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(d) The same modification of our Ger-
mnanismî by another force which scems Ce/tic,
is visible in our religion.

(d) To allow the slave-ships of a confed-
eration formed for the extension of slavery to
cone and go free and unexanined between
America and the African coast, wrn/lbe to
renounce even the pretence of attempting to
protect Africa against the nian-stealer.

(d) Those Presbyterian members of the
Ilouse of Commons who had many ycars
before been expelled by the army, reurned
to their scats.

(e) Macaulay : Ilistory of Engliand, vo/. i.
c/ap. vi. pp. 60, 65. (SCe also notes through-
out this essay.]

(c) Deut. xvi. 59 ; John vi. 58.

SIR WALTER SCOTT'S MATURER POEMS.-II.

(Continu'ed from; page 3ro.)

B UT admirable in its stern and deepexcitement as that is, the battle of
Flodden in " Marmion" passes it in
vigour, and constitutes perhaps the
most perfect description of war by
one who was-alniost-both poet and
warrior, which the English language
contains. And " Marmion" registers
the high-water mark of Scott's poet-
ical power, not ornly in relation to the
painting of war, but in relation to the
painting of nature. Critics fron the
beginning onward have complained
of the six introductory epistles as
breaking the unity of the story. But
I cannot sce that the remark bas
weight. No poen is written for those
who read it as they do a novel-
nercly to follov the interest of the

story ; or if any poem be written for
such readers, it deserves to die. On
such a principle-which treats apoem
as a mere novel and nothing el§e-
you iight object to Homer that he
interrupts the battle so often to dwell
on the origin of the heroes who are
waging it; or to Byron that, he de-
serts Childe Harold to w ediate on the
rapture of solçitude. .,o my mind,
the ease and trankness 'of these con-
fessigns.of /the autho'y Xec9ection s
give a picture oth Éis life'and charaçter

while writing "Marmion," which adds
greatly to its attraction as a poem.
You have a picture at once not only
of the scenery, but of the mind in
which that scenery is mirrored, and
are brought back frankly, at fit inter-
vals, from the one to the other, in the
mode best adapted to help you to
appreciate the relation of the poet to
te poen. At least if Milton's various
interruptions of a mauch more ambi-
tious theme, to muse upon his own
qualifications or disqualifications for
the task lie had attempted, be not
artistic mistakes-and I never heard
of any one who thought them so-I
cannot see any reason why Scott's
periodic recurrence to his own per-
sonal history should be artistic mis-
takes either. If Scott's reverie was
less lofty than Milton's, so also was
his story. It seems to me as fitting
to describe the relation between the
poet and his theme in the one case
as in the other. What -can be more
truly a part of " Marmion," as a poem,
though not as a story, than that intro-
duction to the fi-st canto in which
Scott expresses. his passionate sym-
pathy with:the highnational feeling of
the moment, in.his tribute to Pittand
Fox, and. then reprpachçs,himself for
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