn, but onily to tliose ivho
do flot knowv.

Of course rnuich poctry %vill hardly showv itsci read out
af doors iii this fashion, Miltoni's longer pocrns ivill not to
îny thinking, but ]et any aite read Cornus as 1 did on a
Devonshirc moorland aniongst tlîe;gorse, and lic will tiot
think ii iorrner indoor rcading gave iîn any notion of its
bcauty. Not so, I urn trying to set other people's jetwels.
Sanie p0Cîî1s need a stili roonm iii a noisy toivn, A sorts of
settings are ready.

1 have spoken but of Engiflishi scenery, but surely Canada
lias forcse and lakes eîiougli to learn fron and good poetry
is Catholic.

After ail, tlîis is only aiotlier comment o.i titc old text
..AI, tlsiilgs'by scisoi st.isoî,d are
To tic.-r riglit praic%,i audt trite lirfectioii."

but tiien how rnany of us unaerstand the tcxt ?
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'Fle ail absorbingr ques ioni iii certainî qiarttrb at tlîc
prcsent tirne is eartliquakes. TI.. great loss of liec and
property by eartliquakes is plienornenal, as rnany as
2oo,ooo huinan bcings having beeti killcd lit anc time
The Japancse empire is a great centre af cartliquakes, and
considerabie pragress lias bcîî made t1iere by Euiropean
scientists iii the investigatiun ofithe causes pruducing tiiese
mysteriaus convulsions ai nature.

Theceartli is scarred and fissurcd ail aver ils visible
surface ; volcanic 1 niecks,' extinect craters, and dislocationîs
-nid ioldings of the scdiînentary rock strata occur inî vast
profusion. These point ta xlie existence af an internai
inolten mnass af intcnsely lieated niaterials extcnding over
ant alrnost incalculable period, ai tinte. Indced there is
evidence suggestive ai tic cartlî as a moltcîî spherc at a
whîite hecat, froî)r %% hicl i t gradually coolcd until condensa-
tion ai vapors took, place and wvater swept its primeval
bosc,,n.

Aftcr thc crust cooled, tic confinicd niolteiln ass %vould
urge itsclf upwardz: tlirqugli the tlîinest portions of the
crust - niany evidences afili c eist in the volcanie pipes
af Palwozoic trnes, immîensc plateaus lîke the great table
land of the Dcccau, being forrned by the ejectiQn of lava*
Tliesc pipes or * îîccks,' oitemi a mile iii diamecter, carne up
vcrtically tîtrougli scdlimcnitary strata, and arc composcd
ai the congcaled niiaterials5 of internaI constituents ai
niolten rocks. Tlicy tlirowv liglît on tlîc opcrations af the
internat forces iiith Uinost anicint as wclI as subscquent
cpochis ai tic carflî's history.

The dislocations, ioldings, cruniblings, aîîd etlîcr move-
nîcnits ai thic artlis rock niatcrials are causcd by variaus
agelics, notably, tic slirinkage ai the ea rtlî by cooling.


